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NMpo6nema peanbHocTu B pomaHe ®ununa K. luka «YenoBek B
BbICOKOM 3aMKe»

B knaccmnyeckom anga anbTepHaTUBHOM UCTOPUN poMaHe «YenoBek B
BbICOKOM 3amkey» (1962 r.) uk apko nsobpasmn mup, rae ctparbl Ocu
nobeaunu Bo BTopon muposor BonHe. [JencTBue NponNcXoanT Ha TEPPUTOpUn
6biBlwMX CLUA, 15 net cnycTta nocne nobeabl rMTNepoBCKOM KOanuuuun.
Toukon Gudpypkauum, T.e. pacxoxgeHns pomaHa ¢ peanbHON UCTOPUEN,
ctano ybuincteo ®p.[l. Pyssenbta B 1933 r. AMepuka He cMmorna BOCNpsiHYTb
nocne Benukon genpeccun, CLUA He nopaepxanu cor3HUKoB BO BTopoun
MWPOBOW BOWHE, U Te npourpanu. Poccna okkynuposaHa ewwé B 1941 r.,
BOMbLUMHCTBO CraBsAHCKMX HapoaoB yHUYTOXeHo. B 1947 r. CLUA noanucanu
KanuTynsaumio, BOCTOMHOE nobepexbe OToLWNo K 6onee pa3BUTON TEXHUYECKU
"epmaHuun, a 3anagHble WTaThl — K TONIePaHTHOM MO OTHOLLEHUIO K
3aBOeBaHHbIM Hapogam AnoHuu.

Mockornbky WK He eOUHCTBEHHbIM aBTOP, MOAENUPYIOLLNA BapuaHT
«'mTnep nobeanny, To, O4EBUOHO, YCNEX KHUMM CBA3aH C 0COBEHHOCTSAMM
peanusaunn JaHHOro cueHapus, He NIUWEHHOro, OAHAKO, MHOIMX
HEsICHOCTEN, cpeaun KOTOPbIX HECOOTBETCTBME CUCTEMbI MUPA,
npeacTaBneHHoON B pOMaHe Kak NpaBuiibHON, pearibHOMY NOSIOXEHWUIO aen,
HeJoCTaTOYHasi NCUXONOrnyeckas MOTMBaLUUSA NOCTYMNKOB NEPCOHAXEMN,
HegopaboTaHHbIM uHan [DiTommaso, 1999, 112; Palmer, 2003, 116, 119-
120, 126, 129]. YTo6bI gaTb 06bSACHEHNE Xy40XKECTBEHHLIM OCOOEHHOCTAM
kKHUrn Juka, nonpobyem obpaTUTbLCS K METOAY MOMCKA OHTONOMMYECKNX
Mozenen aBTopa C NOMOLLbIO N3y4eHUs NOJTMKN ero TBOpYeCTBa.

[MepBas oHTONOrM4yeckas Mogenb B JaHHOM NPOU3BEe4EHUN —
«KMTanckas wkatynka» («maTpéLluka») — «Mup B mmpe». Mup 1 — Haww
COBCTBEHHbIN, T.€. peanbHbIi MUp KoHUa 50-x rogoB, BOCMPUHSATBIN
CO3HaHMeM amepukaHua [uka, nuwyuiero kHury. Mup 2 — TOT, B KOTOPOM
XMBYT repoun «4enoseka B BbICOKOM 3aMKe», OOMH U3 KOTOPbIX —
cBoeobpasHbIn ABoMHUK [uka, nucaTtens [oTopH AbeHaceH. Mup 3 —
peanbHOCTb poMaHa AbeHaceHa «W oTskeneeTt capaHya», B KOTOPOM OAWH
13 nocbinoB — nobena Haa NepmaHnen n AnoHnen — ABNAETCA BEPHbIM A5
Hawero mupa 1, ogHako MHOrMe MOMEHTbI JTOXHbI (Nobeaa 3aBoeBaHa CLUA u
BpuTtaHuen npn nocneayroieMm JOMUHMPOBaHUM bputaHnn; Poccus kak
6e3HagéxHo oTcTanas ctpaHa He NPUHUMaeTCs BO BHUMaHue). W, HakoHel, B
pOMaHe eCcTb HaMék Ha ewé oamH Mmp — nnbo cHoea mup 1, Nn6o mup 3: BO
BpeMsi MeauTaumm TOproBbi atTawe TaroMmu Ha KopoTKkoe BpeMsd nonajaeT B
He3HakoMmbI emy CaH-PpaHumncko. Tam ecTb marucTpans Ombapkagepo, a
Benble Xxutenn He 6oaTcsa anoHueB. Bo3aMOXHO, OH oka3arncsa B AMepuke
«CapaHun» (Mupe 3), a, MOXeT, 1 B Hawem mupe 1. Ecnn 310 MMp pomaHa
AbBeHpceHa, TO OHTONOrM4YeCckyo Mmogens [Auka MOXHO C YBEPEHHOCTLIO
Ha3BaTb «KUTaMCKOW LIKaTyrkon». Ecnn xe 9TO NpopbIB U3 MUpa TeKCTa K
peanbHOMYy MUPY, TO KPYr, TOYHEE, TOp, 3aMblkaeTcs, obpasys
3aKOmnbLOBaHHbIA TYHHESb peanbHOCTeN. B kaxxaom criydyae peyb MOET O
BblGOpe 13 ABYyX peanbHOCTEN, O HEKOEM OBOUYHOM KOAE.
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O6paTtm BHMMaHWe, 4TO Npu nepexoae n3 mupa 1 B Mup 2, a 3atem B
Mup 3 ncnonb3yeTcsa ApeBHss kuTanckasa KHura nepemeH (AusuH), T.e. HEKni
TEKCT, a Takke aptedakT. HekoTopble 13 rnaeHbix repoes (Hobycyka Taromu,
®paHk 1 [xynuaHa ®puHk, NoTopH AbeHaceH) ncnonbayoT KHury nepemeH
ansa coseta. [Iuk He ckpbiBarn, 4YTo nucasn pomaH, ragas no KHure, kotopas
noackasbiBana emy ganbHeunwunn xon cobbiTnin. B pesynbTaTte haHTacT
oKasancs pasovapoBaH 1 Hukoraa 6onblie He obpalancs K Hen. C ero To4km
3peHus, posepsaTtb NU3nH Henb3da, noTomy 4To KHura faét Te coBeThl,
KOTOpble ragaroLlnin Xo4eT ycnbliwaTth, a 3aTeM oOMaHbIBaeT ero B caMmblii
OTBETCTBEHHbIN MOMEHT: « OHa NryHbs U TOBOPUT pasaBOEHHbIM S3bIKOM»
[DePerez, 1976, 4].

CnoBa 0 pa3aBOeHHOM 5A3blke VU3nH MOryT ObiTb KIMHOYOM K OTBETY O
npyvynHax obmabl [uka Ha KHury nepemeH. [IBOMYHbIN KOf — reHnasnbHoe
n3obpeteHne cosgatenen NusmH, TpurpaMmmbl KOTOPON NpeacTaBnsaioT cobon
CYMBOJTbI, B KOTOPbIX B TPEX BEPTUKANbHbBIX NO3ULMSX pacronaratTcs B
pasHbIX KOMBUHaLMsX cnowHble (AH) n npepbiBucTble (MHB) YepThl. B KHure
nepemMeH NMeTCAa Takke 64 rekcarpammbl, KOTOPblE MOXHO paccMmaTpusaTtb
KaK yaABOEHHble TpurpaMmmbl. OTMETUM, YTO UMeHHO Mu3nH nobyauna
[". JlenbHMUa K CO30aHMI0 MEXaHNYECKOTO KanbKynsaTopa u CUCTEMBI
anddepeHLManbHOro CHNCNeHns. YUEéHbln Takke Obin nepBbIM B
€BpPOnencKon Hayke, KTo paspabaTtbiBan KOHLENUUIO CyLLeCTBOBaHUS
napannenbHbiX M1poB [JlenbHuu, 2005].

NTak, paccMoTpeHHast HaMyM Moerb «MUP Kak KUTanckas wwkaTynka /
Top» 6eckoHeYyHa 1 ABOMCTBEHHA NO CBOEW NPUPOLE MMEHHO U3-3a
HEBO3MOXHOCTU ANsA YntaTens BbibpaTb e4MHCTBEHHO NPaBUSibHYHO
peanbHOCTb. OTa OHTOMOrMYeckas MoAesnb Hepa3pbIBHO CBA3aHa CO BTOPOU —
«MUp Kak cumson Taun-wuny» (T.e. Hb-AH), Beab MMEHHO Ha YepeoBaHUU
NHb-AH cTponTcs ABOUYHLIN koA ML3nH, a cam cumBon Tan-wm nopom
n3obpaxkaeTcs Kak COBOKYMHOCTb 64 rekcarpamm.

B pomaHe [Juka mogenb «Hb-AH» cO30a€TCa ¢ NOMOLLbLIO
pasHOOOpasHbIX MO3TUYECKUX CPEeACTB, U €€ OCHOBHOW NPUHUMM —
nepeTekaHne NpoOTUBOMNOSOXHOCTEN U3 OLHON B APYryo NpU COXpaHeHUn
rNyOGUHHBIX CBOMCTB BELLIEN — BONSIOLLAETCs, B YaCTHOCTU, Briarogapsa nepsom
MoJenun, cocTodaLen ns paga peanbHocten. K npyumepy, B KaXXaom m3
CLleHapueB CyLLecTBYeT NPOTUBOCTOSIHME ABYX Cynepaep’kan, ObIBLUNX
coto3HMKoB: B Mupe 1 — CCCP n CLLA, B mupe 2 — AnoHnn n N'epmaxmn, B
mupe 3 — bputaHum n CLLA, — n ata cMmeHa pornen nobegutenen u
no6exaéHHbIX NOAYEPKMBAET KaK OTHOCUTENBbHOCTb AOMUHUPOBAHMUS, TakK U
HEen3BeXXHOCTb TaKoro NPOTUBOCTOSIHUS B COBPEMEHHOM MUPE.

B kaxxgown rmaBe pomaHa npucyTCTByeT onno3nuunsi, CBsi3aHHas C
dokanmsaTopamum U/Mnun ¢ X CUTyaTUBHLIMU OMMNOHEHTaAMMU, NPU 3TOM B Xo4e
pas3BUTUSA ClOXeTa repon HYacTo MEHSATCHA PONAMU JOMUHUPOBAHUS.

Bce wecTb CroXXeTHbIX NIMHMIA (NoAo6BHO rekcarpamme) paBHO3HaYHbI U
nepecekaroTcs gpyr ¢ gpyrom. B «HenoBeke B BbICOKOM 3aMKe» CEMb
dokanmnsatopoB: PobepTt YUnnaaH, ®paHk un [bxynnana ®puHk, Taromu,
Pynonbd BereHep, YnHgoam-MatcoH n I'yro Pencc. I3 Hux natepo npoxogaT
nyTb OT HeyBepeHHOCTU NNBo genpeccumn (COCTOAHUS MHb) K OTKPBLITUIO
CBOEWN BHYTPEHHEN NpaBabl, OCO3HAHWNIO UCTUHHOIO NMyTK (COCTOSIHUIO HAH).
Takum o6pa3om, pomMaH MMeeT He eanHbI (brHan, 3aBepLUEHHbIN
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COObITUNHO, MOENHO U TEMATUYECKN, a HECKOMBbKO CBOeobpasHbIX hmkcaumm
nepexoaa cobbiTuin B HOBYIO dhaay.

CuMBOMNYHO, YTO NOcpeaHMKaMM 3TOro nepexona 4acTo BbICTynarT
npeameTbl N3 meTanna (ayTeHTUYHbIE aMepUKaHCK1e yKpalleHns ans
®puHka, YungaHa v Taromu, Nynu U3 CTapuHHOIO KornbTa Ans Taromu u
BereHepa, nessua n mawurHa ansa xynuadel). Paccyxgas o npupoge
cepebpsiHoro ykpalwieHus, Taromm otmedaeT ABONCTBEHHYHO CYLLIHOCTb
MeTanna, Kotopbin, byayyn nopoxageHnem 3emnun ViHb, CTaHOBUTCA B pyKax
MacTepa cBepKawLMm CBETOM AH. B Kntanckon cuMBOnuKe MeTann cBs3aH
C 3anagoM 1 HayaroMm AenCTBUS, OH 00beanHAET TEMHOTY U CBET, OFOHb U
BOAY, Xugkoe n TBépaoe. Ha rmybnHHOM OHTOMNO3TUYECKOM YPOBHE B
pOMaHe NPOUCXOAUT OTPaXeHWe OPEBHUX KPYroB npeBpaLleHni, rae metans
AH aBnsieTcsa nepBbIM B LieNn Kak cCo3uaaHns (PacTBOPEHHLIN B NOL3EMHbIX
BOAAXx, OH NUTaeT AepeBo VIHb), Tak U AeCTpyKUnn: meTann cnocobeH
CPYyOUTb, YHUYTOXNUTb AepeBo VHb, T.e. MUP KHUMU, MUP HaBA3aHHOIO TEKCTa,
a Bce ntoan ona [luka — v ero YmtaTtenu, u oH, cnywwarowmnmnca NusmH, un ero
repou, yntarmowme Knury nepemen unm «Capanyy», — 3aBMCUMbI OT TEKCTOB.

Mocne Takoro Kraccu4eckoro Ang nocTtmoaepHu3mMa BbiBoAa, K
kKoTopoMy [MK NpuULEN paHbLle MHOMMX TEOPETUKOB, NMcaTerlb NOABOANUT HAC
K crnegymowemy: Bedb U HaUM3M — TO e NOPOXAEHNEe MAacCOBOM KyIbTypbl,
4YTO U COBpeMeHHoe noTpebutenbckoe obLiecTBo. 3HaMeHaTenNbHoO, YTO 3a
aTOMHbIN yaap Mo CO3HMKaM-AMNOHLLAM B pOMaHe BbICTyNnaeT MaHUMynaTop
MacCcOBbIM CO3HaHMeM 0bpa3oBaHHbIN [[e66enbe, a ero NPOTUBHUKOM
okasblBaeTcs kapatenb [fengpux. Jinwbe asa dokannsatopa — 6apoH Pelicce,
He XyaLWwunin n3 npeactasutenen gawmsma, u 06bl4HbIN aMepPUKaHCKUIA
BusHecMeH YNHOaM-MITCOH, HaXXMBaOLLMNCA HA HaUMOHaNbHOW Tpareamu,
He nokasaHbl [lJukom B pa3suTun. HaunoHan-coynanmam u Kanutanumsm — ase
CTOPOHbI OQHOM Meaanu ona nucaTtens, U, BO3MOXHO, MOTOMY MUpbl 2 1 3
OTpaxatoT BOCMPUSATME NCTOPUM CPeSHECTAaTUCTUYECKMM aMepuKaHLEeM
3MOXM XOSTIO4HOW BOWHBI: XefaHne npeyBennynTb COBCTBEHHbIE 3aCyriy,
nepesioXnTb OTBETCTBEHHOCTb Ha APYrNX, YHU3UTb NPOTUBHUKOB UK
CO3HMKOB. B aTom pomaHe [Juk Bbipasun Henpusatne CCCP, nepenoxun
OTBETCTBEHHOCTb 3a aTOMHbIM yaap no AnoHuu Ha f'epmaHuio, 3a KOBPOBbIE
6ombapanpoBKM HEMELKMX FOPOa0B — Ha BpuTaHueB, 3a TPYCOCTb U
HeyMeHue BoeBaTb — Ha pycckux. Ero kHura — guctonusa gng amepukaHCKoro
MacCOBOro CO3HaHus, KoTopas bnaronony4yHo paspellaetca B uHane (Bcé
B nopsake, nobeannun BCE-Taku Mbl, N 3TO — BHYTPEHHAA Npasaa), npu
MOMTHOM UFHOPWUPOBAHMKN TOrO, YTO BHYTPEHHEWN NpaBabl HET, €CTb NULLb
npaBusbHas BbIBECKA-CUMYNSKP.

O6unne cumynsakpoB B «YenoBeke B BbICOKOM 3aMKe» NoOMoraeT
nokasy B3auMOMNPOHUKHOBEHUSA, CHOBA MO NpuHUMNY «VHb-AH», HacTosALWeN n
BbIMbILUSIEHHOW (MNOAAENbHOM) peanbHoCTU. Hanpumep, HeKoTopble
NEepPCOHaXN CKPbIBAOT CBOM MNOASIMHHbLIE MUMEHA, AaXe Ha3BaHMEe poMaHa
ABNAeTCA CMMynNsaKpom: aBTop «CapaHym», HECMOTPS Ha NPO3BULLE
«YenoBek B BbICOKOM 3aMKe», XXMBET B OObIKHOBEHHOM [OME, HE MeLuast
pacrnpoCTPaHEHMIO CITyXOB O CBOEN «KpenocTuy». B koHue pomaHa AGeHaceH
n [)xynuaHa 3agatot Bonpoc KHure nepemeH 1 nony4vatoT OTBET, YTO UX
peanbHOCTb HeHacToswasa. Npobnema NOANMHHOCTUN BELLIEV CBSI3aHa B
npounsseneHun ¢ npodbnemon ncropmama. K npumepy, nogaenbHbi KOMAbT
BpeMEH [ paxkgaHCKOM BOMHbI U3 Mara3vHa aHTUKBapuaTta YungsHa He



OTNMYKUM OT HacToswero 6e3 cneynanbHOM 3KCNEPTU3bl, U, K TOMY Xe,
BrnonHe pabdotocnocobeH. B konnekunn YunHaama-MaTcoHa eCcTb 3axuranka
Zippo, NnpuHagnexasLwas Py3BernbTy 1 nexasLas B KapMaHe npesngeHTa B
MOMEHT NOKYLUEHUS Ha Hero. YnHaam-MaTCoH npegnaraet ceoen noboBHULE
CPaBHUTb 3TY 3aXuUranky ¢ pyron, TOYHO TakoW Xe, U NonbITaTbCA OLWYTUTb
«0TnevaTok BpemeHny». CnoXXHOCTb BbIbOpa OH, BMOSMHE B AyXe TEOPETUKOB
NnocTMoaepHM3Ma, OOBACHSET TEM, YTO «NOANMHHOCTLY U «PanbLLNBOCTbY
NCTOPUYECKNX BELLLEN HE B CaMUMX BeLLax, a B CO3HaHUM Yenoseka [Dick,
1992, 65-66].

Cumeon «UHb-AH» cBs3aH 1 ¢ BONSIOWEHMEM 3HAMEHUTOrO NPUHLMNAa
P.IM. YoppeHa «Tbl gormkeH caenatb 4o6po 13 3n1a, NOToMy YTO ero 6onbLue
He u3 4yero caenatby» [Warren, 1979, 242]. 3710 BONMOLEHNE U Bbi3bIBAET
3TUYECKNE N NCUXOSIOrNYECKNE CIOXHOCTUN TPAKTOBKM NOCTYMNKOB repoeB:
MMEHHO M3 3Nna poxagaeTcs Aobpo, koraa BenupHas gupma «SaPIHK»
HaunMHaeT BM3HeC ¢ WaHTaxa YnHaama-MaTtcoHa; YMngaH, HamepeBasich
obmaHyTb Oaaa n PpaHka, BCE XKe 3HAaKOMUT NnoKynaTenen ¢ nx U3genusamu;
ANOHLbl BbIHY>XXEHbI OroBapmMBaTbCsl C CaMbIMU 3110BELLMMU CUNaMn B
"epmanmm CC n CL, nockonbky 6onee «nporpeccuBHbIE» NUAEPbI
BbICTYNalT 32 SA4epHOe YHUUTOXEHNEe ANoHUK; XecTokoe yOnncTaeo
[xynnaHon ceoero nobosHuka ko cnacaeT xn3Hb AGEeHOCEHY U T.A4.

Takum xe obpasom, no MKy, NponcxoguT B3anmogencraeme
nokanbHoOn n rnobanbHON UCTOPUKN, KOTOPbIE NepeTeKkarnT Apyr B Apyra no
npyHumny «Hb-An». Opakyn Nu3mH He obMaHbIBaeT BONpoLUAoLLEro, OH
N3MEHSIETCA AaXe B MOMEHT ragaHusi, oTpaxas MrHOBEHHOE COCTOsIHME
ObITUSA, U, 06paTUBLLMCE K HEMY 3a MOMOLLBIO, [JMK HE MOT MHaye 3aKOHYNUTb
POMaH: HECKOSTbKO OTKPbITbIX hMHANOB npmbnuxatoT «HenoBeka B BbICOKOM
3aMKe» K MOCTMOAEPHUCTCKOMY OLLYLLIEHUIO NCTOPUN, KOTOPYH HEBO3MOXHO
0OBbEKTMBHO OCO3HaTb, N AaXe TBOPYECTBO, CNOCOOHOE NOMOYb YBUAETH
«BHYTPEHHIOKO NpaBay», B COBPEMEHHOM MUPE TUPAXNPYETCHA N CTAHOBUTCA
YacTbK MacCOBOW KynbTypbl. «ApkKas, aBmKyLLascs, xueaa» [Dick, 1992, 259]
MallMHa, O KOTOpOW MeyTaeT [)KynMaHa B KOHLe Npou3BefeHns, — eLé oamH
HaMEK Ha MeTarsns Kak Ha4yasno HOBOro Kpyra U3MeHeHNNn OHTOSTOMMYECKOM
MOAENN «KUTaKncKaa LWKaTynkay» no npasusam Mogenu « Tam-wmy.

Nataliya Krinitskaya,
Poltava State Pedagogical University, Ukraine

The Problem of Reality in Philip K. Dick’s Man in the High Castle

The Man in the High Castle is a classical example of the alternative
history, in which Germany and Japan have won the Second World War. The
novel is set in West-Coast America in 1962, 15 years after the Axis’ victory.
The old USA has been partitioned, with Nazi-run Eastern and Japanese-run
Western portions. The bifurcation point was the assassination of
F.D. Roosevelt in 1933 because the other presidents failed to surmount the
Great Depression; thus, the USA couldn’t assist the allies against the Nazi
German aggression, and itself against the Japanese Imperial aggression.

Since Dick is not the only author who models the variant of Hitler’'s
victory, the book’s success deals with the detailed and sophisticated
realization of this scenario, but, according to some critics, the novel’'s weak
points are presenting one of the false realities as the true one, lack of
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psychological motivation of the characters’ actions, open ending, etc.
[DiTommaso, 1999, 112; Palmer, 2003, 116, 119-120, 126, 129]. In order to
understand Dick’s conception we'd like to search for the author’s ontological
models with the help of studying his poetics.

The first such model in The Man in the High Castle is “the Chinese
box”, i.e. “a world within a world”. World 1 is the real world of the late 1950s
perceived by Dick’s consciousness. World 2 is the reality of the novel where
the characters live. One of them is Hawthorne Abendsen, the author’s copy in
this reality. World 3 is the reality of Abendsen’s novel The Grasshopper Lies
Heavy where the fact that Germany and Japan are defeated is true in our
world 1, but a lot of other aspects (the USA and Great Britain won the war,
then GB became the planetary superpower, Russia as a very backward
country was not taken into consideration) are false. And, at last, it is a hint at
one more world which is either world 1 or world 3: Tagomi, a trade missioner,
upon meditating over a silver triangle, made by a talented master Frank Frink,
briefly perceives a San Francisco city where there is the Embarcadero
roadway and the Americans do not defer to the Japanese. It might be either
the world of The Grasshopper Lies Heavy (world 3) or our world 1. If it is the
world of Abendsen’s novel, Dick’s model of worlds can be called “the Chinese
box”, but if it is a jump from the textual world to the real one, the circle or torus
is closed making a circular tunnel of realities. In every case there is a choice
between two realities or a binary code.

It should be noted that for the transition from world 1 to world 2, and
then to world 3 the ancient Chinese Book of Changes (I Ching) as a text or
artifact is used. Some characters (Tagomi, Frank and Juliana Frink, and
Abendsen) consult the Book of Changes. Dick himself consulted the | Ching to
plot The Man in the High Castle. As a result he was disappointed and never
used the Book: “It is a liar. It speaks with forked tongue.” [DePerez, 1976, 4].

The words about the forked tongue of the | Ching seem to be the key to
Dick’s disappointment because it was the Book of Changes as a set of
oracular statements where the binary code was first used for the arrangement
of 64 hexagrams. Each hexagram is a figure composed of six stacked
horizontal lines where each line is either Yang (an unbroken, or solid line), or
Yin (broken, an open line with a gap in the center). The hexagram diagram is
conceptually subdivided into two three-line arrangements called trigrams. The
modern binary number system used by computers was fully documented by
Leibniz who was aware of the | Ching and found in the hexagrams a base for
claiming the universality of the binary numeral system. Leibniz was also the
first European scientist who wrote about the problem of parallel worlds
[JlenbHuy, 2005].

Hence, the “Chinese box / torus” world model is eternal and binary by
its nature because of impossibility for a reader to choose the only true reality.
This first ontological model is closely connected with the second one — “the
world as the Taijitu (Yin-Yang) symbol”. In Dick’s novel the Yin-Yang model is
formed by different poetical devices connected with model 1. E.g. in every
scenario there is a conflict of two superpowers, but they are different in each
reality for emphasizing the relativity of dominance and the inevitability of this
conflict. Moreover, in every chapter there is an opposition of the focalizers
and / or their situational opponents, and in the course of events the
characters often change the roles of dominance and passivity.
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All six plot lines (like a hexagram) are important and interwoven. Five
focalizers (Robert Childan, Tagomi, Frank and Juliana Frink, and Rudolf
Wegener) go their way from uncertainty or depression (the Yin state) to the
discovery of the inner truth and the right way (the Yang state). Thus, the
novel has no classical ending but a few fixations that a new phase of events
began.

Metal is a very important symbol in The Man in the High Castle
because it has the ambiguous nature connected with the earth and light,
beginning of creation and destruction, e.g. the destruction of tree, which
symbolizes the books and the textual world that manipulates our
consciousness. After making such postmodernist conclusions Dick draws the
next one: Nazism is the same product of mass culture as the modern
consumer society is. It is remarkable that Goebbels as a manipulator of mass
consciousness is more dangerous than cruel Heydrich. Only two focalizers —
baron Reinss who is not the worst representative of fascism, and Wyndham-
Matson, an American businessman who makes profit of the national tragedy,
— are not shown in their development. It is done to emphasize the awful
similarities between National Socialism and capitalism even in their best
variants. Worlds 2 and 3 can be considered as a reflection of history by the
mass American consciousness, which tries to exaggerate America’s role in
WW II, shift the responsibility for war cruelty onto somebody else, and
humiliate the enemies or allies. Dick’s book of the Cold War epoch is a
dystopia for this mass consciousness but the dystopia with the happy end
(the true world was the world where the Americans won) that is not the truth
but a simulacrum.

There are a lot of simulacra in the novel, that’'s why one of its main
themes is the interweaving of the true and false realities, according to the
Yin-Yang principle. E.g. some characters hide their true names; the book’s
title is a pitfall because Abendsen lives in an ordinary house; asking the
oracle, Juliana and Abendsen get an answer that their reality is false, etc.
The problem of true artifacts alongside with the problem of historicity is of
great importance. Dick uses a lot of artifacts to focus questions of what
“history” actually is: whether it inheres in “material reality” (facts) or whether it
is a purely relativist, textual phenomenon. E.g. Wyndham-Matson gives his
lover two very similar-looking cigarette lighters, one of which was in Franklin
D. Roosevelt's pocket when he was assassinated, and one wasn't: “One has
historicity... And one has nothing... You can't tell which is which. There's ...no
"aura" around it.” The difficulty of choice Wyndham-Matson accounts for the
fact that historicity is "in the mind."” [Dick, 1992, 65-66]. Hence, Dick’s
radically relativist thoughts expressed in 1962 are close to the point of
postmodern historians.

The Yin-Yang symbol is also linked to the realization of the famous
R. P. Warren’s words: “You have to make the good out of the bad because
that is all you have got to make it out of” that is the explanation of the ethical
and psychological difficulties in interpreting the characters’ actions. It is the
evil out of which the good comes when the Edfrank jewelry starts business
with blackmailing Wyndham-Matson; trying to deceive Ed and Frank, Childan
advertises their goods; the Japanese have to negotiate with the SS and SD to
avoid the atom bombing; the cruel murder of Joe by Juliana saves
Abendsen’s life, etc.



In the same way, in accordance with the Yin-Yang principle, local and
global histories are interconnected. The | Ching doesn’t deceive those who
ask it but it is changing at the moment of telling, and, consulting it, Dick
couldn’t finish the novel in a traditional way, and several open endings made
The Man in the High Castle close to the contemporary perception of time and
history. We make history but cannot reflect it in the objective way, that's why
even the creative activity which can help breaking the borders of reality is also
copied nowadays and becomes a part of mass culture. The car, “moving and
bright and living” [Dick, 1992, 259], about which Juliana is dreaming at the end
of the novel, is one more hint at the metal as the beginning of a new cycle of
changes of the “Chinese box” model, in accordance with the “Yin-Yang”
model.
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