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POJ1b BEPBAJIbHOIO OBPA3Y KOJNEKLUII HELIKE
B KOHCTPYIOBAHHI HAPATUBY B MNMOBICTI
EAMYHOA OE BAANA «3A€LUb I3 BYPLUTUHOBUMU OYHUMA»

Po3BifKy MPUCBSIUEHO aHAII3Y POITi BepOaTbHOTO 00pa3y KOJICKIIT SITOHCHKUX CKY-
JBITYPOK HElKe B KOHCTPYIOBaHHI HapaTUBy B Oiorpadiuniii nosicti EamyHnna ne
Baasst «3aerp i3 OypIITHHOBUMH O4nMay. 3’ ICOBaHO, 1110 BepOasibHiI 00pa3u Hellke
3aydeHi 10 (opMyBaHHS TaKoi 0COOIMBOCTI HAPATUBY TIOBICTI K QIIyKTYyallisl BU-
3HAYEHOCTI il HEBU3HAYEHOCTI 3aB/SIKM TOMY, 11O Lti 00pa3u (GirypyroTh sIK B OIHCaxX
(hakTiB, TaK i B Mepeikax rimoTeTHYHHX aJbTePHATHB PO3BUTKY MoAii. [Tpu npomy
IpUTaMaHHi BepOalbHUM 00pa3aM Hellke AeTalli3allis Olucy i HeBUUepIaHicThb (He-
MOBHOTA) TIEPEITiKy KOPEIIOIOTH 13 BU3HAYCHICTIO 1 HEBU3HAUCHICTIO Y HApaTHBI 110~
BICTi i HaJal0Th HAPATHUBY PUC JIOCTOBIPHOCTI i BOJIHOYAC 1€BHOI HE3aBEPILEHOCTI.

Kmiouoei cnosa: HapaTuB, po3MOBijb, HELKE, BU3HAYCHICTh, HEBU3HAYECHICTh, JIeTa-
J30BaHICTh, HEBHYEPIIAHICTh.

The paper focuses on the role of the verbal image of the collection of Japanese
netsuke in Edmund de Waal’s biographical novel The Hare with Amber Eyes. It is
argued that the verbal images of netsuke contribute to creating the fluctuation of
certainty and uncertainty as the narrative specific feature since these images appear
both in statements of facts and in lists of hypothetical alternatives of how events
might develop. Besides, detailed description of netsuke correlates with narrative
certainty and their inexhaustive representation (manifested via incomplete listings
of netsuke) correlates with narrative uncertainty thus making the narrative both
credible and open.

Keywords: narrative, third-person narration, netsuke, certainty, uncertainty, detail,
inexhaustiveness.

[oBicTh OpUTAaHCHKOTO XyIOXKHUKA-KepamicTa 1 mucbMeHHuKa EnmyHnna
ne Baans «3aeup i3 OypiuTiHOBIMHU ounMay [3], 32 BUSHAYEHHSAM aBTOpa, —
Oiorpadist konekii i 6iorpadis cim’i [Waal, no date]. Konekis ckinamaerscs
3 264 smoHchkux Henke [3, ¢. 10; 4] — maneHpkux pizb0OneHnx Qirypok, sKi
TPaAMLIHHO BUKOPUCTOBYBAJIMCH SIK 3aCTiOKH, 110 YTPUMYBAJIH LIHYP, 32 JA0-
MIOMOT'OI0 SIKOTO JIO MOSICY KIMOHO ITiIBILTYBaJIM HEBEJIMKI MPEIMETH, TaKi K
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ramasii abo TIOTIOHOBI kucetH [2, ¢. 83]. CiM’s1 — 11e KiJIbKa ITOKOJIiHE TIpa-
mrypiB e Baans, sxi Bomozinu miero komekiiero [4]. [is mosicti oxorutroe 140
POKIB, i camMe KOJEKIIisl HEeIIKe, 3a 3alyMOM aBTOpPa, € TIEK «CIiJIBHOK HUT-
KOIO», sIKa 3B’sI3y€ B €JIUHE I1iJIe iCTOpii, po3ka3aHi B KHU3I [4].

Lro cTpykTypHY 0CcOONMBICTH MOBICTI SIK 11 XapaKTepHy pUCY BiIMidae
y cBoemy aHauizi Tekery E. KimiaH, Bka3yrouu, 1110 KOJICKITis HEIIKE BiIirpae
KJIIOUOBY POJIb B YIOPSIIKYBaHHI i y3TOJKECHHI Pi3HMX HApATUBHUX JIiHIH [2,
c. 64]. L1i HapaTuBHI JiHii € iCTOPIIMH TPHOX BIIACHUKIB KoJekii [4]. Y Mma-
KCUMAaJIbHO CTHCIIOMY BHIJISAI 1i iCTOpii MpecTaBieHi y IepeIMOBi MOBICTi,
Hanpukian: “I know that these netsuke were brought in Paris in the 1870s
by a cousin of my great-grandfather called Charles Ephrussi. | know that
he gave them as a wedding-present to my great-grandfather Viktor von
Ephrussi in Vienna at the turn of the century. <...> And | know that they
came with Iggie to Tokyo, of course, and were part of his life with Jiro” |3,
c. 13]. V HaBeneHomy (hparMeHTi 3raayrOThCs TPH OCHOBHI 0COOU, UHi iCTO-
pii OyayTh DOCUTH J€TaNbHO po3ka3aHi B kHu3i: Yapnbe3a Edpycci, Bikropa
¢dou Edpycci ta Irnana (Irri) Edpycei, 1 monii (aii), 3aBasku sikuM i ocoou
(KJTI0YOBI MEPCOHAXI PO3IOBIJII) CTaBaJIM BIaCHUKaMHM KoJeKii Henke. Ok-
piM Toro, ¢ Baanb omogrigae icTopito CBOIX MOIIYKiB iHPOpMAIIiil 3 METOIO
PEKOHCTPYKIIT KUTTEBUX icTopili Yapib3a, Bikropa Ta IrHama, Hanpukian:
“One sunny April day | set out to find Charles. <...> Number 81 rue de
Monceau, the Hétel Ephrussi, where my netsuke start their journey, is near
the top of the hill” [3, c. 21]. [IpounToBanuii Buille (hparMeHT OITUCYE MPHI3
omnoBinaya o [laprxa sik HO4aToK HOro AOCHiAHUIBKUX 3ycHib. [Ipu npomy
XapaKTepHO, IO OMOBixa4d Mae y (hOKyci yBaru came Helke i ieHTudikye
ce0e sIK TenepilHbOr0 BIACHUKA KOJIEKLIT AMTOHCHKUX CKYJIBNTYPOK. Takum
YHHOM, PO3rOpTaHHS HApaTHBY B MOBICTI MOB’A3aHO 3 (DIYKTyaLli€r0 po3Io-
BiJli ¥ OMOBIJi, IPU IBOMY PO3MOBIJIa4 ¥ OIMOBiay — IIe OJlHA i Ta cama
oco0a, 110 30cepeKYEThCs Ha iCTOpii 1HIIMX YM Ha BIACHIHM icTopii Ti€to
MipOI0, SIKOIO 111 iCTOpii OB’ s3aHi 3 HEIIKe.

Jo Toro >, caMmi HELKE XapaKTEPU3YIOThCS B MOBICTI SIK «icTOpii», Ha-
npuknaa: “‘<..> the netsuke are small, quick, ivory stories” [3, c. 174].
VY cBoemy pocmimxenni L. [laiis Haronomnye, o HeUKe B [bOMY TEKCTI —
HE MPOCTO MPEIMETH, SKi «HIyTh Yy KOMIUIEKTI» 3 iCTOpiSIMH, HATOMICTb
BOHM € HapaTuBamu [ 1, c. 124].
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Sk 6auymMo 13 3AIHCHEHOTO BHUIIIE KOPOTKOTO OISy, BaroMa poJib Bep-
OampHOTO 00pa3y KOJEKIIil HellKe U1 KOHCTPYIOBaHHS HapaTuBy/ HAPATHBIB
y noBicTi e Baans «3aenp i3 OypIITHHOBUMH OYMMay HE 3ajHIIHIacs 1Mo3a
AQHAJIITUYHOIO YBAaror JOCITiIHUKIB. Bo/mHOUYac, HaBeJeHI BUIIE CIIOCTEpe-
JKEHHSI HE BUUYEPITYIOTh YCiX OCOOIMBOCTEH posti BepOabHOTO 00pa3y Hellke
B KOHCTPYIOBaHHI HapaTuBy B NoBicTi Enqmynaa ae Baans «3aens i3 Oypui-
TUHOBUMH ounMay. OnHi€ro 31 crieunpivHuX puc HApaTHBY B I[bOMY TEKCTi
€ TIOEJJHAHHS B HhOMY BU3HAYCHOCTI1 | HEBU3HAUYCHOCTI, TOCTEMEHHUX (DAKTiB
1 mpunymeHs. MeTolo po3BiAKH € 3’sCYBaTH, sSIK BepOanbHi 00pa3u Helke
3aJTy4deHi 10 CTBOPEHHS JMHAMIKH BU3HAYCHOCTI — HEBU3HAYCHOCTI.

Bu3HaueHICTh y HapaTHBI IOB’s3aHa HacamIiepen i3 MOBiIOMIICHHSIM
(akTiB. DaKTH MOJAFOTHCS B MOBICTI SIK TBEP/HKCHHS MPO JOCTEMEHHO Bi-
nomi monii. Hanpuknan, y HaBeAGeHOMY HWK4Ye (parMEHTI YiTKO W HEIBO-
3HAYHO MOBiOMIILEThCH, 10 Yapns3 Edpycci npundar 264 ueuke: “And so
Charles buys the netsuke. He buys 264" [3, c. 62]. TakoX BU3HAYEHICTh
MOB’s13aHa 3 BUCIIOBJICHHSIM MOTHBOBAHOI AyMKH po3noBifgada. Hanpukman,
y HACTYyIIHOMY YPUBKY HAEThcS Mpo HMOBIpHHUH, Ha AYMKY pO3MOBifaya,
BIUITMB HEIKe Ha CTWib XHUTTA Yapneza Edpycci: “These netsuke add
something very particular to Charles’s way of living, I think. They are the
first things that have any connection to everyday life, even an exotic
everyday life” [3, c. 66].

HeBu3HauyeHicTh Y HApaTHBI BUSBISIETHCS SIK TIOTETHYHA AJIbTEPHATHU-
BHICTh, KOTpa Tpe/CTaBlicHa y (OpMi 3aMUTaHb, KOKHE 3 SKUX € TICBHUM
IMOBIpPHHM MPHUITYILICHHSAM — BapiaHTOM PO3BUTKY MO/, Hanpukiaa: “Had
Sichel recently put them [netsuke] out in a cabinet to tempt his rich
collector, or did Charles unwrap them one by one, finding my favourite tiger
turning in surprise on a branch of bamboo, carved in ivory at the end of the
eighteenth century in Osaka; or the rats looking up as they are caught on the
husk of a dried-out fish?” [3, c. 63]. Y HaBeneHOMy (parMeHTi 3anuTaHHS
MPEACTaBISIIOTh ABa albTePHATHBHI crIocoOM mpuadaHHa Konekuii Yapib-
30M Edpycci: gk yxe chopMOBaHOI IUTICHOCTI 200 K OKPEMHUX 00’ €KTIB.

Taxi guykryaunii Mi>k BU3HAYEHICTIO 1 HEBU3HAYEHICTIO CTOCYIOTHCS B
MOBICTI 1 pO3MOBiAEH MPO IHIINX KIOYOBUX NepcoHaxiB. Hanpukian, konu
HEIKe Nepexo1iTh y BiacHicTh Biktopa ¢pon Edpycei, s moxis nosizomis-
€ThCs sIK (akT, OB’ si3anuid 3 iHmmMu Gakramu (“When the netsuke arrived
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at the Palais, the house was almost thirty years old, built around the same
time as the Hotel Ephrussi in the rue de Monceau” [3, c. 121]) 1 sk psix anb-
TepHATHB pO3ropTaHHs moAadbpiux noii (“Should these ivories go into the
salon? Viktor’s study isn't quite big enough. Or the library? He vetoes his
library. In the corner of the dining-room next to the Boulle sideboards? ”
[3, c. 138]).

[Tpu upoMy nesiki HEBU3HAYCHOCTI TaK 1 3aJIMIIAI0THCS Y TIOBICTI HEBU-
3HaYCHUMH, HaNpHKIaA, HaBeJCHI BHIIE albTEpHATHBHI BapiaHTH TOTO,
sxuM yrnHOM Yapie3 Edpycci npundaB KoIeKmito HEelKe, TaK i 3aJUIIaloThCs
OJTHAKOBO MOXKJIMBHMHU, JKOJIHA 3 albTEPHATHB HE OTPUMYE MiJAKPIIUICHHS B
TeKCTi. binblie Toro, po3noBi/ik MPONOHYE TINOTETUYHI BapiaHTH TOTO, YH
poOuB nokynky Yapib3 caMOCTIHHO YM B KOMITaHil CBOET KOXaHKH, HAIIPH-
knax: “Did he [Charles] just happen to be there at Sichel’s with Louise
<...>?// Or was Louise elsewhere? " [3, c. 64].

[HIII HApaTHBHI HEBU3HAYEHOCTI PO3B’SI3YIOThCs. Tak, HANPHUKIAM, Y
MOBICTI 3pEIITOI0 MOBIIOMIISEThCS, ¢ came B omi Bikropa ¢gon Edpycci
OyJiu po3MillieHi Hellke — y KiMHaTi ioro apyxunu Emmi: “Emmy has put
the vitrine in her dressing-room, with its mirrored back and all 264 netsuke
from cousin Charles” [3, ¢. 157].

VY cBoili cykynHOCTI (hIyKTyarlii Mk BU3HAUYCHICTIO 1 HEBU3HAYCHICTIO B
HapaTHBi IOBicTi Jie Baais «3aenp i3 OypIITHHOBUME OYUMa) CTBOPIOIOTH 0CO-
OJNHMBE MOETHAHHS MK ICTOPHYHOIO JIOCTOBIPHICTIO 1 XY/I0’KHIM BUMHUCIIOM.

JyanpHICTh BU3HAYEHOCTI — HEBU3HAYEHOCTI B HApaTHBI KOPEIIOE 3
JyallbHICTIO BepOambHOTO 00pas3y Hellke, 5Ki, 3 OJJHOr0 OOKY, OIHCYIOThCS
Jy’Ke JIeTallbHO, a 3 Ipyroro 0OOKy — HeBUUYEpIHO (HernoBHO). Hanpukian,
HaBeJICHE BUIIE MOBiAOMIEHHS Tpo Te, mo Yapns3 Edpycci npunbdas 264
HEIKe, CYIIPOBOIKYETHCS IEPETIKOM i3 ABAALATH 11’ ITH KOHKPETHHX HEIIKe
[3, c. 62-63], cepen sikux: “A fox with inlaid eyes, in wood // A curled snake
on a lotus leaf, in ivory” 3, c. 62]. OgHak el nepeik He BKII0YAE PeITy
CKYJBITYPOK, SKi TMO3HA4YeHI JOCUTHh Y3arajJbHEHO SK «HE Oluiblie
200 wtyk»: “And over 200 more <..>" [3, c. 63]. Y KOHTEKCTi po3MmoBii
npo apyxuny Biktopa ¢pon Edpycci EmMi y noBicTi 4iTkO BKa3yeThCs, IO
HELIKe PENpe3eHTYIOTh NEBHI TUIH SNOHCHKUX xapakrtepiB (“Many of the
netsuke are Japanese feuilletons in themselves. They depict the kind of
Japanese characters written about in lyrical laments by visitors to Japan”
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[3, c. 175]) 1 HaBOOUTRCS OMHUC KUTBKOX THUTIB ( “In the vitrine in Emmy’s
dressing-room are the barrel-maker framed by the arc of his half-finished
barrel; the street-wrestler in a sweaty, tumbling embrace of dark chestnut
wood <...>"[3, ¢. 175]). Oanak TeKCT He BKa3ye, 110 Iel Tepeltik € BUdep-
MHUM. AHAaJIOTi4HO, KOJU Yy MOBicTi moBigomisieTbes, mo Irri Edpycci sk
HACTYIHUHN Yy POJIMHI BIIACHHUK KOJEKIIii epeBo3uTh ii g0 Amownii (“Not only
are the 264 netsuke back in Japan, but they are back on show in a salon.
They are placed by lggie on three long shelves” [3, c. 305]), nuire okpemi
Helke i3 264 3ranyroThesl JAeTanbHO, Hanpukian: ‘“‘They [netsuke] are
surprisingly accurate renditions of the food you eat: clams, octopus,
peaches, persimmon, bamboo shoots” [3, c. 305].

Slkmo AeranizoBaHiCTh BepOaJbHUX 00pa3iB HEIKE CIPHSE YTBEp-
JDKEHHIO JIOCTOBIPHOCTI HapaTHBY, TO HEBHYEPIAHICTh perpe3eHTarii He-
IKE, sIKa MPOSIBIIIETHCS B HEITOBHOMY 1X TEpeNiKy, poOUTh HapaTHB MEBHOIO
MipOI0 He3aBEPILICHUM.

[TpoBeneHwuii aHai3 M03BOJISE 3pOOMTH BUCHOBOK, IO BepOanbHi 00-
pa3u HElKe 3aIy4eHi JI0 CTBOPSHHSI TUHAMIKH BU3HAYCHOCTI — HEBU3HAYEC-
HOCTI HapatuBy moBicTi EnmmyHna ne Baans «3aerp i3 OypIITHHOBUMU
OYMMa» 3aBJSIKM TOMY, II0 BOHH (IirypyrOTh SIK Y TIOBiIOMIICHHAX (DaKTiB,
TaK 1 B OIKCaX TIMOTETUYHHUX aJIbTEPHATUR PO3BUTKY moaid. [Ipu npomy ze-
Tai30BaHICTh 1 HEBHUYEPINaHiCTh BepOaIbHUX 00pa3iB HEIKe Hajae Hapa-
THUBY TIOBICTi TAKUX PHC SIK JIOCTOBIPHICTH 1 IIEBHA HE3aBEPIICHICTb.
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