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TiymMaueHHsT KOHIIEMITIB K “‘CMHUCIIB, SIKUMU OMEPYeE JIFOAUHA B
IpoIiecax MHUCJICHHS 1 K1 B110Opa)karoTh 3MICT JOCBIY M 3HAHHS
(KyopsikoBa, 1996: 89) 1 po3risa 1UX MEHTaIbHHMX OJUHHMIL SIK
“IMEBHOr0 KOTHITUBHOIO CTaHAApTy B Opradizaiii JUCKYPCIB,
TekcTiB 1 xkaHpiB” (IIpuxonapko, 3013: 195) no3Boisie 3MOAeIIOBATH
3aKOHOMIPHOCTI ~ KOHIIENTYyaJbHOTO  HANOBHEHHS  Cy4YacCHHUX
aHTJIOMOBHUX €C€ MpO Bi3yaldbHI MHUCTEITBA, CHECHU(DIKOI AKUX €
B3a€EMOISL E€K(PpacTUUHMX 1 METaeKPPACTUUHUX KOHTEKCTIB SIK
KOHTEKCTIB, Y SKUX 3/IIMCHIOETHCSI BIACHE PEMPE3EHTALlls] BUTBOPIB
MUCTEITBA, 1 KOHTEKCTIB, 5IKi, HE PENPE3EHTYI0YN TBOPHU MUCTELITBA
Oe3rnocepeiHb0, TMOB’Si3aHI 3 MIMPOKUM KOJOM  ICTOPUYHUX,
HNOJITUYHUX, COLIATbHUX, KYJIbTYPHHUX, IICUXOJIOTIYHUX TOILIO
NUTaHb, TIEKD YW TIEIO MIPOK PEIEBAHTHUX JUJIA BIIACHE
perpe3eHTalii  MUCTEIbKUX  TBOpiB.  Takuih  maXia 70
pPO3MEXyBaHHSI €KPPACTUUYHUX 1 METACKPACTUYHUX €CEICTUUHUX
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KOHTEKCTIB CIIMPAETHCS HA TIyMauyeHHs eK(pasucy sk BepOaabHOI
pernpe3eHTalli Muctenbkux TBopiB (Spitzer 1955: 207; I'enepalioxk,
2013: 54 Ta iH.) 1 Ha 1JIel0 HEOOXIJHOCTI TEPMIHOJIOTIYHOTO
MO3HAYCHHSI KOHTEKCTIB, KOTP1 Oe3MocepeHh0 HE OMUCYIOTh 1 HE
IHTEPIPETYIOTh Bi3yaldbHI MUCTEI[bKI TBOPH, & MPOTE € BAXKIUBUMHU
JUIsl TAaKOro onucy un/ i inTepnperaiiii (Vorobyova, Lunyova, 2020:
341-343).

Jl:xon bepmxep, OputaHChKUI eceicT 1 JocHiAHuK Ta (dinocod
kynbetypu (John Berger. Encyclopaedia Britannica), npucBaTus
OUIMA  PSJ CBOIX €Ce MUTISIM MHHYJIUX €MO0X 1 CyYacHOCTI,
IPOMNOHYIOUM BIJIACHY I1HTEpIpeTaniro IixHiX TBOpiB. [lo Takux
TEKCTIB HaJNEXUTh ece Nnpo Mapka POoTkO — aMepHUKaHCBKOTrO
XyJIOXKHWKa, SKMHA  BXOAUB  JI0  KOrOpTH  aOCTPAKTHUX
€KCIPECIOHICTIB 1 3aKJaB OCHOBHM >KHBOMNHUCY KOJbOPOBOTO TOJIS
(Mark Rothko. Encyclopaedia Britannica). AmnanizoBaHe ece
CKJIAJIA€ThCS 3 KOHTEKCTIB TIyMayHOro exkdpaszucy (Auenko, 2011),
TOOTO TaKMX €CEICTUYHUX (PPArMEHTIB, y AKUX 13 PI3HUM CTYIIEHEM
aeTanizamii  Tiaymayatbecs TBOpM Mapka PoTko (Hampukian:
“Rothko’s work is very close to blindness. A tragic coloured
blindness” (Berger, 2015: 331)) Ta iHmmx MutmiB (Hanpukman: “All
the previous painting — from the paleolithic caves to modern
abstraction — was a reflection upon, or game with, the visible as
found in the existent visible world” (Berger, 2015: 330)),
KOHTEKCTIB MeTaeK(pas3ucy, 3aBIsSKU SKUM MOAAEThCS 1HGOpMaITis
PO 0COOUCTE KUTTS XyJokHUKA (Hanpukiaa: “He [Mark Rothko]
Is interested in philosophy and, more than anything else, in the
theatre and music” (Berger, 2015: 329)), iloro TBOp4e CTaHOBJICHHS
(manpuknan: “The colossal originality of what he was about to find
was like a Visitation, and it occurred during the following year,
1949, when he was forty-six years old!” (Berger, 2015: 330)), a
TaKOXX PO  OCOOJMBOCTI  KOHIENTyali3alii  MHHYJIOTO 1
MaiiOyTHBOTO B PI3HUX MOBax (Hanpukian: “In one of his lectures,
George Steiner mentions certain rare languages, used | think by
nomads, in which the future is thought of as being something behind
the speaker because it is unknowable and the past is thought of as
being in front, because it is traceable and evident” (Berger, 2015:
331)) 1 3aKOHOMIPHOCTI CHpUHHATTA (Hampuknana: “No one can
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consider seeing without also thinking about blindness” (Berger,
2015: 331)).

Konnient EMITPAIIS BUKOPUCTOBYETHCS B aHAII30BAHOMY
ece sK 3acid KOHCTpyroBaHHS ek(pasucy (Hampukiaa: “‘Yet
Rothko’s art is unique in the way it treats emigration — and not only
Jewish emigration” (Berger, 2015: 329)) i wMeraekdpasucy
(manpuknan: “Six years later his father emigrates to Portland,
Oregon, where he works in the rag trade” (Berger, 2015: 329)). V¥
NepIIoMy BHUIAJKY I€M KOHUENT CIyrye s 3’ siCyBaHHs
YVHIKaJbHOCTI CMHUCIYy KapTWH, CTBOpeHuX Mapkom PoTko
(mampukman: “... but nobody else — or so it seems to me — saw how
the drama of emigration could turn the language of painting inside
out” (Berger, 2015: 329—-330)), a B npyromy — AJi1 KOHCTPYIOBaHHS
pPO3IMOBI/I, KA € OJHOYACHO 1 PEAJbHOIO ICTOPIEO KUTTS MUTIIS
(manpuxmanm: “In 1913 the whole Rothkowitz family join him,
including Marcus” (Berger, 2015: 329)), i y3araabHEHOIO
pENpe3eHTAIE0 01 MUTIS-eMIrpanTa y XX CTOJITTI (HAaIPUKIIAI;
“It seems to me, after going to Badle, that Rothko’s life’s work makes
a story, one which is a little like a fable ” (Berger, 2015: 329)).

Ak 3aci0 exdpaszucy konunent EMITPAIIISA nabyBae Takoro
KOHTEKCTYaJIbHOTO YTOYHEHHS: ‘‘HOCTajbrisa”’, ‘3ariauOiCHHS Y
BHYTpIIIHIN CBIT”, “npuroan”, “crpaxmanns’ (Hanpukman: “‘Other
artists were more nostalglc more personal, more adventurous,

more agonised...” (Berger, 2015: 329)), “momyk Micus
MepIIoNnoYaTky OyTTS 1 MOMEHTY J0 TOro, SK BC€ IoYanocs”
(mampuknan: “... seeking, as only emigrants do, the unfindable

place of origin, the moment before everything began” (Berger,
2015: 330)).

Ak 3aci6 metaekdpazucy konuent EMITPALIA yrouHtoeThes
TaKUM YUHOM: “TIepei3a 3 OJHI€I KpaiHW A0 1HIIOI  (HAMPUKIIAI;
“Marcus is born on 25 September (sign of Balance) 1903, in
Drinsk, Russia. Six years later his father emigrates to Portland,
Oregon ...” (Berger, 2015: 329)), “OimyBaHHS B HOBiii KpaiHi”
(manpuknan: “At the age of eleven Marcus sells newspapers...”
(Berger, 2015: 329)), “kynapTypHa acHUMUISIS B HOBiH KpaiHi”
(mampukian: “He anglicises his name to Mark Rothko in 1940,
when he is thirty-seven” (Berger, 2015: 329)), “BmiuB eMirpaHTiB
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Ha KyJIbTYPY KpaiHH, y sIKiii BoHM ocenuiucs’ (Hampukmana: “There
were how many Jewish emigrant artists of his generation? The
number helped to define the twentieth century, which has just
ended” (Berger, 2015: 329)).

Y TNOpiBHSHHI 3 Y3yaJIbHOK PENPE3CHTAIIEI0 KOHIENTY
EMII'PALIIA, sika 3a 10IIOMOI0X0 CHCTEMHO-MOBHUX 3HAY€HBb CJII0BA
emigration Ta CIOPIIHCHHX CIIB € (DIKCAIll€l0 TaKUX CMHCIIB:
“Bia’131 3 0I[H1€1 Kpainu”, “mepeizn 10 1HIIO01 KpaiHu’, “Ha3aBXau’
(manpuknan: “‘emigration the process of leaving a country
permanently and going to live in another one” (emigration.
Cambridge dictionary)), aktyanizoBanuii B ece J[>koHa bepmxepa
npo Mapka Porko xkonment EMITPAIIA wmae minuid  psin
nonarkoBux cmuciiB. e no3Bossie bepmkepy 3amponoHyBaTv y
CBOEMY €C€ BJIACHE aBTOPCHKE TIIYMAUY€HHS CMHUCIY MHCTEIBKUX
TBOpiB POTKO, a came: “cTapaHHO CTBOpPEHI y KapThuHax PoOTKo
KOJIbOpU PENPEe3eHTYIOTh T€, [0 Ie He 3’ ABWJIOCS Ha CBIT, 1
B1IOOpaXaroTh MOIIYK MICIS MEPUIONOYaTKy OYTTS 1 MOMEHTY 0
TOro, K Bce mouanocs” (Hampukiam: “Rothko turned painting
inside out because the colours he so laboriously created are waiting
to depict things which do not yet exist. And his art is an emigrant
art, seeking, as only emigrants do, the unfindable place of origin,
the moment before everything began” (Berger, 2015: 330)).

Orxe, xonuent EMII'PALIISA, Oyayunm omHOYacHO 3acoOoM
ekdpaszucy 1 Merackdpaszucy B ece J[>xona bepmxkepa npo Mapka
Potko, ciyrye st KOHCTPYIOBaHHS TaKol aBTOPCHKOI 1HTepIIpeTarlii
MHUCTEIbKUX TBOPIB, fKa CIUPAETHCS Ha aBTOPChKE TIyMaudeHHS
MeBHUX pEAIbHUX SBHIN y CYYAaCHOMY KHTTi, IO YMOXKJIHBIIIOE
CBUKMH MOTJIsAJ Ha CBIT 1 HETPUBIAJIBHE PO3YMIHHS MHUCTEIBKUX
TBOPIB YWTA4e€M €ce. 3aBISIKM ONPHUSBHEHHM B €C€ J0JaTKOBUM
cmuciam koHuenty EMITPAIIA uutau ece HaOyBae 3Mory 3
rUOIIMM PO3YMIHHSIM OCMUCIIUTH TaKe SIBUIIE CYYaCHOT'O CBITY SIK
eMirpais i JIOTy4YUTHUCS JO CIPaBli NOCYTHHOTO I OPUTIHAIIBHOTO
TAYMayeHHS CKJIQAHUX JJIsi PO3YMiHHS aOCTpPaKTHUX KHUBOMMCHUX
TBOPIB.
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imeni I.1. Meunuxosa

JlocoimkeHHsT B MEKax KOTHITUBHOI HAyKOBOI  IapaJurMH
(hOKYyCYIOThCSl Ha BUBYCHHI CIIOCO0IB KOHIIETITYaIi3allii i KaTeropu3artii
JUMCHOCTI Ta JOCBiAY JIOJVMHM 1 BIAOWUTTS IMX MPOILIECIB 3aco0aMu
MEBHOI MOBU. AKTyaJbHICTb pPOOOTM BH3HAYAETHCS HE JIUIIIE
MPIOPUTETHOO  CIPSIMOBAHICTIO  CYYaCHHUX  JIIHTBOKOTHITUBHUX
JOCTIPKEHb Ha BUBUEHHS MPOLIECIB KOHIICTITYasIi3allil Ta Kareropusariii
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