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BAJIEPIA TYITYEHKO
(/lyzaHcbk)

A0CBIJ BUXOBAHHA XY102KHbOI'O IHTEPECY
CTYAEHTIB HA 3AHATTAX I3 IHO3EMHOI MOBU

Po3KpUTO TEOPETUYHI Ta NIPAKTUYHI aclleKTH Npo6JieMH BUXOBAHHS
XyJ0KHbOTO iHTepecy 3acobaMu MiXKKYJbTYpHOI KOMYyHikauii Ha
3aHATTAX i3 IHO3eMHOI MOBU y CTYZIeHTIB arpapHOro YHiBEpCUTETY.

Katouoei caoea: suxosanHms, XyooixcHill iHmepec, iHO3eMHa MoO8q,
MINHCKYAbMYPHA KOMYHIKAYisi, aepapHitl yHisepcumem.

[Ipo6sieMa B3a€EMO3B’sI3KYy MOBHU Ta KYJbTYpPU € JAy:Ke aKTyaJbHOIO, apKe
y Cy4YyaCHOMY CBITi BeJIMKe 3HAa4YeHHS Ma€ MDKKYJbTypHa KOMYHIiKallis, KOJIA
CHiJIKyBaHHS BiJIOyBa€ThCS MiX JIIOJbMHY, SIKi HaJIeXKaTh [0 Pi3HUX KyJaAbTyp. YacTo
TPAIJIAETbCA TaK, 10 Ui JIOAW He PO3yMIIOTh OJHE OJHOTO 4epe3 HeJOCTATHE
BOJIO/[IHHSI 3HAHHSIMM NP0 OCOGJMBOCTI MOGYTOBOI KyJbTypH, NOBCAK/JEHHY
NMOBeJIiHKY, TpaAuuil iHworo Hapoay. /Jlis ychoimiHOro 3AiMCHEHHSI MpOLecy
KOMYHiKaril Mi>k npe/icTaBHUKAaMU Pi3HUX HAPO/[iB HEOOXiHO BOJIOJIITH HE TiJIbKU
iHO3eMHOI MOBOIO, ajle ¥ 3HAaHHSIMU PO KyJbTYpy iHIIOI KpaiHu. HeoOXigHiCTh
BHBYEHHS iIHO3€eMHOI MOBU 4epes IPU3MY KyJIbTYPHU Il HOCIIB CTa€ O4YeBULHOIO.

HaBuyaHHf Ta BUXOBaHHSA NpodeciiHO OCBiYeHHUX, AYXOBHO M KyJbTYpPHO
po3BHHEHUX (axiBliB-arpapiiB cnpusTUMe MOJa/bIIIM yCHiNIHIM peopraHisaii
arpapHoro CeKTopa HapoJHOTO TroCnoJapcTBa YKpaiHW, 11O, Y CBOK 4Yepry,
MO3WTHUBHO BIJINHE Ha peasi3allild eKOHOMIYHUX pedopM y JepkaBi 3 MeTOlo
niJIBUIIEHHS PiBHSA J06pO6YTY HAPOLY.

[Ipo6sieMi BUXOBaHHS XyJ0XHbOTO IHTepecy Yy CTYIEeHTCbKOI MOJIOJI
MPUCBSIYEHO 6araTo HAYKOBUX JIOCJIi/P)KeHb, aj/ie HalGiJbIl I'PYHTOBHUMH € PO6GOTH
pociticbkux yyeHnux €. B. KBaTkoBcbkoro, 10. Y. ®oxTa-babyuikiHa, €. A. KpynHuka,
JI. A. Hikonbcbkoro, ykpaiHcbkux ydyeHux O. H. Jlem’ssnuyka, O. H. Cemaika,
JI. C. €xTic. [yxe BaxkanBoto € po6oTa O. H. [leM'siHuyKa, B sIKill BiH BUOKPEMJIIOE
nejfaroriyHi yMoBHM, 3a SIKHUX MOXJIMBE BUXOBAaHHS XyJ0KHbOro iHTepecy [2].
PiBHI miAX0oJiB /[0 XYA0XXHbO-eCTETUYHOTO BHUXOBAaHHsS OMNHUCAHO y POOOTI
B. ®. OpsioBa [5]. €. B. KBsaTkoBchkuil i 10. Y. @oxT-BabyKiH BUAIIAIOTE XyJ0KHIN
iHTepec y 3arajbHiil CTPYKTypi iHTepeciB CTyAeHTCbKOI MOJIOJI, AOC/IiKYIOTh
XapakTep, iIHTEHCUBHICTb Ta IIMPOTY I[UX iHTepeciB [6].

[Ipo BUXOBaHHS CTYJEHTIB 3ac06aMU MiXKKYJIbTypHOI KOMYHiKaljii roBopsTb
Taki BueHi, sk H. ®. bopucko, II. 0. MesbHuk, B. B. Kabakuu. H. ®. Bopucko,
H. b. luxansaH Ta II. 0. MesIbHUK Haro/J0WywTh Ha BaXXJIMBOCTI BUKOPHUCTAHHSA
JIIHTBOCOLIOKY/IbTYPHOI'0O KOMIIOHEHTA I1iJj 4ac NpoBeJeHHs 3aHATH i3 iH03eMHOI
MoBH [1; 4]. Yci ni igei mouisbHO BpaxoByBaTH IiJ Yac IJIAaHYBaHHS i TpOBeJeHHs
po6OTH 3 BUXOBAHHS Xy/I0’KHbOTO iHTEpPECY CTY/IEHTIB arpapHOro yHiBepCUTETY Ha
3aHATTSX i3 iHO3eMHOI MOBU 3aco6aMU MiXKKYJIbTypPHOI KOMYHiKaliii.

BospHovac, aHasi3a HAyKOBUX POOIT, NMPHUCBAYEHUX MPOGJEMi BUXOBAHHS
XYJI0’)KHBOT'0 iHTEpecy y CTYAEHTChKOI MOJIOJIi i MUTaHHAM, siKi IOB’SA3aHi 3 BUKO-
pUCTaHHAM 3ac006iB MIXKKYJIbTYpPHOI KOMYHiKalil y BUXOBHOMY NpPOLieci, He BUSIBUB
cnpo6 BUXOBAHHSI Xy/J0KHbOTO iHTepecy y CTY/IeHTiB arpapHOro yHiBepCUTETy
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3aco6aMHu MDKKYJbTYpHOI KoMyHikamii. OTKe, came I[ili mpo6JsieMi MPUCBIYYEMO
JOCJi>KeHHS.

Mema cmammi - onucaTH oOpraHisayilo Npouecy BUXOBAaHHSA XYL O0XHbOIO
iHTepecy CTY[EHTIB arpapHoOro yHiBepCUTeTy Ha 3aHATTAX i3 iHO3eMHOI MOBU
3aco6aMy MDKKYJbTYPHOI KOMYHiKalil Ta MpPOJIEMOHCTPYBAaTU BUKOPHUCTAHHS
nejaroriyHyux npuiomis i 3aco6iB y iboMy npoueci.

Ha nHamy ayMKy, y nporneci BUXOBaHHA XyJOXXHbOTO iHTepecy JAOLiJIbHO
BHKOPHMCTOBYBAaTH TaKi 3acobu opradisainii HaB4YaJibHO-BUXOBHOI [IislJIbHOCTI
CTYJLeHTIB:

- YUTaAHHS i MepeKJIa/i TEKCTIB 3a TeM010: «06pa30TBOPUE MUCTELTBOY;

- OGecigu (rpymoBi ¥ iHAWBiAyasibHI) Ta AUCIOYTH NMPO BUJATHUX MUTIIB -
XYL OKHUKIB HalI01 KpalHU | KpalH MOBH, siIKa BUBYAETLCS, PO IX YHECOK y PO3BUTOK
BITYM3HSAHOI i CBITOBOI KyJIbTYPH;

- irpoBe MO/ZieJII0OBaHHS;

- aHaJIi3 Npo6/IeMHOI CUTYallii;

- BeJleHHA TeMaTU4YHUX CJIOBHUKIB;

- TeMaTHU4YHI KapTKH;

- yCHe MaJIIOBaHH;

- CJIOBECHUH NOPTPET.

PosrsisiHeMo JeTasbHillle, SKUM 4YHWHOM L€ CIOpUAJIO0 peasizanii MeTu
BUXOBaHHS XY/J0>KHbOTO iHTepecy y CTyZleHTiB arpapHOTo YHiBepcUTeTy 3acob6amMu
MIDKKYJIbTYpPHOI KOMYHIKaLil.

HaByaHHS iHO3eMHOI MOBH Y BiIpUBI BiJ COI[ia/JIbHOTO i IyXOBHOT'O 3100y TKY
HapoJy, AKUH TOBOPUTS LIi€}0 MOBOIO, MEHII epeKTUBHE, HXK Y TOMY BUNIaZ Ky, KOJIN
MOBHHUH MaTepias BifoGpa)Kye *KUTTs HApoOAy, TOOTO PO3KPUTTS 0COOJIMBOCTEN
MOBH TaKOX MiJIKPINJIIOETHCA aHaAJi30M Hal[iOHAJIbHUX 0COOJIMBOCTEN JIIOIEN.

CTyfeHTIB L[iKaBUTb He TiJIbKA iHO3EMHA MOBQ, ajie M >KUTTS1 Hapo/liB MOBH, sIKa
BUBYAETHCA. 3BEPHEHHA B YMOBAxX HaBYa/IbHO-BUXOBHOI JifJIBHOCTI IO COLia/IBHOIO i
KyJIbTYPHOTO >KUTTS LIMX HAPOZIB, J10 iX icTopii 6araTo B YoMy BiZANoBijae iHTepecam
ctyseHTiB. OKpiM TOro, B yMOBaxX pO3IIUPeHHs CHiBPOGITHUIITBA YKpaAiHU 3 iHIIMMU
KpaiHaMu y pisHux cdepax, CTyIeHTH OBUHHI He TiJIbKU Z06pe BOJIOITH iHO3EMHOIO
MOBOIO, aJie 1 MaTH QyHJlaMeHTaJIbHI 3HAaHHS PO iX colliajibHe i KyJbTYpHE KUTTS
[3,c.84].

JJ1s IpaKTHUYHOI peaJii3alii 03HaYeHOoI MeTH 6yJ10 po3p00JIeHO XYA0XKHIN LUK
«3HaMeHUTI My3el EBponu», IKUH yMillye nporpamy ekckypcii y HanioHanbhy
rasiepeto (JlouzoH), y ranepero TedT (JloHaoH), y Bputancbkuit my3eit (JloH/10H).
Jlo nmporpamu eKCKypcil BXOAWJ/M JeTa/lbHi po3noBiji npo cami My3el 9K TBOpU
apxiTeKTypH, Ipo0 eKCHOHATH, AKi B HUX NpeJCTaBJeHi, Ipo MalCTPiB, TBOPYICTh
SIKUX 30eper/iacsl B My3eWHHUX KoJIeKLifX. [JgadyaM NponoHyBasocs 34iHCHUTH
II0JJ0P0 BCECBITHBO BiJOMUMU My3edMHU, AKI IPUHECJU cJaBy EBPOI K LEeHTpy
cBiToBOI KyAbTYpHU. [lig yac ekckypcil BiABiAyBadyi My3er Masu MOXJIUBICTh Mo6a-
YUTH LIeJeBPU JUX XpaMiB MUCTELTBA, BiJl CTADOBUHHUX [0 CY4aCHUX TBOPIB, BiJ-
BiZlaTU BUCTABKH, HA IKUX MIAHYE AyX ICTOPU3MY | Xy 0KHbOI BeJINYi.

Exckypcil BifbyBanucsa 3a TakuMM IJIaHOM. CIIOYaTKy €KCKYpCOBOJ|, IKUH 00u-
paBcA 3 YKCJIa CTYAeHTiB, poOUB BCTYII, pO3I0BiAaB PO My3ei, Ipo Ti lle/eBpY, AKi
B HbOMY 306epiratoThcs. [Ipu iboMy HaiaBasiocst 306pakeHHsI My3elo, Horo 6yaiBi,
[0 3 CaMOro MOYaTKy CTBOPIOBaJo edpeKT mpucyTHoCTi. [loTiM moymHasmacs ekc-
Kypcid 3ajaMu My3elo. by npeJictaB/ieHi BCi penpoAyKLii KapTHH, PO AKi WIia
MOBA Y 1Iill ekckypcii. Tenep cTyAeHTH M0 Yyep3i MiAX0AUIU A0 KOXKHOI penpoayKIii i
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pO3MOBiJjau Npo Xy[0KHNUKA, AKUK HAIMCaB I}0 KAPTUHY, PO icTOpito I CTBOpeH-
Hsl, IPO CIO’KeT, KOMIIO3H11i10, JaBa/IU CBOIO OL|iHKY TBOPY MUCTeLTBa. fKIIo miJ yac
eKCKypcii y BifiBilyBauiB BUHUKaJU MUTAHHS, BOHU MOTJIM iX 3a/laBaTy, i e 6ysia
YyJl0Ba MOJIUBICTb TPEHYBAaHHS CIIOHTAHHOI po3MOBHOI MOBHU. Ili yac ekckypcii
3By4asia poHoBa My3uKa (TBopu baxa, lenpens, laiigHa).

HaBepemo npuksiaj ofHi€l 3 eKckypciii o ranepei TeiTy JlongoHi. EkckypcoBog,
MOYMHAE eKCKypcilo 3 mpejcTaBaeHHs My3elo: «Masterpieces by English artists are
kept in world’s best museums, but rich collections of paintings are also exhibited in
the museums of London, such as the National Gallery, the Courtauld Institute Galler-
ies, the British Museum and the Tate Gallery.

The Tate Gallery was opened in 1897 and came into being as the result of grow-
ing recognition of an urgent need for a national gallery of British art. Administrative-
ly the Tate became a department of the National Gallery. Officially it was called the
National Gallery of British Art, or the Tate, after Sir Henry Tate, a collector of British
art and the founder of the Gallery. His company exists today as «Tate and Lyle» and
continues to support the Gallery.

The Tate Gallery is responsible for collecting British art from about 1550, and
international modern art, especially the collection of 20™ century British painters
and sculptors such as Walter Sickert, Vanessa Bell, Barbara Hepworth, Henry Moore,
Ben Nicholson, Francis Bacon, Lucian Freud and others».

[ToTiM eKCKypcOBOJ NpeACcTaBJIsie )kaHPoBi po3ainu: «Landscape Painting, Still
Life, Myths and Legends, Daily Life, Fashion, Religious Painting».

[lepmiuM JJist eKcKypcii 6yB 00paHUM Bigais nedsakHoro »kuBonucy (Land-
scape Painting). Hactynnuii cTyeHT npeJcTaBisie oAuH i3 neisaxis: «It is a land-
scape «Morning at the Harbor» painted by Claud Lorraine (1600-1682), a French
painter. Moving to Rome from his native Lorraine around 1620, Claud entered the
studio of Agostino Tassi, a painter of quadrature and landscape. The artist would
spend almost all of his life in Rome, where he moved in a circle of Northern European
painters. His style blends the meticulous realism of the North with the classicism of
Annibale Carrasi, whose conception of the ideal landscape exercised a fundamental
influence on Claud. From 1636 onward, the artist kept a record of his work in the
Liber Veritas (London, British Museum), made up of 195 drawings, each an accurate
cope of each of his paintings. In his seascapes and landscapes inspired by the Ro-
man Campagna, Claud turned his studies and sketches into solemn scenes framed by
vistas of buildings and trees or boats that create an impression of endless space and
a temporal remoteness. His work was extremely popular with his contemporaries,
especially British collectors, and became a model for the landscape painting of the
19% century. “Morning at the Harbor” was painted in 1634 for the bishop of Le Mans,
Charles de Beaumanoir. This canvas was bought in 1779 by Catherine of Russia. In
it Claud Lorraine skillfully presents an idealized view of a seascape in which nature,
classical antiquity and genre scene are fused in serene harmony».

[ToTiM cCTyleHTH TaK caMO peCTaBAATh HACTYTHU Y IIel3aX, TOBOPATh KiJIbKa
C1iB PO Xy/I0°KHMKA Ta Horo TBOpH. | Tak Bif KapTHHU A0 KapTUHU. CTBOPIOETHCA
Bpa)KeHHS peasibHOI NMPUCYTHOCTI, Ha4e MU JiHCHO OyJM Yy 3HaMeHUTOMY My3el
JlongoHna. lle ay»e BaxXKJIMBUM MOMEHT, O/IUH i3 eJleMeHTiB 3aHYPEHHS Y KyJIbTypy,
B pea/ibHe MOBHE Cepe/loBUIIlE, 1110 € HaZI3BUYAaMHO IIiIHHKUM Y Npoleci BUXOBaHHS
XyZL0’KHBOI0 iHTepecy 3acob6aMy MiXKKYJIbTYPHOI KOMYHiKail.

TakuM 4YWHOM, OYEBHUJHO, 110, 3aBJSKH 3alpPONOHOBAHIM CUCTEMi 3aHSATH,
OiJbIIICTD CTY/IEHTIB 3allikaBUJIKCS He TiJIbKM iHO3€eMHOI0 MOBOIO, aJie U KUTTAM
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HapoJAiB, MOBa fIKMX BUBYAETHCS, IX KYJBTYpPOI I KyJbTYypOIO CBOI'O HApPOAY,
MUCTEeLTBOM, JiTepaTyporo. CTyZleHTH BiJlal0Th NepeBary TEKCTaM KyJbTYPHOIrO
I XyZ1J0°2KHBOT'0 CIIPSIMYBaHHS. BUKOHaHHA TBOPYUX 3aBJAaHb JOIIOMOIJIO PO3BUHYTHU
TBOpYE MHUCJIEHHS, CIPUAJI0 GOPMYBaHHIO BJACHUX Cy/XKEHb, PO3BUTKY 3/1aTHOCTI
Jlo aHaJsi3y, 10 GOpMYyJIIOBAaHHS CBOIX IYMOK, a TAKOK PO3UIMPEHHIO CJIOBHUKOBOTO
3amacy B iHO3eMHil MOBI, 1110, B CBOIO UePTY, CIIPUSIE PO3IIUPEHHIO CBITOCIIPUMHSATTS,
[IPOHUKHEHHIO 3a JIOIIOMOrOI0 MOBU B KyJIbTypy iHIIOI Halil, po3BUBAKO4YU THUM
CaMHUM y MOJIOJIUX JIIOZed MOUyTTs MoJiKyAbTypHOCTi. Kosio XyzoxHix iHTepeciB
CTYZAEHTIB 3HAYHO PO3IIUPHUJIOCS, BOHU IPOIeMOHCTPYBaJIH Oib1I 3piJy 3/[aTHICTD
Jl0 XyIOXKHIX Cy/[?>KeHb, HAsBHICTb 61/Ib1II pO3BUHEHUX CMaKiB. KiIbKiCTb CTy/IeHTIB,
JUISl IKUX MUCTEL[TBO CTaJIO HEBi/l'EMHOI0 YaCTKOIO XKUTTS1, 3HAaYHO 36ib1unnacs. s
MOJIOJHUX JIFOJIEN CTa/I0 BAXKJIMBUM He TIJIbKU PO3BUBATHU CBill HAYKOBUH MOTEHILial,
ajsie ¥ posmuproBaTh chepy JyXOBHUX iHTepeciB, 36aradyyBaTH CBOi Xy 0XHi
NoTpeOH. 3aBASAKHU CreliabHO PO3PO6JEHUM 3aHATTAM iHTepec 0 TYMaHiTapHUX
JUCLUIIIH | XyIO>KHiH iHTepec 3HAaYHO 3pOC/IH. Y CTY[eHTIiB JOKOPIHHO 3MiHU/I0CA
CTaBJIEHHS [0 06pa30TBOPYOTo MUCTelTBA. Jo1ydyaloyrch 10 CBITY MpeKpacHoro,
MOJIO/Ii JIFO/IM TIOYYBAIOTh cebe YaCTKOI 1bOTO CBiTY, BYaThCS MOBAXKATH U IIiIHUTH
npalo Jr/Jel, iki CTBOPUJ/IM | CTBOPIOIOTh I'eHiasIbHi TBOPH, 1 JIt0/1eH, AKi 306 paxeHi
Ha M0JIOTHAX BEJIMKHUX MaWUCTPIB.

TakuM YMHOM, yIJIMBAIOYU HA eMOLIIMHY chepy MOJIOAUX JIt0/Iel, 06pa3oTBopUe
MUCTEINTBO, SIK O/JUH i3 3ac06iB MDXKYJbTYpPHOI KOMyHiKallii, y mO€HaHHi 3 iHO-
3eMHOI0 MOBOI0 CTaHOBJAATb MOTYTHiM 3aci6 BUXOBaHHS XyZ03KHbOTO iHTEpecy y
CTYZEHTIB arpapHoOro yHiBepCUTETY, 1110, 3 OJHOT0 GOKY, CIPpUs€ CTUMYJIIOBAaHHIO
pO3yMOBOI aKTHUBHOCTI, CIIOHYKa€E [0 pPO34YyMiB, OLIHOK, CYJ»KeHb, BUKJIMKAaE
Ga)kaHHS BUCJIOBUTHCS, T4, 3 iHIIOT0, BUXOBAHHS XY/[0°KHbOT'0 iIHTEPeCy € BaXKJIMBUM
¢dakTopoM y BUxOBaHHI ¢axiBls 3 ILMPOKUM KOJIOM JAyXOBHHUX iHTepeciB, i3
XYJI02KHIM CBITOCIPUHUHATTAM, NpodecioHasna, AKUHK 3/jlaTeH He TiJIbKU BUPillyBaTH
npodeciliHi 3aBjaHH, ajie ¥ 6YTHU AYXOBHO 6araTUM, MaTH 3JAATHICTb CIiBYYyBaTH,
BUSABJISITU JIIOASHICTD [0 IHIIKX JIIOAEeH, Yy TJIAMBO COPUKMMATU OTOUYYOYY AIACHICTbD,
BiuyBaTH cebGe TBOpPLEM He TUJIbKA BJIACHOTO MXWUTTHA, aje W KUTTSA BCbOTO
cycnisibcTBa. Y moasiblliii po6oTi B LbOMYy HampsMi MJIaHYEMO pPO3POOGUTH
MeTOAUYHI peKoMeHJalil L0440 BUXOBAHHA XYAO0XXHLOI'O IHTepecy CTYLEHTIB
arpapHOro yHiBepCHUTETY Ha 3aHSATTSX i3 iHO3eMHOI MOBHM 3aC00aMU Mi>KKYJIbTYPHOI
KOMYHIiKaLji. B
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BAJIEPHA TYTIYEHKO

OIIBIT BOCIIMTAHUA XYAOKECTBEHHOI'O MHTEPECA CTYAEHTOB
HA 3AHATUAX 110 UTHOCTPAHHOMY A3BIKY

PackpbIThl TeopeTHYecKHe U NPaKTUYeCKUe aclleKThbl IP06seMbl BOCIIUTaHUSA XyL0Ke-
CTBEHHOI'0 MHTepeca CpeAcTBAMU MEXKY/JbTYPHOM KOMMYHHUKaLlMU Ha 3aHATUSAX 110 HUHO-
CTPaHHOMY SI3bIKY y CTYAEHTOB arpapHOro YHUBEPCUTETA.

Knawueasvle csnoea: socnumanue, xy0oxcecmeeHHblll UHmMepec, UHOCMPAHHbLU S3blK,
MENCKYAbMYPHASA KOMMYHUKAYUS, A2pApHbLil yHU8epcumenn.

VALERIYA TUPCHENKO

EXPERIENCE OF STUDENTS” ART INTEREST UPBRINGING
AT FOREIGN LANGUAGE CLASSES

This article is devoted to the problem of agrarian students’ art interest upbringing at
foreign language classes by means of intercultural communication. Theoretical and practical
aspects of solving the problem are described in the article.

Actuality of language and culture interrelations in communication between representa-
tives of different cultures, i.e. in the process of intercultural communication is proved in the
article. In the modern world communication takes place between people who come from dif-
ferent countries. It is evident that to communicate successfully representatives of different
nations and nationalities should know not only a foreign language but have some knowledge
about culture of a foreign country. It is necessary to learn a foreign language through the
culture of its native speakers.

The analysis of researches of scientists who work in the field of students’ art upbringing,
upbringing by means of intercultural communication is done. As a result attempts of agrarian
university students’ art interest upbringing at foreign language classes by means of intercul-
tural communication are not found.

It is a well-known fact that to use a linguistic, social and cultural component in the pro-
cess of studying a foreign language is very important. All advanced scientific ideas are ap-
plied in planning and conducting work on upbringing agrarian university students’ art inter-
est at foreign language classes by means of intercultural communications.

Organization of agrarian university students’ art interest upbringing process at foreign
language classes is demonstrated in the article. Using of such means of educational and up-
bringing work as reading and translation of the art texts, discussions, game modeling, the
problem situation analysis, topic vocabularies, oral drawing, verbal portrait, virtual excursion
is given in the article.

It is proved that foreign language study apart from the social and mental achievements
of the native-speakers is less effective than in the case when the language material represents
people life, national culture and traditions.

To realize the mentioned aim in practice the art cycle “Famous Museums of Europe” is
worked out and the program of the virtual excursions to the National Gallery (London), Brit-
ish Museum (London) and to Tate Gallery (London) is elaborated. An example of one of such
excursions is given in the article.

The fact is that influencing an emotional sphere of young people an art as one of the
instruments of intercultural communication in cooperation with a foreign language is one
of the powerful means of the art interest upbringing and the fact that owing to the proposed
program students have become more interested not only in a foreign language, but in the art
and culture of English speaking nations is proved. Students’ attitude to the art has changed;
the sphere of their art interests and demands has enlarged.

The conclusion is made that art interest upbringing of agrarian university students is an
important factor in upbringing of the specialist with the wide range of art interests who is
able to solve not only different professional tasks but to be a creator not only his own life but
life of the whole society. Elaboration of the method guide on students’ art interest upbringing
at foreign language classes is planned in our further work.

Keywords: upbringing, art interest, foreign language, intercultural communication,
agrarian university.
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