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XapbKOBCKHI HAIlMOHAJIbHBIA YHUBEPCHUTET,
kadenpa ucropun 3apy0eKHOHN JIUTEPATYPHI M KJIIACCUIECKON (DUITONIOTHH,
Ykpauna

O6pa3 KolioTuxu Kak CHMBOJI «<BHYTPEHHETO MHUPa» AMEPUKH
(na npumepe npoussenenuit Ypcynsl K. Jle ['yun)

TpaguMOHHBIN i1 KyJbTypbl CEBEPOAMEPUKAHCKMX HHJIeHIeB o0pa3 Koiiora B
kauecTBe Tpukcrepa-gemMuypra oTpaxkaeT MU(OJIOTHUIO YETOBEYECKON ydacTu B YCHIIMSIX CTaTh
x03auHOM Mupa. B pomane «Bcerma BosBpamarocs aomoi» (1985) m moBectu «/leBuoHku-
Ou30HBI, BeIXOaUTE BeuepkoM» (1987), B koTtopeix Ypcyna Jle I'yun HalmoMUHAET YuTaATENIAM 00
yTpaueHHON MU(OTOTHYECKON TPAAULIUU KOHTUHEHTA U JIa)Ke IBITAeTCs BO3POIUTD €€, TaHHYIO
¢byuknuto BeimonHser Koioruxa. M3menenue nona Tpukcrepa-nemuypra Mmo3BOJsieT aBTOPY
BBIPa3UTh CBOE MUPOBO33PEHHUE, OIM3KOE IKOPEMUHU3MY: aMOMBAJICHTHBIN, UPPaLMOHATbHBIH,
TParukOMU4HbIA 00pa3 KoHoTHxXu NpOTUBOMOCTABISETCS MaTpHapXalbHBIM YCTAaHOBKAM U
OIIACHOMY IIparMatu3my co3HaHus. E€ GecriokoiiHas Aylia, HallpaBJIeHHAs Ha CO3UIAHUE JJaXKE B
MOKCKaX pa3pylIeHHs], BOIUIOUIAET HEUCTPEOUMBI IyX MEepBO3AAHHOM, «HEIUBUIM30BAHHOW»
Awmepuku. He Haxons Mecta B COBPEMEHHOM — «BHEIIHEM», 1o cioBaMm Jle I'yuH, mupe, oH
MMMaHEHTHO MPUCYI] BEYHOMY, «BHYTPEHHEMY MUPY» JIET€H]I U MIPUPOIbI, 3a0bIBasi O KOTOPOM,
JIFO/IM JIMIIAIOT €05 HEe TOJIBKO MPOILIOT0, HO U HACTOSAIIETO U OyayIIero.
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She-Coyote as a Symbol of America’s “Inner World”.

The image of Coyote as a Trickster and demiurge, which is traditional for the culture of
the North-American Indians, reflects the mythology of a Man trying to be the master of the
world. This function is performed by She-Coyote in “Always Coming Home” (1985) and
“Buffalo Gals, Won’t You Come Out Tonight” (1987) where Ursula K. Le Guin reminds the
reader about the lost mythological tradition of the continent and even tries to revive it. The
changing of the Trickster’s sex helps to express the author’s world view that is related to
ecofeminism: the ambivalent, irrational, tragicomic She-Coyote’s image is opposed to the
patriarchal orientation and the dangerous pragmatism of the conscience. Her restless soul, which
creates even when she wants to destroy, incarnates the ineradicable spirit of the primordial,
“uncivilized” America. Not finding a place in the modern — “outer” (Le Guin) world, it is
immanently intrinsic in the eternal, “inner world” of the legends and nature that must not be
forgotten for the sake of the past, the present and the future.



