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JITEPATYPA SIK 3ACIE TYMAHI3ALIII
CYCHUIBCTBA B YMOBAX
BOEHHOI'O CTAHY

B icropii moncTBa Oynb-sikuid 30poiHMI KOHQUIIKT, BilicbkOBa arpecis MalThb HACIIJKOM
rymaHicTuuHy karactpody. Illupokomacmrabue Bropruenus PO B Ykpainy 24 mororo 2022 poky
PO3ILUTHIIO KUTTS MUTBHOHIB YKPAiHIIB Ha «I0» 1 «micisi». YKax pyliHYyBaHb, 10 HECIH 3 COOOIO
POCIHCBKI TEPOPHUCTH, 3arubesb AECSATKIB MUPHUX JIIOAeH CIpUYMHMIN KaracTpo(diuHi BindyTTs y
OaraTbox yKpaiHIiB. Po3ry0ieHicTb y mepiui IHi BifiHH JOTOBHIOBAIACH BIIMOBOIO BIpUTH, IO TaKy
HEJTIOJICBKY KOPCTOKICTh IEMOHCTPYIOTH Ti, XTO IlI¢ HEIaBHO Ha3uBaB cebe Oparamu.

KonexkruBHUI NCUXOJNIOTTYHUN LIOK, SIKMH BiWy/nM Halli rpoMajisiHM Ha Io4aTky Bemmkoi
Biiinu 1 skuii TpuBae 10Ci, BHSBISABCSA y KOXKHOTO TMO-pi3HOMY: cropinku Facebook 3apsicuimm
3BEPHEHHSIMHU JI0 POCISH 13 3aKJIMKOM 3YIIMHUTH arpeciio, BUOYXHY/IN NPOKJILOHAMU JI0 OKYNaHTIB,
HAIMOBHUJIKCS 3aKJIMKaMH JI0 000poHH pifaHoi 3emiti i MonutBamu 3a 3CY. Sk i KoXkHa BIiKOIIOMHA
Moflisl B HALlIOHANBHIK icTopii, Benuka BiiiHa, sika movanacs me 2014 poky, BigOumacs y necstkax
3pa3KiB JIiTepaTypHUX TBOPIB Pi3HUX >KAaHPIB — BiJl MOJUTBH, IICHI YM 3aMOBJISHHS (HalpHUKIaJ,
«byne TOOi, Bpake») MO KapTiB W aHEKAOTIB MPO HIKYEMHUX OKyMaHTiB. [IpUKMETHO, 110
YKpaiHCBKUI HapoJ| y TPi3HY TOAMHY €K3HCTECHIIIHUX BUIPOOYBaHb CBiil eMOLIITHUIT CTaH BTUIUB Y
YHCIIEHHHX 3pa3Kax cMiXoBoi KynbTypu. Tak Oyino 3a 1001 KO3auuHHH, TaK € 1 HUHI.

Kpim OyBambliiH, OMOBIJOK, AyM, IMICEHb, IO PENPe3eHTYIOTh (onpkiop modatky XXI
CTONITTS, BiAOyBCsl CrpaBxHill BUOyX Jiteparypu npo BilHy. Cy4acHa pocnignuus M. Psabuenko
BUBYAE «JIiTepaTypy KOMOAaraHTiB», sika Hajidyye AECSATKH iMeH i Ha3B TBopiB (Mumpyk, 2023).
Benukuit MacuB TekcTiB OyJ0 CTBOpeHO y pi3HHX xaHpax jipuku. Cepen moeris ciig Ha3Bat b.
I'ymentoka, Il1. Bume6aly, [. Jlasyrkina Tta Oararbox inmmx. C. Komkina ciymHo mnurye
MUCBMCHHUIIO i1 BilicbkOBY KopecmoHaeHTky €. [lomobny, ymocroeny 2020 poky Harionamsaol
npewmii imeni T. IlleByenka 3a kuury «/liBuara 3pizaroth Kocu»: «3a 1i 8 pokis Buaano nonax 900
KHIDKOK BOEHHOI TEMaTHKU — BiJl pPOMaHiB 10 KOMIiKCiB, Bil MeMyapiB 10 JOBiIKOBOI JIiTepaTypH, Bif
PETOPTAXKUCTUKN 0 JUTSIYUX KHIDKOK Mpo BiHy Ta (oroansbomiB. <...> ABTOpH — BIX
npodeciiiHuX JIITepaTopiB 10 BOJIOHTEPIB, )KYPHAIICTIB. [0JI0BHE — Ha aBaHCLICHY BUUIIIIM BiHCHKOBI,
KOTpi MULIYTh NMPO BIACHUH 10cBiA. BoeHnHa miteparypa crama i iHcTpyMeHTOM peduiekcii, i
CaMOIICUXOTEpAIi€lo, 1 JUKEepeIoM It MaiOyTHIX AociiaHuKIB ictopii BiiHu» (Komikina, 2022). M.
Ps6uenxo i I. CkopiHa cTBEpAXKYIOTb, 10 BXKE CTBOPEHO MTOHAJ THCSYa TBOPIB HA BOEHHY TEMATHUKY
PI3HIDK JKaHPIB: HIOJCHHUKH, POMAHH, MOBICTi, JOKYMEHTAJIbHA TIP0O3a, MEIOAPaMa, HAaBITh KOMIKCH,
apTOykH, hoToOyku Tomo (Mumpyk, 2023).

JlitepaTypHi TBOpH, SIKi TOPKAIOThCS TEMU BilfHH, MOXXHA YMOBHO PO3IUINTH Ha IBI BENHKi
TPYIH: MEPLLYy PEeNpe3eHTYITh aBTOPH, 10 Oe3nocepeHbo Opanu y4acTb y O0HOBUX AisfX, TOOTO
TIEBHOIO MipOIO ONHCYIOTH MEPEKUTE HA BIACHOMY J0CBifi. [XHs TBOpUicTh Bifirpae BaxIMBYy poJib
KOJICKTHBHOI aBTopeduiekcii, ToOTO y 3pa3kax TBOPYOCTI BOHHM BHPa)KalOTh BJIACHI eMOILlii — Oilb,
Biuaii, cTpax, oOypeHHs, HaJlif0, TOPAICTh 3a repoiB, Bipy B MepeMory. A Ipyry rpymny cKiagamTh
TBOPU BCIX IHIIUX aBTOpiB — HpoQeciiHUX NMHCHMEHHMKIB, >KYPHAJICTIB, a TaKOX aMarTopis,
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JIOPOCIIMX 1 HaBiTh jiTeil. IXHi TBOPH, Bl pOMaHiB 710 KOMIKCiB, BiKCYIOTh NIEBHI MOMEHTH L{LTiCHOTO
IUTMHHOTO YaCOIPOCTOPY Ta MICLIsl JIOAUHU B HbOMY, I1 BUMHKIB «TYT i 3apazy.

BaxuBo BiAMITUTH HaMIIMPIINA [Aialla30H TBOPIB BIMCHKOBHX 1 IHUBUJIBHUX aBTOPIB PO
BilfHy, [0 B PI3HUX acCIeKTaxX HE JIMIIEC BUPaXXAIOTh IICHXOJOTIYHE IIePEeKUBAHHS KaTacTpodidHoro
JTOCBify BiiiHH, ane i 371aTHi 3adikcyBaTy TepaneBTHUHY (YHKIIIO JIITEPAaTypH sIK MUCTEITBA CJIOBA,
OCKIJIBKHU YKTAY, SIKHI IePEXHB BIACHUH TPABMATHYHUI TOCBi], YNTAI0YH [IEBHI TBOPH (ILOICHHHUKHY,
penopTaxi, XyZoXkKHI pOMaHH, IO€3il0), 3JaTHUIl aKTyalli3yBaTH CBOIO €MOLHHY Mam’sTh, 3HOBY
MEPEKUTH CTPaX Y TPABMY, TUM CAaMUM MOJETIIHTH O1iJ1b a00 CTpax, MEepeXUTH HOro i BUTICHUTH Ha
nepudepito cBiOMOCTi.

Jlitepatypa B yci yacu Oynaa CBOEpimHHM CrTOCOOOM BTEKTH BiJl JIMCHOCTI Ta MEPEHECTHCS,
Xai 1 TMM4acoBo, y Burajani cBitu. Came 11 QyHKIS CIPUYMHUIA HE3BUYAHHUK OyM YMTaHHS B
Vkpaini 3 2022 poxy. Hamararounch BiIBOIIKTHCS BiJ BiliHH, 3a0yTu X04a 6 Ha MUTb IIPO HEOE3IEKY,
3anIyIINTH BUTTS CHUPEH, JIIOIHM BCiX BIKOBHX IPyIN — BiJl CTApOro A0 Majoro — CTajld aKTUBHUMH
yutadamu (Xomko, 2024).

3rifHo 3 COLIOJOTiYHUMHU ONUTYBAaHHSIMH, HAHOUIBLIMNM IONMUTOM CepeA  YKpaiHLIB
KOPHCTYIOTBCSI CyYacHi BITYM3HSHI i 3apyOixkHI poMaHH (B YKpPaiHChKHX Tepekiaaax), panractuka i
(enTesi, KHIKKHU 3 rcuxouorii Ta camopo3sutky (JKnanosa, 2023). IleBuuit nparmatusm y nooopi
00’€KTIB Ul YMTAHHS CBIMYUTH MPO MPATHCHHS PELUITIE€HTIB OTPUMATH HE JIUILE HACOJOMY Bif
YHUTaHHS, aJle i NpaKTU4HI opau.

3a maHUMH YKpaiHCHKOTO IHCTUTYTY KHHTH, IIKOJIAPI BiJ MOYATKy BiHU 3HU3MIHM YUTALbKY
akTuBHICTh Ha TperuHy (KpmukoBcbka, 2024). HaiimomynspHilIMMKU KaHpaMH y TiUTITKIB Ta
MOJIOJIILIOTO FOHANTBA 3anummatoThes denresi (39 %), MOBICTI A1 BOTO BiKY, ICTEKTHBH.

Ha ocoOnuBy yBary 3aciyroBye icropuuHa jiteparypa. CydacHi 4uTadi 3BepTaroThCs SIK 10
kiacuuHux TekcTiB (B. Ckotra, I1. Kyuimra ta iHmmx), Tak i 1o cy4acHux apropis. Hanpuknan, pomax
B. Iknsipa «3amumenens (YopHuii BOPOH)» OIMOBia€ PO repoiuHi i TpariuHi CTOpiHKKH O0pPOTHOH
YKpaiHCBKOrO HAapOAy MPOTH OUTBIIOBHKIB Ha modatky 1920-x pokiB. A poman «YopHe coHIe»
HPUCBSYCHUH JIEreHJapHUM OifIAM NOJKY «A30B», sKi TepoiyHO 0O0OpOHsIM YKpaiHy Bix
POCIHCHKUX OKYIaHTIiB, HounHatoun 3 2014 poky.

Poman M. Marioc «Maml» penpe3eHTye «kKiHOYYy» icTopito BiiiHH. JKaHp cBOrO TBOpY
aBTOpKa O3HAYMIIA K «IpaMy Ha IIICTb Jii» (3a KUIBKICTIO po3/iiiB). Ajie ekl TBip Oijibiie momioHuit
Ha JIaBHBOTPEIIbKY Tpareilo, HiXk Ha emivHy po3noBiab. LleHTpanpHe Micue mocigae icropist mpocToi
YKpaiHCBKOI XKiHKH, ciibchKol MeacecTpu CunoHil Bakynrok, sika BTpaTiiia Ha BiifHI €IMHOTO CHHA.
Biraniit mimos go6poBosbleM 3axummary Jlon6ac y 2014-my i 3arunys niz InopaiicbkoM. Y MOIOTHO
poMaHy BIUIETEHI icTopii iHImuX MarepiB — Mapii, Beponui i Muxaitnuau. KoxHa, sik boropoautis,
BTpaua€ HaWJOpOXKUe — CBOIX CHHIB, SIKI B Pi3HI 4ac, B pPIi3HUX OOCTaBUHAX 3arMHYIM 3a
He3aJIeKHICTh 1 JepkaBHICTh Ykpainu. TBip He 3anumiae yurada Oailly)kKUM — CIIbO3HM CIIBYYTTS
3MIIIYIOThCS 3 HEHABUCTIO 10 OKYNAHTIB (OLIBIIOBUIIBKIX YM POCIHCHKUX), sIKI MPUHALILIA HA HALLy
3eMITIO, 00 3HUIIUTH HAaC.

TakuMm 4UHOM, JIiTEpaTypa BUKOHYE POJIb 30EPEIKCHHS ICTOPUYHOI MaM’sITi, sIKa He JIUIIE €
BAXJIMBUM CKJIQJAHUKOM (hOpMYyBaHHS CBIJOMOCTI i HAIiOHAIBHOI 1IEHTHYHOCTI uyWTaya, ane u
3aCBifYy€ TANIICTD BUTBHOMIOOMBHUX TPAAUILIH YKPaiHCHKOTO HAPOLY.

[Moe3is mig yac BiliHM CKJIaJa€ HAWYKMCIICHHINTY TPYIy TBOPIB, OCKIIBKH BOHA 32 POJOBUMH
O3HaKaMM 3JIaTHA E€MOLIHHO BiAryKyBaTHCsl Ha 370007eHHI moaii. YKpaiHChKa JipHKa OCTaHHIX
JECATHIIITH MIPEICTABICHA HAPi3HOMaHITHIIIIMMH )KaHPOBUMHU MO (iKalisIMuU: TiCHI, BIpII-CIIOTa,
enerisi, miad, moesis-3akiauk Ta iHmmn. Lli TBOpM BiAirparoTh pOJib MCHXOJOTIYHOTO KaMEpTOHA B
CYCIIJIbCTBI, BUKJIMKAIOTh KaTAPCHUC Y YUTAYIB.

OTxe, miTeparypa sIK MHCTEITBO CjoBa HaOyBae OCOONMBOI Barm B yMOBax Karactpodu
T'yMaHHOCTI, SIKOIO € BiliHa. [INCEMEHHUKH TPUMAIOTh CBil PPOHT — MaTpioTHYHUN. Y COTHSX 3pa3KiB
JMpUYHUX, CMIYHUX TBOPIB YTBEPMKYIOTbCS i€l TyMaHi3My, Bi4HI TIOACHKI I[IHHOCTi, TOMY
JiTepaTypa Ha BiiiHi cTa€ 30pO€r0 TIepEeMOrH.
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In the history of mankind, any armed conflict or military aggression results in a humanitarian
catastrophe. The large-scale Russian invasion of Ukraine on 24 of February 2022 divided the lives of
millions of Ukrainians into "before" and "after". The horror of the destruction brought by Russian
terrorists and the deaths of dozens of civilians caused catastrophic feelings in many Ukrainians. The
confusion in the first days of the war was complemented by a refusal to believe that such inhuman
cruelty was being demonstrated by those who had recently called themselves brothers.

The collective psychological shock that our citizens experienced at the beginning of the Great
War and which continues to this day manifested itself differently for everyone: Facebook pages were
filled with appeals to Russians calling for a stop to aggression, exploded with curses against the
occupiers, and were filled with calls to defend their homeland and prayers for the Armed Forces of
Ukraine. Like every monumental event in national history, the Great War, which began in 2014, was
reflected in dozens of examples of literary works of various genres — from prayers, songs, or
incantations (for example, “May it be done for you, enemy”) to jokes and anecdotes about worthless
occupiers. It is noteworthy that the Ukrainian people, in a terrible hour of existential trials, embodied
their emotional state in numerous examples of laughter culture. This was the case during the Cossack
era, and it is the case today.

In addition to the anecdotes, stories, thoughts, and songs that represent the folklore of the early
21st century, there was a real explosion of literature about the war. Modern researcher M. Ryabchenko
studies the “combatants’ literature”, which includes dozens of names and titles of works (Mymruk,
2023). A large array of texts was created in various genres of lyric poetry. Among the poets, one
should mention B. Humenyuk, P. Vyshebaba, D. Lazutkin, and many others. S. Koshkina rightly
quotes the writer and war correspondent E. Podobna, who was awarded the 2020 Taras Shevchenko
National Prize for her book “Girls Cut Their Braids”: “Over these 8 years, more than 900 books on
war themes have been published — from novels to comics, from memoirs to reference literature, from
reportage to children's books about the war and photo albums. <...> The authors range from
professional writers to volunteers and journalists. The main thing is that military personnel who write
about their own experiences have come to the forefront. War literature has become both a tool for
reflection, self-psychotherapy, and a source for future researchers of the history of war” (Koshkina,
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2022). M. Ryabchenko and G. Skorina claim that over a thousand works on war themes have already
been created in various genres: diaries, novels, short stories, documentary prose, melodrama, even
comics, art books, photo books, etc. (Mymruk, 2023).

Literary works that touch on the theme of war can be conditionally divided into two large
groups: the first is represented by authors who directly participated in hostilities, that is, to some
extent they describe their experiences from their own experience. Their work plays an important role
in collective self-reflection, that is, in their creative works they express their own emotions - pain,
despair, fear, indignation, hope, pride in the heroes, and faith in victory. And the second group consists
of the works of all other authors — professional writers, journalists, as well as amateurs, adults and
even children. Their works, from novels to comics, capture certain moments of a coherent fluid space-
time and a person's place in it, their actions “here and now”.

It is important to note the widest range of works by military and civilian authors about the
war, which in various aspects not only express the psychological experience of the catastrophic
experience of war, but are also able to record the therapeutic function of literature as the art of the
word, because a reader who has experienced his own traumatic experience, by reading certain works
(diaries, reports, fiction novels, poetry), is able to actualize his emotional memory, relive the fear or
trauma, thereby relieving the pain or fear, experiencing it and pushing it to the periphery of
consciousness.

Literature has always been a way to escape from reality and transport oneself, even
temporarily, to fictional worlds. It is this function that has caused an unusual boom in reading in
Ukraine since 2022. Trying to distract themselves from the war, forget about the danger for a moment,
and drown out the howling of sirens, people of all age groups — from old to young — have become
active readers (Khomko, 2024).

According to sociological surveys, the greatest demand among Ukrainians is for modern
domestic and foreign novels (in Ukrainian translations), science fiction and fantasy, and books on
psychology and self-development (Zhdanova, 2023). A certain pragmatism in the selection of reading
materials indicates the desire of recipients to receive not only the pleasure of reading, but also
practical advice.

According to the Ukrainian Book Institute, since the beginning of the war, schoolchildren
have reduced their reading activity by a third (Krychkovska, 2024). The most popular genres among
teenagers and young adults remain fantasy (39%), stories for this age group, and detective stories.

Historical literature deserves special attention. Modern readers turn to both classical texts (W.
Scott, P. Kulish and others) and contemporary authors. For example, V. Shklyar's novel “The Remnant
(Black Raven)” tells about the heroic and tragic pages of the struggle of the Ukrainian people against
the Bolsheviks in the early 1920s. And the novel “The Black Sun” is dedicated to the legendary
fighters of the “Azov” regiment, who heroically defended Ukraine from the Russian occupiers,
starting in 2014.

M. Matios' novel “The Mothers” represents the “female ™ history of war. The author defined
the genre of her work as a “drama in six acts” (according to the number of chapters). But this novel
is more similar to an ancient Greek tragedy than to an epic narrative. The central place is occupied
by the story of a simple Ukrainian woman, a village nurse, Sidonia Vakulyuk, who lost her only son
in the war. Vitaliy volunteered to defend Donbas in 2014 and died near Ilovaisk. The novel weaves
together the stories of other mothers — Maria, Verontsa and Mykhailyna. Each, like the Mother of
God, loses the most precious thing — her sons, who at different times and in different circumstances
died for the independence and statehood of Ukraine. The work does not leave the reader indifferent —
tears of compassion are mixed with hatred for the occupiers (Bolshevik or Russian) who came to our
land to destroy us.

Thus, literature plays the role of preserving historical memory, which is not only an important
component of the formation of the reader's consciousness and national identity, but also testifies to
the continuity of the freedom-loving traditions of the Ukrainian people.

Poetry during the war constitutes the largest group of works, since it is capable of emotionally
responding to topical events by its generic characteristics. Ukrainian lyrics of recent decades are
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represented by a wide variety of genre modifications: songs, poem-memories, elegy, lament, poetry-
call, and others. These works play the role of a psychological tuning fork in society, causing catharsis
in readers.

So, literature as an art of the word acquires special importance in the conditions of the
catastrophe of humanity, which is war. Writers hold their front — patriotic. In hundreds of examples
of lyrical, epic works, the ideas of humanism, eternal human values, are affirmed, therefore literature
in war becomes a weapon of victory.
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