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XapbKOBCKUI HaUWOHaIbHbLIN YHUBEPCUTET, YKpauHa.

Bbi6op v xepTBa B haHTacTnieckmx npomsseneHunsax Ypcynol Jle MNymH.

dunocodus Ypcynel Jle 'ynH, doopMupoBaBLUAACS, B YACTHOCTU, NOL BIIMSHUEM
KyNbTYpPHOW aHTponosformmM, pJaocuama W emuHusama, 3adacTyio Haubonee 4ETKO
BOCMPUMHMMAETCA MMEHHO OGnarogapsi co3fjaHuio NpobnemMHbIX CUTyauun, CBA3aHHbIX C
Heob6xoanMMOoCTbI0 Bblbopa.

O6patMmca cHavana K KynbTYpHO-aHTPOMONOrM4yeckMMm acnekram TBopyecTtBa Jle
['yuH. XapakTepHOM 4YepTOW OaHHOM HaykuM Bcerda OCTaBasioCb PacCMOTPEHUE  Kaxaon
KynbTypbl B Ka4yecTBe pesynbTaTa CliydarHO NPUHATLIX pelleHun e€ HocuTenen. [denas
BbIOOp, Hapog nuwaeTcs BCeX OCTalbHbIX BO3MOXHbIX CrnocoboB noBeaeHus,
cnegoBaTtenbHO, KynbTypa — 3TO He TOSMbKO [JOCTMXKEHME, HO OAHOBPEMEHHO U
"onycToweHne". Bo3aMOXHO, NOTOMY amMepukaHcKkasa nucartenbHuua HeObbIKHOBEHHO OCTPO
owyuiaet npobnemy BMellaTenbCTBa B XO4 MWCTOPUM, KOTOPOE CBOAUT BO3MOXHOCTU
BblGOpa 4O MUHMMYMaA: XepPTBOW B No4OOHOM criyyae CTaHOBUTCS Becb Haposd. bonbto Bcen
Xun3num gn4a Jle NynH aBnseTcs yHUYTOXeHUe MHOENCKOWN KyNbTypbl, C rOpeybio ONMCcCaHHOE B
pacckase-tpaHTasum "BusoHbn aOeB4YOHKM". EE HayyHo-(haHTacTuveckne npounsBeneHus
XaWHCKOro Uuukrna oObednHEeHbl WAEen KOHTakTa Ha uHAMBUAOYaNbHOM YPOBHE Kak
€[OVHCTBEHHO BO3MOXHOIMO CpPEACTBa COMMXKEHUS M U3YYEHUS YYXKOW KymbTypbl: [axe
He3annaHMpoBaHHbIA MPUNET 3eMNsH, BbI3BaHHbLIM KaTacTpodon kopabns, MoxeT
NPUBECTM K ynagky npouseTatolen umMBmunn3aumm, Kak aTo NnpoMcxoant B pacckase "[eHb
poXxaeHna mupa".

CouuanbHO-NoNMTMYEeCKn BbIGOP nUcaTenbHULbI, UPOHMYECKM Ha3BaBLlen cebs
ogHaxabl "MenkobypXya3HOM aHapXMCTKOM W BHYTPEeHHen amurpanTtkon” [1, c. 45],
3aKkn4yaeTcs B BOCMPUATUM HEOBXOOUMOCTM MepeMeH, OOHAaKO PEeBOSOLUMSA NOHMMAaeTCs
e Kak "obpasoBaHue", a BbIOOpP 3aBUCUT TONbKO OT KOHKPETHbIX OOCTOATENbLCTB.
Pa3nnyHble dopMbl 3KOHOMUYECKOrO YCTPOMCTBA, onncaHHble Jle N'yuH B paHTacTuyecknx
npou3BeaeHNaxX, CBUOETENLCTBYIOT O €€ CcTpaxe nepen MHTeHcuBHOCTbO HTP, koTopas
BEOET K HapyLLUEHMIO 3KOSIOrMyeckoro BanaHca u npovmm katactpodam. B uenom Bbibop
aBToOpa Ha CTOPOHE KOMMYHbI, BedylLlen HaTyparibHOe XO3SIMCTBO M 3HAKOMOW, TEM He
MeHee, C OCHOBHbIMW HaY4YHbIMU JOCTUXEHUSAMN.

BecueHHOCTb XMU3HM Kaxaoro uHameuga otcrameaetcs Jle 'yuH B Heob6xoammocTu
ceoboabl nepcoHanbHOro Bbibopa. YenoBek MOXeT MATU HaBCTpevy CBOEMY apecTy U

rmbenu, kak Agam KepeT B pacckasde "®OHTaHbl", HO OH OO/MKEH WMETb BO3MOXXHOCTb



NPUHUMATb 3TO peLleHne CaMOCTOATENbHO, a He NMo4 BO3L4EMCTBMEM annapaTta Hacuims.
Jle TynH He ponyckaeT He TOMbKO OaBfeHWe ToTanuTapHoro obuwectBa Ha cBobony
nHameuaa (pacckasbl "[HeBHUK Po3sbl", "HoBass ATnaHTuaa" v T.4.), HO U BOCCTaET NpoTuUB
pPenMrmo3Hon OOKTpuHbLL. Tak, B pacckase "lMone 3peHnsa" oHa m3obpakaeT Tparndeckue
nocneacteus "asneHna" actpoHaBTaM B KOCMoOce "edMHOro nm UctuHHoro bora", tak kak
Bepa He Obina oco3HaHa M BblbpaHa MMKM, a HaBsi3aHa B OykBanbHOM CMbICfe CroBa
cebiwe. Kputnka XpUCTMAHCKMX OOrM, Hapyllawwmx NpaBo 4YenoBeka yMepeTb, YTOOb
BO3pOAMTLCS BHOBb B KaXJOW NECYMHKE 3TOro Mupa, BOMMOLAeTCs B NPOU3BELEHUSX O
3eMHOMOpPbE U NMPUBOAUT K YHUYTOXEHUIO MCKYCCTBEHHO CO34aHHOM 3arpobHON CTpaHbl B
poMaHe "Ha nHbIx BeTpax".

PassnBaa B pacckasze "Yxogawme u3 Owmenaca" ungenm O.M. [JocToeBcKoro u
Yunbsama [xerimca O HEBO3MOXHOCTU MOCTPOEHUSI BCEOOLEro cyacTbsl Ha Hec4yacTbe
OAHOW, B [aHHOM cry4yae [eTckoW, cTpajawowen aywu, Jle 'yuH BoccTaéT npoTmB
YTUNUTAPHOrO MNpPUHUMNA "MakcumanbHaa nonb3a AN MakCMManbHOro KonuyecTtsa
nogen". EQMHCTBEHHbIA BbIXOA4, KOTOPbLIM HE BEeAET K KPOBOMPOMUTUIO U MO3BOMSET €é
reposiM MNoOCTynatb MO COBECTU, — 3TO MNOKUHYTb ropoa Bceobulero GnaxeHcTBa, Kak
noctynaet Opgo, Oyayulas OCHoBaTeNbHULA aHapXMCTCKOro rocygapcTBa, ONUCaHHOIMO B
pomaHe "Ob6aenéHHble", reponHs pacckasa "3a geHb Ao pesositouun”. ABTOp HasbiBaeT eé
"OoQHON M3 TeX, KTO, BblOMpasi, 0CO3HAET OTBETCTBEHHOCTb Bblbopa" [3, ¢. 272]. NMoaobHbIN
BolibOp B nonb3y yxoga AgenatT Jind v BooBa ¢ pebéHkom M3 pacckasa "Bewn"
("Opepxaswmn nobeny"), Iloc 3 pomaHa "NMa3 yannu", EBa n3 pacckasa "OHa nuwaet unx
UMEH" 1 ap.

Buibop pgenctBus wnu  06e3nencTBus, KNKOYEBOW AN JaoCu3Ma, SBMSIETCS
MarumcTpanbHbIM Anga TBopyecTBa Jle 'yuH n oTpaxaeT ANanekTuky eé MUPOBOCNPUATUSA:
OT nepeBeca B NOMb3y akTUBHOCTU (K npumepy, B pomaHe "O6aenéHHble", pacckasax
"[lopora Ha BOCTOK" N "®eHUKC") A0 NPUBEPKEHHOCTU HedesHuo — "By-Ben", Hawewen
oTpaxeHne B "Pe3ue HebGeCHOM" M MHOMMX acnekrtax 3eMHOMOPCKOro uukna. Bbibop
AENCTBUS, HeobXoaAMMbIA ONsi 3BOSMIOUMW Ha OaHHOM 3Tane, Heu3beXHO NpUBOAUT K
HapyweHuto 6anaHca n HeobxoaMMOCTM XXepPTBbl, CBA3aHHON B €€ TBOPYECTBE C MOTUBOM
camoybumnctea wunu repoumdeckon runbenun, kotopyw Jle [ymH onucbiBaetr nmbo B
poOMaHTU4eCcKom Kntove (cmepTb MorneHa B pomaHe "Mup PokaHHOHA"), nnbo npeaesnibHo
peanuctuyeckn (ybuincteo JleBa B pomaHe "Ma3 yannu").

[nanektnka aBTOPCKOro OTHOLWIEHUS K npobrneme camoybuicTBa MpOCreXuBaeTcs
Ha NPOTSKEHMM BCEro TBOPYECTBA: OCYXAAs Cyvumg Kak BbIXOL W3 Tparn4eckoro

NoNoXeHus otTaenbHoro repost, Jle MNynH y6exaeHa B HE06X0AMMOCTM CaMONOXepPTBOBaHMS



AN NOTPACEHMST 3aKOCHENbIX OCHOB, a NOpon Aaxe And cnaceHna mupa. CmepTb repos
MOXeT ObITb kKak abCONOTHO co3HaTenbHOW (camoybuncTeo Apy B pomaHe "TonkosaTtenun",
NCrnonHeHne npopoyectsa MorveHoMm, npeBbllLEHWE CBOUX Marnyeckux BO3MOXHOCTEW
dectnHOM B pacckase "Ocpoboxpawulee 3aknatue" n Ongepom B pomaHe "Ha WHbIX
BeTpax"), Tak n "cnyyanmHon", kak y Jltobosa B nosectn "Crnoso gns neca n mmpa ogHo",
JlbBa B BbieyNnoOMAHYTOM poMaHe. O4HaKko B CTPOro getepMmnHMpoBaHHoOM mupe Jle MNyuH
HeT HU4Yero Criy4arHoro: apka, 0 CTPOUTENbCTBE KOTOPOW NMOBECTBYETCHA B Havare poMaHa
"lleBasi pyka TbMbl", CKpeNNEHHas pacTBOPOM U3 KPOBM 1 KOCTEN (B OpPEBHUE BpeMeEHa ANis
NoA0OHbIX COOPYXEHUN MPUMEHSNIUCL YENOBEYECKME, HA MOMEHT OMNMUCAHUSA — KMBOTHOIO
npoucxoxaexust), byaeT npoYHOM N1b NP UCNONb30BaHMM Takoro pacteopa [2, c. 5]. O6
9TOM pacckasblBaeT MOCMaHHMKY OKYMeHbl nopa ACTpaBeH, CMepTb KoToporo (yonncreo?
camoybuincteo?) B dumHane npou3BedeHNa TOXe CTaHOBUTCS HEOOXOAMMOW >KepTBOW.
[laHHaa apka BOCNpUHMMAETCs Kak CUMBOJST KOHTaKTa U nporpecca, yCTaHOBIEHHOMO LeHOM
XW3HK, He TomnbKo B "JleBon pyke TbMbl", HO 1 B Apyrux npounsseneHusx Jle MNymH.

Ocobbin  nHTEpEC And MOHUMaHUS (PEMUHUCTUYECKUX acCMEKTOB aBTOPCKOM
ncuxonorun npegcraensetr Teopua coumonora lopgoHa P. Tannopa, npennoXxueLUero
paccmaTpuBaTb UCTOPUIO KaK YepefoBaHMe MaTpuamMa, CBA3AHHOIO C TakK HasblBaeMblM
OMoBbDKMBATENBbHBIM ~ KOHTYPOM  CO3HaHus, W natpmsama, 6Gasupylowieroca  Ha
9MOLMOHArbHO-TEPPUTOPUANIbHOM KOHTYpe. Npu3Hakamu maTpuama sBnsaTcsa: ogobpeHue
cekca, cBo60o4a 1 BbICOKUI CTATYC XEHLUWH, 3ranmTtapHOCTb, NPOrpecCMBHOCTb, OTCYTCTBUE
HelOBEPUS K HayKe, HENOCPeACTBEHHOCTb, HE3HAYUTENbHOCTb MOSIOBbLIX OTINYUK, CTpax
WHUEecCTa, refoHusMm, OorvHa-matb. [laTpuam xapaktepusyetcsa HeopobpeHuem cekca,
orpaHnyeHvem  cBobodbl WM HU3KMM  CTATyCOM  >KEHUWMWH, aBTOPUTAPHOCTLIO,
KOHCEpPBATMBHOCTbLIO, HEAOBEPMEM K HayKe, COEPXXaHHOCTbIO, 3HAYUTESTbHOCTLIO MOMOBbLIX
OTNNYMIA, CTPaXOM rOMOCEKCYyanbHOCTWN, aCKETM3MOM, Bepon B 6ora-otua [4, c. 65-66].

3a ucknw4YeHnem refoHM3ma, KoTopbii O6nm3ok Jle lMyuH nuwb B NOHMMaHUK
HEBO3MOXHOCTM cHacTbs 6e3 MygpoCcTu, cnpaBeasIMBOCTU U YMEPEHHOCTU, NucaTtenbHuua
aenaet Bbl6op B nonb3dy matpmuama. O6 9TOM CBUAETENbCTBYIOT Hay4YHO-(baHTacTuyeckue
pomaHbl "lleBass pyka Tbmbl", "O6genénHbie”, "Ma3 uannn", "Bcermaa Bo3BpallakoCb
aomon", noBecTu, Boweawme B COOpHUK "YeTbipe nyTM MpoLleHns", poMaHbl B XaHpe
daHTe3n "TexaHy", "Ha wuHbIX BeTpax" u T1.4. [Npobnema BepHOCTM W nNpefaTenbcTBa
paccmatpuBaetca Jle [ymH nuwb B HENOCPeACTBEHHOM MPOSABMEHUM, MO3ITOMY
ryMaHUCTUYeCKMe MaTpucTckme npuoputeTbl (apyxba, yenoBevecTBO) AOMUHUPYIOT ONS
Heé Hag aBTOPUTAPHO-MATPUCTCKUMKU (Hauus, rocygapcTtso). VMIMEHHO € npuopuTeToMm

3BOMOUMM BO BCEX e€é npodasneHnAx cCBdA3aH U HpaBCTBeHHbIIZ Bbl60p repoes



nucaTtenbHWLbI, KOTOpble MOTYT npeaaTb ctapblix 60oros, kak TeHap B "pobHuuax ATyaHa",
UM rocyfapCTBEHHblE WHTepechbl, Kak JcTpaBeH B "JleBon pyke TbMbl", paan XWU3HU W
Mupa.

Ha oHTONO3TMYecKOM ypOBHe MpaBUSIbHOCTL BblbOpa 3ayacTyo MOATBEpXAaeTcH
Hanu4MeMm unu poXxaeHueMm y repoeB AeTen. Tak, NoTpebHOCTM MPOAOIMKEHUA poda wu
nosiBfieHne Ha CBeT CblHa OrpaBAblBalOT XepTBONpuHoLleHue nopga dpeinra n3 pacckasa
"Kypran"; octaBnsieT nocne cebs pebéHka ScTpaBeH-npeaaTtens; CblH U JOYb BblpacTatoT Y
BbILLEYNOMSHYTON TeHap U 3eMNsiHKM FAcHbl M3 pacckasa "OguHodecTBO", OocTaBLUENCSA
HaBcerga Ha nonygukon nnaHete. Poxpatotca et y [NoMoHbl, Bblllealwen 3amyx 3a
NopsAgOYHOrO 4enoBeka, KOTOPbIA MHOrO neT Hasag COBepLuMi HernpegHaMepeHHoe
ybuncteo, B pacckase "Unbckun nec". BocnuTbiBaeT Tpoux AeTen OTKa3aBLUMWCA U3
YyyBCTBa A0Jira OT Kapbepbl KOMMNO3NUTOPa CKPOMHbIM YNHOBHUK Jlagucnac [Nane u3 pacckasa
"An Die Music". B pomaHe "lNnaHeTta n3rHaHms" UMEHHO A0NroXxaaHHas BO3MOXHOCTb AJ1S
3eMfigH MMeTb MNOTOMCTBO OT abopureHoB onpasiblBaeT WX LWar HascTpeyy 6ornee
NPUMUTUBHOWM KYNbType U OTKa3 OT YUCTOTbI KPOBMU.

BaxHoCTb BepHOro Bbibopa Ansi nucaTenbHULUbl NOATBEPXAaeT M nosecTb "ELé
ogHa wucTtopusi, unu Pbibak u3 BHyTpumopbsa", B KOTOPOM OHbIM XanHel Xuaeo
OTKasblBaeTcsl OT nobBKU, 4TOOLI HaBceraa NOKNHYTbL OTYMA OOM U cTaTb y4€HbIM. OaHaKo
HeBepHOCTb Bblbopa ¢ rogamu Bcé boree TAroTUT ero, 1 nuwb Gnarogapst HeOXNO4aHHbIM
nocneacTBMAM BPEMEHHOro napagokca oumank Xugeo Bo3BpaLlaeTcsi B CBOK MOMOAOCTb, a
3aTeM MpOXMBaeT XU3Hb 3aHOBO, B POSM CKPOMHOro hepmepa, 3ato CHaCcTNMBOro oTtua
ceMeuncTBa. XapakTepHo, YTO B €ro NepBomn peasibHOCTM NOMMas XeHLMHA Bbilna 3amMyx
3a pgpyroro, Ho 6pak okasancsa ©OecnnogHbiM. be3geTtHbl M Marm ¢ octpoBa POk,
NOMbITABLUMECH HAPYWWUTb MPUPOAHbLIA UMK W CO34aTb BEYHYH XWU3Hb, Ha Jene
npeBpaTmMBLLYIOCA B "KOoHUNarepb" Ans gy NOKONHbIX.

MocnegHum acnektom npobnembl BbibOpa, KOTOPOMY crnegyeT yaenutb BHUMaHue,
OCTaéTCs nepexo M3 NIIoCKOCTU "repon-cutyaumsa” B NNOCKOCTb "ynTaTenb-TekcT". Ypcyna
Jle TynH He Bcerga paccTaBnsdeT akueHTbl, cBuaeTenbcTBylOwMe 06 aBTOPCKOM
OTHOLLEHMM K ONUCbIBaEMbIM COBbITUAM U xapakTepam. Takne npuémbl, Kak NonngoHus,
pacckas OT NepBoro Unu "AMMMUTMPOBAHHOIO" TPETbEro nuua, U3MEHEHUEe TOYKU 3peHUs,
BCTaBHble 3M1lEMEHTbI B BUAE MaTepuarnioB Hay4YHbIX OTYETOB U T.4., NPUYyYalOT yMTaTens K
HeobxoomMmocTn cobcTBeHHOro Bbibopa O npaBoTe repoes. B kayectBe npyvmepa MOXHO
npuBecTu pacckas "fletatenu Naq", B KOTOPOM OTAENbHbIE MPeAcTaBUTENN UHOMMAHETHON
umBunMsaummn obnagarT cnocoBHOCTLIO NleTaTb, OAHAKO He BCe pabl 3TOM BO3MOXHOCTbIO

BOCMOMNb30BaTbCA, [MOCKOMNbKY OHa O3HayaeT paspbiB  OOLIECTBEHHbIX CBSA3e MU



WMHTEeNnNeKkTyanbHyo Aerpagauuvio. [IBa pacckasa: O4HOro u3 netaTtenen, npuHecllero B
XepTBY CBOWM coLuaribHbIA CTaTyC, U OTKa3aBLLErocs OT KPbINIbeB MNpPOLBETAOLLIEro puUCTa,
KOTOPOMY [0 CUX MOP CHATCS NONéThbl, — 06pa3sytoT TUunu4HbIn Ans Jle N'ynH cumon AH-UHb
N CUMBOJSTU3NPYIOT POMAHTUYECKUIA U NparMaTUYECKUA NOAX0 K XKU3HMW.

Takum obpasom, faxe MOBEPXHOCTHOE M3YyYeHWe MHOroacrnekTHocTu Bblbopa B
TBOpYecTBe Ypcynbl Jle ['yuH no3sonseT yTBepxaaTb, YTO OCHOBHbIM AN HEé ABnsieTcs
3aKOH [OYyXOBHO-HPABCTBEHHOM 3BOMIOUMW MO HanpaBneHulo K MCTUHHO YenoBeYHOMY
obuecTBy, CTOALWMUNA Bbllle HaUMOHamNbHbIX UKW roCyAapCTBEHHbIX MHTepecoB. [nybokoe u
MHOrOCTOPOHHEE OCMbICIEHNEe npobrnembl Bbibopa cbnuwkaeT Jle TyuH c pycckummn
aBTopamu, B 4acTHoCcTW, [JocToeBCKMM, a M3 daHTactoB — ¢ b6paTbsamu CTpyraukumu.
KnioyeBon oHTOorm4ecknn Bonpoc o beccmepTtumn aywmn pewsaetcs Ypcynon Jle N'yuH B
Nnonb3y CMEepTU Kak BEYHOro BO3BpaweHus K uctokaM. OfHako MMEHHO rnybuHHoe
0CO3HaHMe BPEeHHOCTU BCEro XMBYyLLIEro oboCTpsieT eé BOCnpuUsiTUe NocreacTBui NOXHOro
BbibOpa M nogHMMaeT Ha TparM4eckyld BbICOTY MOTMB XXepTBbl, KOTOPbIA Nomoraet
BOCCTaHOBUTL BanaHc Ha HOBOM YPOBHE — Ha YPOBHE apku, CBA3YOLLEN 0ObIYHbLIX Mogen n
uensle unBmMnmnsaunn.
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The Choice and the Sacrifice in Ursula K. Le Guin's SF and Fantasy.

Ursula K. Le Guin's philosophy is influenced by the cultural anthropology, Daoism,
feminism and very often can be perceived owing to the author's making of the problem
situations when the choice is required.

The cultural anthropology traditionally regards the culture as devastation because
making a cultural choice means losing the other possible ways. It is one of the reasons why

the American writer feels the problem of external interference into the history very keenly



because such actions reduce the chances to the minimum: the whole civilization becomes
the sacrifice as a result. For instance, the extermination of the North-American culture that
is a tragedy for Le Guin is reflected in her story Buffalo Gals. Therefore the idea of the
contact on the individual level as the only possible means of studying the strange culture
unites Le Guin's SF Hainish cycle.

The social and political choice of Le Guin, "a petty-bourgeois anarchist and an
internal emigree”, as she once named herself, deals with the necessity of changes, but her
understanding of revolution means "education”. Le Guin is afraid of the rapid scientific and
technological progress demolishing the ecological balance. In short, the author's choice
tends towards the educated commune with subsistence economy.

According to Le Guin, the importance of every individual is associated with his/her
need for the free personal choice. She protests against the totalitarian pressure (e.g. in
such stories as The Diary of the Rose, The New Atlantis) and the religious dogmas as well
(Field of Vision, The Other Wind, etc.).

Following the ideas of F. Dostoevsky and W. James about the impossibility of
general happiness built at the cost of one soul's suffering, in the allegorical story Those
Who Walk Away from Omelas Le Guin describes the utopian city which harmony is based
on a child's torment. Thus, she reduces the Utilitarian doctrine of "The greatest good for the
greatest number” to its most radical case. There is no alternative for the honest Omelites
except leaving the city. Walking away from the territory where they cannot live and going to
the better places is a typical way out for her other heroes too.

The Daoist choice between doing and undoing is very important for Le Guin. The
writer's works reflect the dialectics of her position: e.g. the dominance of activity is observed
in The Dispossessed, The Road East, Phoenix, and the advantages of passivity (wu-wey)
are declared in The Lathe of Heaven and some aspects of her Earthsea fantasy. The
choice of doing that is important for evolution at the present stage causes the inevitable
break of balance and need for sacrifice. This motif is characteristic for Le Guin's canon and
deals with the suicide or heroic death. The writer rejects suicide as the way out of the hero's
desperate situation, but she realizes the necessity of his self-sacrifice for the spiritual
evolution of people. The major symbol of the sacrifice is the arch described at the beginning
of The Left Hand of Darkness, with the mortar pinkish from the traditional blood and bones
mixed in, that "would fall without the bloodbond".

Le Guin's feminism can be considered as an example of matrism (the term proposed
by Gordon R. Taylor) that is connected with the necessity of biological survival. Taylor

presents history as alteration of matrism and patrism (the latter is associated with emotional



and territorial level of mind). That is why Le Guin regards loyalty and betrayal in reference
to the circumstances, and the matristic values (friendship, mankind) prevail over the
patristic ones (nation, state) in her books.

At the level of ontological poetics the truth of choice is proved by the heroes' having
children or giving birth to them. This pattern can be observed in Orsinian Tales, The Left
Hand of Darkness, Solitude, Earthsea novels, A Fisherman of the Inland Sea, etc.

The next aspect of choice in Le Guin's work is the reader's possibility to choose.
Using such devices as polyphony, the first person narration or the limited third person,
changing point of view, etc., she leaves it to the reader to decide whether the hero is right.

The studying of choice in Le Guin's SF and fantasy shows her major imperative as
the evolution towards the real humanity. She rejects the idea of the immortal soul and
chooses mortality as the natural law, but this philosophy intensifies her apprehension of the
false choice and enhances the tragic motif of the sacrifice that is made to restore the

world's balance.



