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PO3BUTOK NPOPECIMHOI KYJIbTYPU CTYJAEHTIB KOJIETXKIB
KYJbTYPU I MUCTENLTB TP BUBYEHHI IUCHUIIJITH
JEKOPATUBHO-IIPUKJIAJHOI'O MUCTELTBA

12op Temsanin,

acIipaHT;

[TonTaBcbkuii HalliOHANBHUH negaroriynuil yHiBepceuTeT iMeHi B. I'. Koponenka;
Onvea Yepuaescoka,

KaHJUJaTKa MeJaroriYHuX HayK,

BUKJIa/IauKa KOMICIi COI[iaTbHO-€KOHOMIYHHX Ta T'yMaHITapHUX JTUCIUILTIH;
OnexcanApiCHKUI KOJEIHK KyAbTYPH 1 MUCTEITB

Ananiz Kyibmypu K aHmMpOnoLo2iuH020 PeHOMEHRY, KOHZPYEeHMHO20 TH0OUHI, C8I0OYUMb, WO
icmopuyHo ¢heHoMeH Kynbmypu 3aexHcou 6i006paxdcas npoyecu, No6 s3ani i3 GUXOBAHHAM,
NPOCEIMHUYMBOM, CIMAHOBIEHHAM | po3eumkom ocobucmocmi. bez oceimu i euxosanns, 6e3
aKmueHoi nepedayi HOBUM NOKONIHHAM HOBUX OOCACHEHb I0OCLKOI Kyaibmypu pyx icmopii 6ye ou
HEMOJICIUBUM, MOMY 8 O0CHIONCEHHI AKMYANi308AHO OOYLIbHICMb BUKOPUCMANHHS NPOPITbHUX
npeomemis 3i cneyianbHocmi «/]ekopamusHo-npuUKiaoHe MUCMeymaeo» 5K CKIa0080i 3any4eHHs
NepULOKYPCHUKIB HABYAILHUX 3AKNA0I8 MUCMEYbKO20 CHPAMYBAHHA 00 (DOPMYBAHHS G]ACHOL
npogeciiinoi Kyiemypu.

Mema cmammi — 6u3HaueHHs NPOGIOHUX 3AC00i8 PO3BUMKY NPOGecitiHoi KyTbmypu
cmyoenmis y npoyeci 8ug4eHHs OUCYUNTITH 0eKOPAMUBHO-NPUKIAOHO20 MUCTEYMEA.

Poszenanymo ocnoeni xyooorcui oucyuniinu, aKki 6600imb 00 HABUANLHO2O0 KOHMEKCHY,
3A80aHHA (80 Npocmux 00 CKIAOHUX), V NIO20MOBYI MAUOYMHIX XYOOMCHUKIE — BUKIAOAYI6
0eKOpPamuBHO-NPUKIAOHO20 MUCMeYmMEa 3aco0amu 3a1y4eHHs 00 pobomu 6 mamepiaii pazom i3
BUKAOA4eM, KOIU CMYOeHM HABUAEMbCA 6CIM MOHKOWAM MAUCMEPHOCMi 8 NPAKMUYHIl
pobomi. Y  3asHauenomy  pycii  po3MedNCOBAHO  NOHAMMSA — «KOMNEMEeHMHICmby |
«maticmepHicmvy; mak, 6U3HAYEHO, Wo npogheciuna maticmepricms nepeobauac KOMNIEKCHe
3HAHHA BUPOOHUY020 YU OYOb-KO20 IHUI020 NPOPECIiHO20 npoyecy, 6MIHHA 1020 peanizysamu,
npusecmu 6 pyx.

OcKinbKu po3sumox Kyibmypu ma oceimu — ye npoyecu, [Ki 30iUCHIOI0MbC NePe8aNCHO
napanenbHo, CUHXPOHHO 1 € 83AEMONO8G SA3AHUMU, MO 3 SICOBAHO CYMHICMb | 3HAYEHHS MEXHON021T
cumyayiiino2o Hag4aHHs (Kelc-memooy), sKe noifaeae 8 MOOent08anHi KOHKpemuoi cumyayii, ujo
Mpanisemvcsi 6 peciOHANbHIU Npoghecitiniil npakmuyi, Ha OCHO8I Y020 pPO3POOIAEMbCS
OUOAKMuYHULL naKkem 3A80aHb WO00 pO38°s3aHHA NneeHoi npobaemu. Ketic-memoo 0as
NepULOKYPCHUKIB — Ye KOHKPemHI HAGYANbHI cumyayii, AKi CneyiaibHo po3poONsiomvbCs HA
OCHOBI (haxmuuHo20 Mamepiany 3 Memor nooaIbu020 6UEUEHHs Ha 3AHAMMSX.

Knwuosi cnosa: oexopamusHo-npuxiaone Mucmeymeo, KOMNEMEeHMHICMb HAGUAHHS
Ccmyo0eHmis-nepuloKypCHUKI8, Habymms npogheciinux HABUUOK, Kelc-Memoo, KOAeONC KYIbmypu
I Mucmeyms.

Formulation of the problem. The study’s relevance in the process of first-year
students’ professional culture formation is due to the current state of professional education,
complicated by military actions, as well as the issue of transition from schools to colleges
due to a change in the evaluation system and the approach to practically oriented subjects.
Therefore, the goal of modern vocational colleges is to help school graduates adapt to the
creative space of colleges of culture and arts.
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For first-year students, the issue of updating basic knowledge and applying it in an
unknown educational and cultural space is acute. It means the adaptation of each first-year
student to perception information while studying drawing, painting, composition, and its
assimilation. The usage by teachers of both already developed approaches to teaching these
subjects and new methods of professional training, such as, for example, the case method, is
relevant.

Analysis of scientific publications. The result of using complex professional and
pedagogical technology in the process of training specialists in the artistic direction is the
formation of a set of professional competencies, the theoretical foundation of which is
developed within the limits of the competency approach. The basics of this approach are
reflected in the publications by V. Baidenko, V. Bolotov, V. Serikov, I. Zimnia, J. Raven,
and others. We consider to be crucial the following conclusions of scientists regarding the
fact that the concept of competence and competencies is not limited to qualifications, to a set
of knowledge, abilities, and skills, but also implies the presence of professional motivation,
the ability to go beyond the scope of one’s profession, to have a certain level of culture of
self-determination, self-realization, and self-development. Scientists interpret the
competence approach as an integral theoretical and methodological phenomenon, which has
a level structure, the relationship of theoretical positions and practical pedagogical activities,
which in sum ensure the proper quality of education of a specialist prepared to perform
professional functions.

The professional training of specialists in art specialties has become the subject of
active research in professional pedagogy (publications by N. Myropolska, L. Masol,
O. Shcholokova, O. Ponomareva, O. Rudnytska, etc.). Researchers rightly draw attention to
the dehumanized state of modern society and the unsatisfactory quality of art education,
designed to stop this dehumanization. As O. Ponomaryova notes, the most significant
objectives of art education are the formation of a humanistic worldview of specialists in art
specialties, the development of their system of artistic knowledge, abilities, and skills, the
integration of artistic tasks, the formation of a system of professional competencies, the
development of the ability for professional self-development and self-improvement
(Ponomariova, 2012).

The concept of competence is correlated with the concepts of achievement,
responsibility, coherence, awareness, empowerment, etc. In the dictionary by S. Ozhehgov,
competence means ‘“‘awareness, authority, range of powers and rights.” Dictionaries of
foreign words define competence as the possession of a set of rights and powers in any
matter. The French language gives the concept of competence a certain legal nuance as a
right of opportunity. In English, this concept is characterized primarily as the ability to do
something. However, regardless of the language of use, competence is defined in scientific
sources as an integral quality of a person, which is displayed in the ability or readiness for a
certain type of activity. In S. Honcharenko’s “Ukrainian Pedagogical Dictionary”
competence is defined as “a range of issues in which a person has a good understanding”
(Honcharenko, 1997).

We must reconcile the concepts of “competence” and “mastery” because it is known
that professional mastery involves comprehensive knowledge of a production or any other
professional process, and the ability to implement it, to set it in motion. A type of
competence is professional competence, which in scientific research is interpreted mainly as
a quality, feature, or condition of a specialist that ensures his compliance with the
requirements of a certain profession, qualification standards, specialty, or specialization. In
the works by E. Zeer, professional competence is defined as a set of professional knowledge
and skills, as well as methods of performing professional activities. O. Derkach defines
professional competence as a complex of knowledge, abilities, skills, and personal qualities,
as well as professional positions and acmeological characteristics (Rudenka, 2017). Mastery
means perfect skill in a certain matter, dexterity. It is the process of mastering skills based on
acquired competence that is important for first-year students of colleges of culture and arts.
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H. Gadamer notes that education “is most closely related to the concept of culture and
ultimately means a specific human way of transforming natural endowments and
capabilities” (Gadamer, 1988). The dynamics of the relationship between culture and a
person are manifested in the fact that in different periods of life, a person perceives different
layers of culture and its sensitive, axiological, and technological components as more
relevant. Since culture embodies a high educational and upbringing potential, it is a powerful
factor in human development, socialization, and individualization. Young people become not
only the creator of culture, but also its creation. It is both a significant subject of culture, and
its object and product. Students are included not only in traditional culture but also in youth,
groups, and other subcultures (Johnson, 2003). Analysis of culture as an anthropological
phenomenon shows that culture is congruent with human beings. Historically, the
phenomenon of culture has always depicted processes related to education, enlightenment,
formation, and development of a person (Filipchuk, 2002). Without education and
upbringing, without the active transmission of new achievements of human culture to
generations, the movement of history would be impossible. The development of culture and
education are processes that are mainly carried out in parallel, and synchronously and are
interconnected. Therefore, as S. Hessen notes, “to understand the education system of a
given society means to understand its way of life,” and “education in the true sense of the
word can only be spoken of where there is culture” (Hessen, 1995). According to
O. Leontiev, “the connection between historical progress and the progress of education is so
close that by the general level of the historical development of the society, we can
unmistakably determine the level of development of education, and vice versa by the level of
development of education we can understand the general level of economic and cultural
development of society” (Leontiev, 1981). These provisions are the basis for solving the
selected issue.

Presenting main material. Investigating the introduction of professional discipline
into the aesthetic and artistic education of first-year students and determining their role in
future specialists’ professional culture formation as leaders of amateur collectives of
decorative and applied arts, we first emphasize their importance in the process of forming the
complex of future specialist’s competencies. Analyzing the practical works performed by
first-year students in past years, we have noted that the most essential role in the selection of
practical exercises and tasks for acquiring sustainable skills, artistic style, own vision, and
solving artistic and decorative problems is played by constant training in performing
practical tasks, familiarization with method developments of related topics and visits to
expositions of exhibitions of masters. This is especially true for first-year students.

It is crucial to consider several significant components for a successful and “soft”
transition from school to student ranks:

— availability of special educational subjects during the first years of educational
institutions curricular — colleges of culture and arts;

— equipment of classrooms and workshops for practical work;

— availability of methodical and visual tools;

— qualification of competent teachers.

According to these criteria, we can note that for the educational process, it is necessary
to combine the possibilities of curricula and resources (both material and human) of the
institution.

While training future artists — teachers of decorative and applied arts, the leading
means are involvement in working with the material together with the teacher. The student
learns all the intricacies of mastery in practical activities and performs tasks according to the
principle “from simple things to complex ones.” This is necessary for further creative
independent work and the ability of students to revive, enrich Ukrainian culture, and educate
talented youth in the future.

The art of creating the beautiful makes a person a Man with a capital letter. Creative
activity in the field of decorative and applied arts is an effective means of forming and
enriching the cultural heritage of the people. As we have already mentioned, the
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development of a student’s creative potential begins with the first year in the art college.
Drawing is one of the first of the important subjects necessary for an artist’s formation. The
ability to use a pencil is honed throughout the entire period of study, supported by theoretical
information because the theory explains the features of the material and subtleties in the
transfer of perspective. All this is necessary for the rapid and high-quality formation of
professional skills.

We consider color science to be no less important. It provides theoretical knowledge
about the properties of colors and practical methods of mixing them, aspects, and nuances of
superimposition. This subject also clearly demonstrates such concepts as contrast, nuance,
related colors, “cold and warm” gamut. In practice, students debunk the stereotype that
yellow and red, as they say, “are only warm,” but future specialists learn that these colors in
paints are also cold: yellow-green, ruby, Bismarck-furioso, crimson, coral-burgundy, ruby-
burgundy. Traditionally, “cold” blue and green are also “warm”. Their shades are black sea,
Berlin blue, hyacinth, steel, denim, or gray color.

The discipline “Fundamentals of Composition,” in contrast to drawing, teaches based
on color, line, volume, and space that they are not only one of the components of the artistic
form but also an artistic-figurative, content-formal integrity. It is the more complex and more
perfect type of structure where all elements are organically interconnected. The classic
definition of composition in fine arts was given in the era of the Italian Renaissance by
theoretician and architect L. B. Alberti in the treatise “Three Books on Painting” (1435-—
1436): “Composition is a work, invention, invention” as “an act of free artistic will” (Vlasov,
2017). To the general meaning of the Latin word, the moment of “invention”, freedom of
imagination, and the right of the artist, as they said then, to “create stories” is added here,
reinforced by the pathos of the Renaissance era, as opposed to the medieval tradition of
following models (componimento — work). It becomes interesting for first-year students that
Alberti borrowed this understanding of composition from classical philology and considered
composition not as a form or a finished picture but as a method of the artist’s creative
process, which reveals the sequence and content of the main stages of work. He understood
composition as a living organism and the beauty to which nothing can be added, reduced, or
changed without making it worse. The last clarification is related to the aesthetics of the
Renaissance, the desire for an ideal, balanced form of artwork, which is quite important for
understanding the mastery of the artist. According to the artist and psychologist N. Volkov’s
definition (1897-1974), a composition is a “construction for meaning” (Vlasov, 2017), in
another wording it is an “algorithm of the creative process”, “a process that regulates an idea
development” ( Daniel, 1986).

First-year students learn that the basis of any composition is a certain idea expressed
verbally or pictorially, often with the help of a preliminary sketch, outline, or model, for
example, in painting or architecture: the idea of elevation, balance, completeness, and
integrity. At the same time, hidden variants (permanent archetypes of thinking) are preserved
in all modifications of the pictorial form; each idea corresponds to a certain archetype:
vertical, cross or square, triangle, horizontal, or circle. The number of such archetypes,
otherwise known as modes (lat. todus — sample, form of action, method), is limited, but their
combination creates infinite variability. The subject “Painting” combines all these
components. First-year students form a professional artistic culture with the help of the
content and technologies of the decorative and applied direction and reveal it in painting
tasks, starting with a flat “grisaille” and ending with two- and three-dimensional still life
productions.

The choice of learning technology is the determination of strategy, priorities, system of
interaction, teaching tactics, and the style of work of the teacher with the student. There is no
objection that today, using the academic traditions of art education, it is necessary to find an
appropriate balance between classical (traditional) and innovative approaches to training,
further education, and cultural formation of a professional creative personality. Therefore,
there is a constant task to develop a creative taste in educational activities and to provide
students with all the necessary conditions for the realization of their creative abilities.
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Taking into account the specifics of the professional training of future leaders of
amateur teams and to improve it, the use of situational learning technology during the
training of first-year students has been determined to be the most appropriate. The essence of
situational learning technology (case method) consists of modeling a specific problem
situation that occurs in regional professional practice, based on which a didactic package of
tasks to solve the problem is developed.

The case method is specific learning situations that are specially developed based on
actual material for further study in classes. The homeland of the case method is the United
States of America (Harvard University Business School), where in 1910 (in addition to
traditional classes — lectures and practical classes), additional classes were introduced into
the educational process. They were held in the form of a discussion with students on the
analysis of a specific and management case situations.

The conceptuality of the idea of the case method is as follows:

— obtaining knowledge from disciplines that allow pluralism in understanding the truth;

—acquisition of knowledge, not assimilation of ready-made ones, co-creation by
student and teacher, which creates an atmosphere of democracy in the learning process;

— the result of applying the method is not only knowledge but also professional skills;

— development of a model of a specific situation that occurs in real life and reflects the
set of knowledge and practical skills that students need to acquire, with the teacher acting as
a leader who generates questions, records answers, and supports the discussion;

— focus on the development of students’ value systems, professional positions, life
attitudes, and a unique professional worldview (Gorban, 2018).

For the professional training of future leaders of amateur collectives, and teachers of
art schools, the most acceptable, in our opinion, are cases that are divided by complexity
into:

— illustrative educational situations-cases, the purpose of which is to teach students the
algorithm of making the right decision using a specific example; they include educational
aids in drawing, painting, color science, and composition;

— educational situations-cases, in which the situation of a specific topic, a separate
module, or one subject is described; the purpose of such a case is to analyze the task and
make an independent decision regarding the method and materials for performing this task;

— applied exercises in which a specific situation is described and it is proposed to find
ways out of it; the purpose of such a case is to find ways to solve the problem; these include
applied practical exercises in drawing still lives with watercolors, creating various
compositions, working out skills in shading figures (cubes, pyramids, spheres, prisms).

The educational value of the case method lies in the fact that in the process of first-year
students’ personal and professional abilities formation are intensively developed, and
practical skills and abilities are formed. They are the following: analytical (the ability to find,
classify, highlight essential and non-essential information, systematize it and present it in a
certain form, find information gaps and be able to restore it); creative (ability to find several
solutions and choose the optimal one for the relevant situation); communicative (the ability
to lead a discussion, to convince others, to defend one’s views, to convince opponents)
(Gorban, 2018). This contributes to the separation of decorative and applied arts from artistic
craft, which is understood as the culture of labor professional skills and technical techniques
of artistic processing of various materials produced in the process of accumulating the
creative experience of masters. We can call artistic craft quite close to decorative and applied
arts since its development is inseparable from the artistic imagery, aesthetics, and culture of
each nation (Zapasco, 2000).

Works of decorative and applied arts have the features of national traditions, which are
embodied in the shape of the object, the material used, the technique of its processing,
artistic plots, and ornamental motifs of decoration. Therefore, the leading requirement for
this educational discipline is first-year students’ awareness of the appropriateness of the
shape of the object and the absence of contradictions between its decorative and applied
(utility) functions (Sydorenko, 2010).
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Conclusions. The application of the possibilities of the mentioned educational
disciplines makes it possible to form the artistic basis of the profession and encourages the
adaptation of yesterday’s schoolchildren to the chosen profession. The principle of unity of
applied theory and artistic practice ensures the success of further studies in the second year.
The analysis of the work carried out contributes to the application of ideas and acquired
skills in further education, for which the beginning of the formation of the professional
culture of first-year students using decorative and applied disciplines is of crucial
importance. This happens both in classes of theoretical content (art, cultural studies, cultural
history, etc.) and practical ones (drawing, color science, composition, and painting). The
choice of training technology is always a choice of strategy, priorities, system of interaction,
teaching tactics, and style of work of the teacher with the student. Nowadays, it is necessary,
using the academic traditions of art education, to find a reasonable balance between classical
(traditional) and innovative approaches to training for further education and the cultural
formation of a professional creative personality, to stimulate a creative taste for educational
activities and to provide first-year students with conditions for the realization of their
creative abilities.

Peculiarities of professional training and formation of professional culture of first-year
students as future leaders of amateur groups with the help of disciplines of decorative and
applied direction in art colleges are most vividly highlighted by the case method when
additional classes are specially developed for each specific educational situation, which is
held in the form of a discussion with students from analysis of real managerial and artistic
tasks.

In the future, it is possible to study the specifics of the formation of the professional
culture of specialists during the second year of study from a research perspective.
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Analysis of culture as an anthropological phenomenon shows that culture is congruent
with human beings. Historically, the cultural phenomenon has always reflected processes related
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to education, enlightenment, formation, and development of a person. Without education and
training, without the active transmission of new achievements of human culture to new
generations, the movement of history would be impossible. Therefore, the article updates the
expediency of using profile subjects from the specialty «Decorative and Applied Artsy as a
component of attracting first-year students of art educational institutions to the formation of
their own professional culture.

The main art subjects and tasks (from simple to complex) are introduced into the
educational context of future artist-decorative and applied arts teacher training are considered.
Students are involved in working on the material together with the teacher. The student learns
all the subtleties of mastery in practical work. In the mentioned direction, the concepts of
«competence» and «mastery» are distinguished. It is stated that professional skill involves
comprehensive knowledge of production or any other professional process, the ability to
implement it, to set it in motion.

Since the development of culture and education are processes that are carried out mainly
in parallel, synchronously, and interconnected, the essence of the meaning of the technology of
situational learning (case method), which consists in modeling a specific situation that occurs in
regional professional practice, has been clarified. Based on that, a didactic package of tasks for
solving a certain issue is developed. The case method for first-year students is specific learning
situations that are specially developed based on actual material for further study in classes.

Keywords: decorative and applied arts, the competence of teaching first-year students,
acquisition of professional skills, case method, college of culture and arts.
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