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«MDKKYJBTYPHUM JIAJIOD» Y
TBOPYOCTI IIOJOM-AJIEMXEMA

MucreurBo Illonom-Aneiixema yHiKaqbHE, aJ)Ke€ MICTUTh EIEMEHTH pPI3HHX KYJIbTYp.
Jliteparypo3HaBIii 1 KPUTHKH LLIKOM CIIPaBEJIMBO BBAXKAIOTh, 1110 Lllosom-Anelixem — ponosxyBad
TpaauLiil €BPEHCHKOi AEMOKPATHYHOI JIITepaTypH, a/ke akKTHBHO PO3BUBAE TEMY «IIPUHIKCHHX i
00pakeHUX», TBOPUTb B IM ' 51 «MaJICHBKOT JFOAMHI». BiH — MponoBKyBay i Tpaauiiii aMeprKaHChKOT
TryMaHiCTUYHOI JiTepaTypy B 300pa’keHHI «Mae€HbKOI JIOMUHIY», Y BUKPUTTI BYJIbIapHOCTI, JPiOHUX
MIPUCTPACTEH, Bifl SKUX «CTAE€ «CYMHO JKHTH Ha CBiTi». [Ipote xurrerBopuicts [llomom-Aseiixema
reorpaiyHo # JyXOBHO TICHO IOB'si3aHa 3 YkpaiHoto. Bin He Tinbku copmyBaBcs Ha YkpaiHi sik
NHICEMEHHHK, aJie i 3akapOyBaB i y cBoeMy HaOyTKy. | xoua Bxke iCHYIOTh OKpeMi HayKOBi PO3BIIKY,
npucestueHi okpecieHomy acriekty (M.benenbkwuii, 1.Cepebpsiauii, P.PyGina, I'.Pemennuk ta iH.),
BUHUKAE HEOOXIJHICTh BUSIBUTH IapaMeTpu 3B s3KiB TBopuocTi Lllonom-Aneiixema 3 YkpaiHoto.

Merta cTaTTi — JOCHIANTH «Jianor KyasTyp» B TBopuocti Lllonom-Anelixema, 30cepenuBLIn
yBary Ha B3aeMO/iii €BpelCchKOl i yKpaTHCHKOI KyJIBTYPHHX JIiHIN Y Hill.

Cepen KIIOUYOBHX Te€M TBOPIB MHCbMEHHHKA TaK 3BaHOTO «yKpaiHcbkoro mepiomy» (1883-
1905) 4iTKO BUALIAIOTHCS HACTYIHI: TeMa cBiTy AnTHHCTBA («OMoBigaHHs IS AiTei» ); HEe3M0TaHHOT
JIOJIi €BPEHCHKOrO Hapoy, KOTPHil MONpPH 3MUIHI U MOCTiiHI NPUHIKEHHS HE BTpadyae IOYYTTS
rymopy (moBicti «/IBa kameHi», «Bubopu», «MpiiiHUK»); BipH y TBOpYi MOXJIMBOCTI Hapoay Ta
He3/aMHiCcTh Horo ayxy (moBictb «Cenzep biank i ¥oro cimeiika»); IO3UTHBHOTO Iepos, SKHH,
HE3B)KAIOYM HA JKOPCTOKY JiiiCHICTH, NPOOMBAETHCSA 1O CBITIa CBOIM TalaHTOM (pOMaHH
«Cremmenioy, «locene-Comnoseit»); aMmopaiabHOCTI ckHap (LMK HOBell « MeHaxeM — MeH UIby); TeMa
«MaJICHBKOI JIONUHI (TI0BicTh «TeB'e-Monmouapy, MUK HoBel «MeHaxeM — MeHUIbY).

BapTo 3a3HauuTH, 110 TeMa «MaJCHbKOI JIOMMHI» 3a3HA€ MEBHOI €BOMIOLIT y XyIOKHBOMY
HaOyTKy mutis. CrioyaTky yBary aBTOpa NpUBepTala JIIMHA Mpalli, KOTpa yKOpiHeHa y piaHy
3eMJII0, HaJliJieHa BUCOKMMH MOPaJbHUMH M JIyXOBHHMH SKOCTSIMH Ta ONTUMi3MOM. CHMBOJIOM
TaKkoro 300pakeHHs MOCTA€ TOJIOBHHUII repoil moBicTi «TeB'e-MONOYHMKY», MEpIIl PO3IIIH SKOT
3'SIBIIIOTBCS B «KUTBCHKUHN IIEPiozy.

[pote cepen ranepei «ManeHbKUX JTIOAEH» MOCTYIOBO BUAUIAETHCS LI€ OAWH THI, K KaXe
PO HHOT'O ABTOP, — L€ «JIIOAMHA MOBITPS», sIKA, HE BiUYBAIOUH IPYHT IiJl HOraMH, MOBCAKYAC MPIE,
anme [i Mpii yImEHT po30HBAIOThCA, 3ITKHYBIIHCH 3 JKOPCTOKMMH 3aKOHAMH HOBOI €KOHOMIUHOI
dbopmariii. CHMBOJIOM TaKOrO EHEpPriiHOrO TPAarikOMiYHOTO Teposi moctae y TBopax Illomom-
Aneiixema MenexeM-MeHutb (poMaH y HoBenax «MeHaxeM-MeHIIbY ).

Orxe, mepeOyBaHHS Ha YKpaiHi copusio (OpMyBaHHIO HpOdeciiiHOi CIPIMOBaHOCTI
[onom-Anelixema, )XMBUIO HOTO TBOPYICTb.

HyxosHi 3B's3ku Illonom-Aneiixema 3 YkpaiHOIO BHSBHINMCSA y TOMY, L0 BiH IIMPOKO
BUKOPHUCTOBYBAB y CBOIX TBOpaX YKpaiHCHKHI KOJIOPHT, 3BEPTABCS 10 YKpPaiHCHKUX MOTHBIB Ta
o0pa3iB. HailOu1bI1 3HaUYIIUMHU B [IbOMY BiJHOIICHHI € HOro KHUTH JIIPUYHOTO 3BYYaHHs, TaKi, K
nosicti «IlicHs miceHwb», «3 spMmapKy», «TeB'e-monouapy, «Xmomuuk Moy, pomanu «Iloromy,
«bnykarodi 3ipKi» TOIIO, Y SIKHX 3raaylOThCsl YKpaiHChKI MicTa Ta celuiia, abo BiOyBatOThCS y HUX
nozii, BTIM, yKpaiHCBKi MicTa Ta iX HAceleHHs CKOpillle € JIMIIEe TIOM Ui 300pakeHHs Apamu
eBpeiiceKoi crinbHOTH. Hanpuknan, B aBrobiorpadivsiii moBicti «3 spMapKy» MHUTEIb 3raaye MiCTO
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Jly6nu IlonTaBckkoi ry0OepHii, y sikoMy oMy jmoBernocs npamroBatd Bponosx 1880 - 1882 pokis:
«JIyonu — ye nazea micma, sike nOOANCANO 3AMAMU HOBO2O KA3eHHO020 passuna. Cmapuii passun,
04eBUOHO, NPULULOBCSL He0 cMaKy 6 JIyoHax. JIybeHcbKi egpel He Xouymb 3Hamu HISIKOT ROAIMUKU, iM
uyoici ghoxycu. Konu moouna ne nodobaemucs, 6onu 206opsam iii. «lou 3 Bozom» (Ilonom-Areiixem.
1995).

YacoM NMUCbMEHHUK HaJ[aBaB MiCTaM 1 MicTedkaM yMOBHUX Ha3B: Kui — €rymnenp, bospka —
Boiibepuk, Oneca — YopHOMOPCHK, OZHAK, HABITH OKPEMI LITPUXH, IKUMH BiH 3MaJIbOBYBaB OTOUCHHS
€BpeiChKOi TpoMajay, € LIHHUMHU JJisi Hac, 00 HaHeceHI pykorw odeBuais. Jlo Toro » BOHH,
NIepeBaXHO, HAA3BHYAHHO BITYYHI.

BaxnuBo migkpecnuTy, mo y nosictsix «Ilicus micenpy i «TeB'e-Momouap» MOMAHO OMUCH
YKpaiHCBKOT MPUPOMH, XO4Ya MEPEeBAXHO KPi3b MPU3MY CHPHHHSTTS TOJOBHOIO Ieposi, IO Hauae
TBOPaM 0COOIHBOI JTiPUYHOCTI.

VYkpaiHcbka npupoa HiOH OCSIFO€ CBOEIO BENUYHICTIO 1 KPACOK BHCOKICTh MOYYTTIB FOHAKA
IIumeka i tonku By3i y nosicti «IlicHs miceHb», HaJ CTBOPEHHSAM SIKOI NMUCbMEHHUK MpAIlOBaB
BIPOJIOBXK TPbOX POKiB. BapTo 3a3Haunt, 1110 1ei TBip, 3a cnoBamu LllonoM-Aseiixema, Mae npsme
BiJIHOILICHHS JI0 IOT0 0COOMCTHX MEPEKUBAHb.

PomanTrune xoxanHs [lInmeka i By3i rapMoHitO€ 3 HABKOJIIMIITHBOIO YapiBHOIO YKPATHCHKOIO
npuponoro. OT MoIOAb BUXOOUTH y Tojie. BOHO, SIK HalMcaHO B MOBICTI, «mscHembcs 6e3 Kinys i
Kkpaio. 3enenoio koeopoio expume. Kosmenvxumu ysmouxamu noysmkoeane. Yepeonumu
Kaunyuxamu nokaunosane» (Ilonom-Aneiixem, 1959, c. 389). Ilicenni iHTOHaNii LMX PSJKIB,
iHBepCil B HUX HArayrTh NOSTUYHHUIT TBIP.

A OT 1 JIiajIor FOHUX 3aKOXaHHUX:

« - Hlumex! O, Ulumex! [Hueu-no! Ioersns, sike nebo! Tu 306cim ne dayuut, wo diemvcs
Haekono!

- A bauy, oypnenvka! Aedxcesxc bauy. S 6auy nebo, iduyearo menauil gimepeys, 4yio, K
nmawiku uebewyms, ygipinbkaroms i aimaroms Had Hawumu eorosamu. Lle — nawe nebo, nawt
simepeys, Hawi nmawiku, éce Haute, Hawe, Hawe!» (Llonom-Aneiixem, 1959, c. 390-391). I ue tak
PO YKpaiHChKY HPHPOLY, SIK PO PiJIHY, TOBOPATH €BPEHCHKI JITH.

PoMaHTHYHE KOXaHHS TOJOBHHX TEpOIB TOBICTI MOJAETHCS B OPEONi MOCTHYHHX PSAKIB
(peminicueHuiit) 3 616miiiHO1 «IlicHi miceHbY, 0 HaJJa€ TBOPY AUBOBHIKHOI KPACH 1 MHIIO3BYYHOCTI.
Tosicts Lomom-Aneiixema — CripaBKHii TiMH KOXaHHIO.

BykBajbpHO «BKOPIHEHUM» B YKPaiHCBKY 3eMitto Mairoe [llonom-AneiixeM cBoro ymoo6iaeHoro
repost TeB'e-Moiouapa B oHOIMeHHIH noBicTi. TeB'e noOpe npaltoe Ha 3eMili, MIIIHO CTOITh Ha Hil,
BiH (hi3UYHO i MOpABbHO 3IOPOBU, KUTTEMOOHUI 1 MyIpuil, B HOr0 MOBI KacKaJu CEHTCHIH 3
€BPEHCHKUX CBAIICHHUX [HCaHb Ta YKPAiHCBKMX MPHUCIIB'IB Ta NpUKa3oK. BiH IpyXuTh 3
YKpaiHCBKUMH CeJITHaMH, BiIIa€ 3aMix, Xail He 6e3 BaraHb, 00 )UBYYI I11e 3a0000HH, OZHY i3 CBOIX
JIOYOK 3a yKpaiHchKkoro napyoka demopa. CKiNbKY JIMXa Majia€ Ha ToIoBy TeB'€e, 0COOIMBO OCTaHHE
— BUTHAHHSA 3 CeJla HAapChKUM LUPKYIIPOM, 10 3a00pOHSB €BpEsM IpAILOBAaTH Ha 3eMJIi, — ajie BiH
TOPIIO TPUMAE TOJIOBY, HE3IONAHHUH, KUBYYHH. . .

HalinpogyKTuBHIIIMMY 3ac00aMHU IJIACTUYHOTO BiITBOPEHHs Xapakrepy TeB'€ y MOBICTI €
peminicuennii 3 Csroro IuckMa, micneBuid Qombkiop i rymop. Tes'e BuxopucroBye Texct Topu
BUKJIFOYHO JUIS LTFOCTpALlii BITACHUX IYMOK i BIACHHX JIOTTYHHUX 1MOOYI0B 1 BUCIOBIB. TakuM 4MHOM
ITMCEMEHHUK IIEPEHOCUTD akIeHT i3 Topu Ha moauHy. Aute ayske gacto micis ciis 3 Topu un Tanmyny
[lonom-AseiixeM HaBOOUTH €KBIBAJCHT i3 YKpaiHChKOI HapOIHOI TBOpUOCTi. | maHa mpukaska 4u
MPUCIIB'S MIATBEpIKYye He icTHHHICTH ciiB Cestoro [luchbma, a mmBHAIIE MPaBHIBHICTH IX
iHTeprperanii ToJIOBHUM repoeM. «fIk 6 Ilucannui ckazano: I o3pudana omkposuys, — niay, xo4
Haoipeucs! Posym i kassmms — 06u08i yi peui 3a6xcou npuxoosams Haomo nizno. He cyounocs Tes'e
cmamu 6azamiem. Ak y npukasyi: ve 6yno 6 Muxumu epowteii — i He 6y0e. Taka eons Boowca. boe oas,
boe 6316, uu, sax kaxce Pawi, xo0imo, bpame, nepexunumo, — xaxcy, — no uapyunily (LLlonom-
Anetixem, 2017, c. 44).

Icropist Te'e — 1€ icTOpist «MaJ€HbKOI JIIOAMHMY, SIKa BCYIEpeu IIOASHHIH BUCHAMNUIUBIM
60poTHOI 3a ICHYBaHHS HECE MO KUTTIO HEBUYEPITHY 0i0IeChKY MyApiCTh, MOEAHYIOUH 1i 3 TyXOM
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3J0POBOTO ONTHUMI3MY, 1 NPOTHCTABIISIE HEHMOBIPHUM TPYIHOILAM Ta BUIPOOYBaHHSIM BOICTHUHY
HaponHuit Tymop. Hemapma TeB'e cTaBnaTh B ofquH psif 3 nepconaxxamu M. [oromns, P. Pomrana, Y.
Jikkenca, O. JloBxeHKa.

Teip npo TeB'e-Monouapa mocizae moyecHe Miclie B pemepryapi 0araTbox yKpaiHChKHX
npamatuyaux TteatpiB. 1940 poky XapkiBchkuit apamartudnuii teatp imeni Tapaca IlleBuenka
3ailcHUB Horo nocraHoBky. Poss TeB'e Onuckyde BUKOHAB BUJATHUH yKpaiHCBbKUH akTop Map'sH
Kpymensannpkuii. 1991 poky «TeB'e-mMonmodapay moka3aB CTOIMYHUI yKpaiHCHKUH ApaMaTHIHUN
Tearp imMeHi [Bana dpanka. Bukonasenp poini Te'e — ofMH 3 HAHBUIATHININX YKPAiHCHKHUX aKTOPIiB
borpan Crynka. I 3 nporo yacy «TeB'e-Monmouap» — Bi3UTHA KapTKa iBaHO-()paHKIBLIiB.

Ile omauM pakypcoM 300pakeHHs Ykpainu y TBopax lllomom-Aneiixema € 3BEpHEHHS 10
ykpaiHcbkux xapakrepiB. Tak, B onosigaHHi «Ilacxa Ha ceni» NMUCBMEHHUK JIOOOBHO 3MajbOBYE
yKkpaincbkoro xnonuuka denpka, SKUH Ipy>KUTh 3 €BPEUCHKUM XJIomuukoM Paitinom: «I ape audxo
3 CUMRAMUYHUMU OYEHAMAMY, 3 OUIUM JIIAHUM BOLOCCAM, 00HO20 GiKy 3 Paiimiom i 2omosuil 3a
QDaiimna y 602onb i 600y. 1 @aiimn meosic modbume tiocoy (lonom-Aneiixem, 1910). lonpasna
YKpaiHCBKi XapaKTepH CIPOLIEHI, PO3KPHUTI HE 10 KiHI, aje MUCbMEHHHUK 3 CHMIIATIEI0 CTABUTHCS
JI0 HUX.

Pozrsinatoun ykpaiHChKi MOTHBH y TBOpUOMY JopoOky IllonoM-Arneiixema, HEMOXIIMBO HE
BiJ[3HAYMTH 1 MOTHBY ITO3UTHBHOTO CTABJICHHSI 10 €BPEiB y TomitmHii ['anuunni. B moBicti «Xmomuuk
Mot», 1e iiierbes npo BigBinyBaHHs JIbBOBa 1o 10po3i 10 AMEpPHKH, TOBOPUTHCS, 1110 Y JIbBOBI «y
cybomy €8pei 0042al0mvbCsi NO-CB0EMY, X00AMb YIIKOM BIIbHO CKPIi3b NO Micmy i HIXMO iM cnoea He
ckazas. A moou sxi? 3onomo, a e nroou» (LLlonom-Aneiixem, 1960).

Orxe, mnepeOyBanHsi Illonmom-Asnelixema Ha VYkpaiHi cHpUsUI0O HOro  3HallOMCTBY 3
YKpaiHCbKUMU HaI[lOHAIBHUMU TPaJHLIsIMH, 3BUYasIMH, KYJIBTYPOIO i JTiTepaTypoto. MuUTeIb BUCOKO
uinyBaB TBopuicts Tapaca llleBueHka, 3auntyBaBcst «KobO3apem», Ha3UBaKOUH HOTO «ITICHEIO TiCeHb
IlleBuenkay, LikaBUBCS MY3UUHUM JJIOPOOKOM KoMIo3uTopa Muxomnu JIuceHka, MaB JlyXOBHY €JHICTb
3 M. Ko1roOHHCHKIM, HEOTHOPA30BO 3yCTPivaBCs 3 HUM, KOJIH TO# riepeOyBaB Ha ikyBaHHi y Kuesi.
Horo YyapyBajia Kpaca yKpaiHChbKOI HapoiHOI IicHi. BomHoYac >KUTTS NMUChbMEHHMKA Ha YKpaiHi
HAMOBHUJIO HOr0 JyXOBHY CKapOHHUIII0O HOBHM MarepianoM. YKpaiHChKi TeMH, MOTHBH, 00pa3u
30araTiiii ernoc MUTIL, HalaJIl HOMY YHIKaJIbHOTO i HEITOBTOPHOTO 3a0apBIeHHs Ta KPACH.
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The art of Sholem Aleichem is unique because it contains elements of different cultures.
Literary scholars and critics rightly believe that Sholem Aleichem is a continuator of the traditions of
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Jewish democratic literature, as he actively develops the theme of the ‘humiliated and offended’,
creates in the name of the ‘little man’. He is also a successor of the traditions of American humanist
literature in depicting the ‘little man’, in exposing vulgarity, petty passions, which ‘make it sad to live
in the world’. Nevertheless, Sholem Aleichem's life's work is geographically and spiritually closely
connected with Ukraine. He was not only formed in Ukraine as a writer, but also captured it in his
oeuvre. Although there are already some scholarly studies devoted to this aspect (M. Belenkyi, I.
Serebryanyi, R. Rubina, H. Remennyk and others), there is a need to identify the parameters of the
connections between Sholem Aleichem's work and Ukraine.

The purpose of the article is to study the ‘dialogue of cultures’ in Sholem Aleichem's work,
focusing on the interaction of Jewish and Ukrainian cultural lines in it.

Among the key themes of the writer's works of the so-called ‘Ukrainian period’ (1883-1905),
the following clearly stand out: the theme of the world of childhood (‘Stories for Children’); the
insurmountable fate of the Jewish people, who, despite poverty and constant humiliation, do not lose
their sense of humour (the stories ‘“Two Stones’, ‘Elections’, ‘The Dreamer’); faith in the creative
capabilities of the people and the indomitable spirit of the people (the story ‘Sender Blank and His
Family’); a positive hero who, despite the cruel reality, breaks through to the light with his talent
(novels ‘Stempenyu’, ‘losele the Nightingale”); immorality of miserly people (cycle of short stories
‘Menachem - Mendl’); the theme of ‘the little man’ (story ‘Tevye the Milkman’, cycle of short stories
‘Menachem - Mendl’).

It is worth noting that the theme of the ‘little man’ undergoes a certain evolution in the artist's
literary heritage. Initially, the author's attention is drawn to the man of labour, who is rooted in his
native land, endowed with high moral and spiritual qualities and optimism. The symbol of such an
image is the protagonist of the story ‘Tevye the Milkman’, the first chapters of which appear in the
‘Kyiv period’.

However, among the gallery of ‘little people’, another type gradually stands out, as the author
describes it, - a ‘man of the air’ who, not feeling the ground under his feet, is always dreaming, but
these dreams are shattered when faced with the cruel laws of the new economic formation. The
symbol of such an energetic tragicomic hero appears in the works of Sholem Aleichem Menachem
Mendl (the novel in short stories Menachem Mendl).

Thus, his stay in Ukraine contributed to the formation of Sholem Aleichem's professional
orientation and nourished his creativity.

Sholem Aleichem's spiritual ties with Ukraine were manifested in the fact that he widely uses
Ukrainian colouring in his works, and referred to Ukrainian motifs and images. The most significant
in this regard are his books of lyrical sound, such as the novels Song of Songs, From the Market,
Tevye the Milkman, Motl the Boy, and the novels Flood, Wandering Stars, etc., which mention
Ukrainian cities and towns or feature events that take place in them, but Ukrainian cities and their
population are rather a background for depicting the drama of the Jewish community. For example,
in his autobiographical novel From the Market, the artist recalls the city of Lubny, Poltava province,
where he worked in 1880-1882: ‘Lubny is the name of a town that wishes to hire a new state rabbi.
The old rabbi apparently fell out of favour in Lubny. The Jews of Lubny do not want to know any
politics, they are far from tricks. When they don't like a person, they tell him: ‘Go with God’ (Sholom
Aleichem. 1995).

Sometimes the writer gives cities and towns conventional names: Kyiv - Yehupets, Boyarka -
Boiberyk, Odesa - Chornomorsk, but even the individual strokes with which he depicts the
environment of the Jewish community are valuable to us because they are applied by an eyewitness.
Moreover, they are mostly appropriate.

It is important to emphasise that the stories ‘Song of Songs’ and ‘Tevye the Milkman’ describe
Ukrainian nature mostly through the prism of the protagonist's perception, which gives the works a
special lyricism.

Ukrainian nature seems to illuminate with its majesty and beauty the high feelings of the
young man Shymek and the young woman Buzi in the story ‘Song of Songs’, which the writer worked
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on for three years. It is worth noting that this work of Sholem Aleichem is directly related to his
personal experiences.

The romantic love of Shymek and Buzi is in harmony with the magical Ukrainian nature
around them. The young people go out into the field. It, as the story says, ‘stretches on without end.
It is covered with a green blanket. It is dotted with yellow specks. It is wedged with red wedges’
(Sholom Aleichem, 1959, p. 389). The song-like intonations of these lines and the inversions in them
are reminiscent of a poetic work.

Here is a dialogue between young lovers:

‘- Shimek! Oh, Shimek! Look at this! Look at the sky! You don't see what's going on around
you!

- I can see, silly one! Of course I do. I see the sky, I feel the warm breeze, I hear the birds
chirping, chirping and flying over our heads. This is our sky, our breeze, our birds, everything is ours,
ours, ours!” (Sholem Aleichem, 1959, pp. 390-391). And this is how Jewish children speak of
Ukrainian nature as their own.

The romantic love of the protagonists of the story is presented in the halo of poetic lines
(reminiscences) from the biblical Song of Songs, which gives the work an amazing beauty and
melody. Sholem Aleichem's story is a real hymn to love.

In the story of the same name, Sholem Aleichem depicts his favourite character Tevye the
milkman as literally ‘rooted’ in the Ukrainian land. Tevye works well on the land, stands firmly on it,
he is physically and morally healthy, cheerful and wise, his speech is full of cascades of maxims from
Jewish scriptures and Ukrainian proverbs and sayings. He makes friends with Ukrainian peasants,
marries one of his daughters to a Ukrainian boy, Fedor, though not without hesitation, because
prejudices are still alive. Many misfortunes fall on Tevye's head, especially the last one - expulsion
from the village by a tsarist circular forbidding Jews to work on the land - but he holds his head high,
invincible, resilient...

The most productive means of flexible reproduction of Tevye's character in the novel are
reminiscences from the Holy Scriptures, local folklore and humour. Tevye uses the text of the Torah
exclusively to illustrate his own thoughts and his own logical constructions and statements. In this
way the writer shifts the emphasis from the Torah to the individual. But very often, after words from
the Torah or Talmud, the Sholem Aleichem quotes an equivalent from Ukrainian folklore. And this
proverb or saying does not confirm the truth of the words of Scripture, but rather the correctness of
their interpretation by the protagonist. ‘As the Scripture says: ‘And the woman wept, and wept until
she was torn. Reason and repentance - both of these things always come too late. Tevye was not
destined to become a rich man. As the saying goes, Nikita never had any money and never will. This
is the will of God. God gave, God took away, or, as Rashi says, ‘Come, brother, let's have a drink!’
(Sholom Aleichem, 2017, p. 44).

Tevye's story is the story of a ‘little man’ who, despite the daily struggle for existence carries
through life inexhaustible biblical wisdom, combining it with a spirit of healthy optimism, and
contrasts the incredible difficulties and trials with a truly folk humour. It is not without reason that
Tevye is put in on a par with the characters of N. Gogol, R. Rolland, C. Dickens, and O. Dovzhenko.

The work about Tevye the milkman takes an honourable place in the repertoire of many
Ukrainian drama theatres. Shevchenko Kharkiv Drama Theatre staged it in 1940. The role of Tevye
was brilliantly performed by the outstanding Ukrainian actor Marian Krushelnytsky. In 1991, Tevye
the Milkman was staged by the Ivan Franko Ukrainian Drama Theatre in Kyiv. The role of Tevye was
played by one of the most prominent Ukrainian actors, Bohdan Stupka. And since then, Tevye the
Milkman has been a trademark of the people of Ivano-Frankivsk.

Another aspect of depicting Ukraine in Sholem Aleichem's works is through the use of
Ukrainian characters. For example, in the story ‘Easter in the Countryside,” the writer lovingly
portrays the Ukrainian boy Fedko, who is friend of the Jewish boy Faytl: ‘A handsome face with
pretty eyes, white linen hair, the same age as Faytl, and ready to go through fire and water for Faytl.
And Faytl loves him too’ (Sholem Aleichem, 1910). The Ukrainian characters are simplified, not fully
revealed, but the writer treats them with sympathy.
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When considering Ukrainian motifs in Sholem Aleichem's works, it is important to note the
motive of a positive attitude towards Jews in Galicia at that time. In the story ‘Motl the Boy,” which
describes a visit to Lviv on his way to America, it is said that in Lviv ‘on the Sabbath Jews dress in
their own way, walk around the city quite freely, and no one says a word to them. And what about the
people? Gold, not people’ (Sholem Aleichem, 1960).

Thus, Sholem Aleichem's stay in Ukraine helped him to get acquainted with Ukrainian
national traditions, customs, culture, and literature. The artist highly appreciated the work of Taras
Shevchenko, read Kobzar, calling it ‘the song of Shevchenko's songs’, was interested in the musical
works of composer Mykola Lysenko, had spiritual unity with Mykola Kotsiubynsky, and met him
many times when he was undergoing treatment in Kyiv. He was fascinated by the beauty of Ukrainian
folk songs. At the same time, the writer's life in Ukraine filled his spiritual treasury with new material.
Ukrainian themes, motifs, and images enriched the artist's epic, giving it a unique and inimitable
colour and beauty.
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