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YAK 821.111-32.09

TAMEP MYBBA®AK
(Kuis)

IICNXOAOTI'I3M SIK OCHOBA IIOBYAOBU
MOJEPHICTCBKOTI'O TEKCTY B OITIOBIAAHHI
BIPAKVHII BYAD J1A5IMA HA CTIHI»

(«THE MARK ON THE WALL»)

KAatouo6i cao6a: ncuxor0zizm, modepism, «nomix céidomocmi», 0emaao,
apxemun.

Enoxa moaepHiaMy 311 4eCTPYKTUBHOIO CYyTHICTIO aKTyaAidyBaaa Cy0’ €KTUBICTChKY
MOJA/ABHICTb iHAMBiAa B KOOpAMHATax cA0BecHOro MucrenTsa. Kon}aikT — crpukeHs
CTPYKTYPYBaHHs XyA0KHBOIO TBOPY — Y IPOTUAIIOUMIT KOPeASLil «CyCITiAbCTBO—A0-
AVHa» TIepeMillla€ CBill HeHTp Ha MO3UIII0 4PyTOro KoMItoHeHTa. Ha meprmuii maan
MIMICbMEHHUITBKOI aHAAITUKNM BUXOAUTH AIOACHKE ITiACBigOMe, eMOIliliHa IIAONIMHA,
IpoI1jec iMaHeHTHOTO BHYTpPIiIlIHbOI'O AI0AMHOTBOPEHH:. 3allepedeHHs! pallioHaAbHO-
rO MOAYCY Ii3HaHHs CBiTy Yy TBOPYOCTI MOAEPHICTIB IIOB’s3aHe 3 eMaHalli€l0 Ha Ai-
TepaTypy $iaocodpchbKo-eCTeTMUHMX Tedili, 1m0 3’ sBuancs Ha Mexi XIX-XX croaits,
a caMme: iHTYiTUBi3M, Qppeitan3M, eK3UCTeHIliaai3M TOIO, KOHIeNTyaldbHUM pyHAa-
MEHTOM SKHUX CTalOTh IT0A0KeHH: PO abCcoAI0TU3AIII0 cepu IyTTEBOTO, eMOITili-
HOTO, Oe3cBigomoro y popMyBaHHI cBiTO0Opasy. XyA0KHs TBOPUiCTh 3400yBa€ «iHTe-
AeKTyalbHe» IIpaBo Ha CBODOAY BiJ CyCIiABHMX HOPM, MOPaAi3aTOPChKMX 3acad, I1o-
IepeAHiX CBITOTAsIAHMX CUCTeM, Big IPAMOAIHIIHOTO, paljioHaAbHO BMOTHBOBAHOTO
po3BUTKY XapakTepy. KOHCTUTYTUBHOIO 40MiHAHTOIO BUOYAOBM i4eIHO-TeMaTUIHOI
TKaHMHM TeKCTy CTa€ KPUCTaAi3allisl iCTUHHOTO «s1» KpPi3h «sI» Ta IIOIIYKM CIIOCODiB
BUPa>KeHHs LIbOTO «sI».
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Taka aOcoaioTm3allis eMOTHMBHO-BOABOBOTO ITapy (peHOMeHY OCOOMCTOCTi 3y-
MOBAIOE BUYAeHYBaHH: IICMXOAOTi3MY SIK IIPOBiAHOTO MPUITIOMY B 300pa>kaAbHO-BI-
pakaaAbHill CITOCODOBI CTPYKTYPi XyAO0KHBOTO TBOPY. XyAOKHE A0CAIAKEHHs BHY-
TPIIIHBOTO CBiTYy B AiTepaTrypi KiHisa XIX — mouatky XX cTOAITTs BBIMIIIAO B HAYKY IIig
AePiHIITI€I0 «XyA0XKHI I1CHX0A0Ti3M». ¥ cKAaJdHOMY IIpOIieci OCBOEHHs AiTepaTyp-
HIX (PeHOMEHIB Pi3HIX eIIoX IICMXO0AOTi3M MiAdaBaBCs MOCTITHOMY ITepeOCMICAEH-
HIO B TEOPETUYHOMY Ta KyAbTypHO-icTopudyHOMYy acriekTax. [Ipobaemy «Xya0KHbOTO
TICHIXOAOTi3MY» pO3p0o04siau 3apyOi>KHi Ta BITIM3HHI BUeHi, 30kpeMa /1. Burorcokumi
[2], A. Tin30ypr [3], A. €cin [6], H. 3ab6abyposa [8], I. Kaouex [9], H. XKaykrenxo [7],
B. Manamypa [10], O. Ciuxap [12] Ta inHmi.

Ilcuxoaorism PpyHKITIOHaABHO BUOKPEMAIOETHCS B AiTepaTypi 3 TPhOX ITO3MUIIII:
SIK POAOBMIT aTpUOYT CAOBECHOI TBOPYOCTi («Haa-ides» cdepy MUCTEIILKOTO aHaAi-
TU3MY), 5K IIeBHe BUpa’keHH: IICUXiK! aBTopa, K CBiAOMO OOpaHMII ecTeTUYHII
NPUHIIUI TT0O0YAOBU TBOPY, IO izeHTNdikye 1o mizicHicTs. Sk 3asHauae A. €cin,
«IICHIXOAOTi3M Ma€ Oes3IlocepeaHE BiAHOIIEHHS A0 CTUAIO TBOPY, BCi€l TBOPUYOCTI
IJICbMEHHIKa, iHKOAM HaBiTh I1iA0TO AiTepaTypHOIo Hampsamy abo Tedii. Ilcixoao-
Iri3M, KOAM BiH IIPUCYTHIN Y TBOPi, BUCTyIIa€ SIK OpraHi3alliliHIiI CTUABOBUI IIPUH-
LIVII, CTUABOBA AOMiHaHTa, TOOTO TOA0BHA eCTeTUYHa BAaCTUBICTh, BU3HaYaAbHa Xy-
AO>KHsI CBOEPigHICTB TBOPY 11 6y A0Ba BCiel 06pasHOi popmmy, 110 MiATIOPAAKOBYE OO
OyaoBy Bci€i oOpasHoi popmm» [6, c. 30]. Xy10>KHbO-eCcTeTMIHa BapTiCHICTh pa3oM i3
KOHIIeNTYaAbHMM HAaIIOBHEHHHSIM OIMCOBMX KOMIIOHEHTIB i3 MapriHaAbHMX ITO3UIIiN
BIUXOAATDH Ha MEePIINI [1AaH, YILAITaIOuNCh Y HOBi Xy AOXKHIi IIPUITOMMU, Ki CTOCYIOThCS
CYTO «XyA40>KHBOTO IICUXOAOTi3MY» AiTepaTypu MOAEPHI3MY: «IIOTiK CBiAOMOCTi», I10-
eTu3allis mpo3u, Oe3croKeTHiCTh TOIO. BigOyBaloThesl CyTTEBi 3MiHM B KOHCTPYIOBaH-
Hi 0Opa3HOI crcTeMu TeKCTiB, y popMyBaHHi «00AMdIus» repos, a came: «Iloaio abo
BUMHOK YMTa4 CIIPUIIMAE He IIPOCTO y IXHbOMY HPSMOMY, 00’ €KTMBHOMY 3Ha4eHHi, a
SK CTUMYA 4M pe3yAbTaT IeBHOI BHYTPIiITHbOI, @MOIIiITHOI MUCAEHHEBOI poOOTH abo
SIK BUAB IIEBHOTO AYIIIEBHOIO CTaHy. JOBHIIIHI AeTali MOTUBYIOTh BHYTPIIIIHIN CTaH
reposi, popMyIOTb J1OTO HAaCTPOI, BILAMBAIOTh Ha OCOOAMBICTh MMUCAEHH:I — iHOA] TIpsI-
Mo, iHOAI Ay>Ke oItocepeAKOBaHO» [6, ¢. 33]. BHyTpillIHsI KOHCHUCTEHIIis IICXO0A0ITYHOL
IIPO3!U eIoX! MOAEPHI3MYy — KaseligockorriuHa. 11o30asaeHa 00’€KTMBHOL A0TIYHOL
00yMOB/AEHOCTi MOTMBHA ILAOIIMHA BCiX PiBHIB TBOPY fAK XyAOKHbO-€CTeTUYHOI ITi-
AICHOCTI areArne A0 HOBUX CIIOCODiB KOMIIOHYBAaHHSI TeKCTOBOI TKaHMHM, Y LIEeHTpPi
KOTPOI CTOITh CBiAOMICTb i Ay1I1a AI0ACBEKOTO «5I».

ExcniepumenTaapHe mucbMo Bipasxmnii Byad — 3akoHOaaBIIs Ta TeopeTnka aH-
r2iliCbKOIO MOAEPHiI3My — HeBiA €MHa JacTMHa BXXe KAaCMYHOI ClaAIHN AiTepaTy-
pu XX CTOAITTA — «<...> IIOKOAIHH: AiTepaTopis, XyA0KHMKiB, Ppiaocodis, eKoHOMiC-
TiB, iCTOPUIKIB, sIKi 30BCiM He Oe34yMHO, a 40CUTh DOAICHO pO3Ay4aancs 3 Bipolo, Ha-
AisMIU, 12103iM1 DaTBKiB, KOTPi BUPOCAM Y CBiTi, 1110 He MOXKHA OXapaKTepu3yBaTu
caoBamu ipaanais Biabama Bataepa €iitca — «1ieHTpy Hemae» abo camoi Bip a>xunii
Byad — «emoxa ¢pparmeHnrapHoi csizomocTi»» [4, c. 281]. IIncpmeHHNUIIs, BOAOAIIO-
9y 6araTCTBOM TPauUIIil C10BECHOTO MIUCTEIITBA ITOIIepeAHiX eI10X, CBOEI0 TBOPUICTIO
3aKJada cyOCTaHIIiIO TpaAuIlii CydacHOI IICUX0AOTigHOIL diTepaTypu. L0 koncranTy
BMOTHUBOBYIOTH y cBOiX gocaiaxennax H. Kaykrenxo [7], H. IToaasesa [11], O. I'y-
uiesa [4], V. Axewmc [5] Ta iHmIi.

KOHCTpYKTUBHO BAOCKOHAAIOIOUM, TAMOOKO OCMUCAIOIOYN, BMOTUBOBAHO BUAO-
3MIHIOIOUM Xy40>KHbO-TeopeTnyHi Ha0yTku Jopenca CrepHa, Jxertn Ocren, Mapce-
as Ipycra, Bipaxxunis Byad saaummaa coimM HacTyITHUKaM I1iAnil apceHaA IIpUiio-
MiB, a TOA0BHe — KyT 30py, O3 4Oro He MO>KHa YABUTU 300pakeHHs IICUXO0AOTiIHOTO
Ta MOpPaAbHICHOTO 00AMYYs AIOAVHU B 3apyOixkHin mposi XX croaittsa. Ocodansa
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¢opma BHYTPIIITHLOIO MOHOAOTY, IO iA€HTUQIKYETHCS AK «IIOTiK CBi4OMOCTi», BU-
IIyKaHa I'pa 3 IPOCTOPOBO-4aCOBMMI KOOPAMHATaMy, ITOPYIIeHHs KaHOHIB TpaAu-
LiIHOI ITOeTUKM, IMIIPECiOHICTHMYHE IIMCEMO — yCe IIe XYAO>KHi KOHCTUTYeHTU «Xy-
AOKHBOTO TICUXO0AO0Ti3My» Bipaxunii Byad, siki «1posABAsAioTs» CyTHICTD iHAMBIAA i
J10TO CBITOTAsIAHI Opi€HTMPM (CBITOBIAUYTTS, CBITOCIIPUIHATTS, CBiTOOaYeHH:l, CBilo-
MiCHa CTPYKTypa CBiTOOOpasy), TOMy KOXKeH iCTOPMYHO-KYyABTYPHMII KOHTEKCT I10-
TpeOye BAOCKOHAAeHOI iX iHTepmpeTallil Ta 40CAiAXKeHH: i3 3aCTOCYBaHHSIM HOBUX
MeTOAO0AOTIYHMX aCIIeKTiB: KOMILAeKCHOIO MiAX0Ay Ta CHCTeMHO-(PYHKITIOHaAbHOTO
aHaaisy.

CyTHICTb PO3M aHIAiMICHKOI NMCbMEHHUIII I10A5Tra€ B 0COOAMBIN TBOPYill Ma-
Hepi, sIKa € HeBig'€MHUM CKAaJHUKOM CaMol iHAMBiAyaabHOCTI aBTOpKHU. B ocHo-
Bi 14€/1HO-Xy40>KHbOI ILAOIIMHM 1i TBOPiB — IIpoliec HapOAXKeHHs AI0ACHKOI eMOIIil,
OTrOA€HH:I CBiAOMOCTI Ta MiACBiAOMOCTI, AMHaMiKa JKUTTEAISIAbHOCTI AX0ACHKOI AYIIIi.
I'enaepHa KoHIIenTyaabHa crienu@ika — akT BHYTPIiIIHbOI KpucTaaizariii uncToi mpu-
poau XiHkmu, MidoaoriuHa cTpykrypa ii cBigoMocTi, icnmxodisioaoriuna cyTHiCTS i
rAMOMHHOI BOAi Ta MaTpiapxaAbpHOI ITaM’sITi, IKi y CBOEMY CyCHiABHOMY IPOsIBAE€HHI
BIOYAOBYIOTh 30BHIIITHE TidecHe (peMiHHe «sI». TakuM 4MHOM, OKPeCAIOETHCA KOAO
KOHCTUTYTUBHUX T€M AAs TBOPYOCTi IMPO3aiKa: «CTOCYHKM YOAOBiKa i >KiHKMU, Big-
HOIIIeHHs pO3yMy i1 iHTYillil, onmcaHa pi3HUIIS MiX YMCTOIO AYMKOIO B cO0i, ii 3a-
AOMAEHHSIM Y COITiaAbHMX i 3araabHOAIOACHKMX I[IHHOCTSIX 1 KUTTAM, «HalIOBHEHUM
Kpacolio» <...>, a TaKO>K Pi3HUIIS TUM 4acoM, IO TaKe IIPOXKUTU JKUTT i 1110 Take Iie
SKUTTS 3MaAioBaTm» [1].

Onosigannsa Bipaxunnii Byad «[1agama Ha cTiHi» € Kaacu4HuM 3pa3kom o0y a0-
BI CIO’KE€THO-KOMITO3UIIIIIHOI CTPYKTYPU TEKCTY 3a IIPUHIIUIIOM «ITOTOKY CBi4OMOC-
Ti», 3aBAAKU SAKOMY Oe3riocepesHbO BiATBOPIOETHCS «AyXOBHA €K3MCTeHIIis», Ilepe-
>KMBaHH:I, acoIliallil, KOMIIASII€IO HMX aTpUOYTiB OKPeCcAIOETLCS HeAiHilHa AVHaMi-
Ka MEeHTaAbHOTO KUTTs cBizoMocti. CaMy AediHiIIiIO «IIOTIK CBiAOMOCTi» B HAYKOBY
AiTepaTypy BBeAeHO aMepuKaHChKUM (pizocodpom Biapamom AxxeitmMcom, AKuit Bu-
3HA4UB, 110 «CBIAOMICTb 3aBXAU € AAs ceDe YMMOCH ITiAiCHUM, He PO3ApOo0AeHNM
Ha vactuHM. Taki Bupasy, sAK «AaHIIoT (a0o psig) IICUXIYHUX SBUII», He AalOThb HaM
YSABAEHHs IIPO CBi4OMICTD, AK€ MU OTPUMY€EMO BiJ HBOTO DesrocepeaHno. ¥ cBigo-
MOCTi HeMag€ IepeIlkoJ, BoHa Tede OesnepepsHo. Halikpaliie 40 Hel 3acTocyBaTu Me-
Tapopy «piuka» abo «I10TiK». JOTpUMyBaTIMEMOCs TepMiHa «II0TiK CBizoMoOcCTi» [5].
«IToTik cBigOMOCTi» AOCUTDb 4aCTO BU3HAYAETHCA K KpaliHsa popMa «BHYTPillIHLOTO
MOHOAOTY», V SIKOMY Ba’kKKO 3’ 5ICOBYIOTLCSI OO'€KTMBHI, AiHIIIHI 3B"3KI 3 peaAbHOIO
AIVICHICTIO.

B onosiganHi aHrAirchbKoi IMCbMeHHNUITI 30BHIIIHIN peaAbHUII YMHHUK (I1AgMa
Ha CTiHI) CTaB Karaali3aTOpPOM aKTMBHOCTI CBi4OMICHIX «AyII€BHO-MIICAEHHEBIX»
IIPOIleciB repOiHi: HepeKMBaHb, pO3AYyMiB, acoljialliif, MM1poTa MPOCTOPOBO-9aco-
BIUX i TeMaTUYHMX KOOPAMHAT SIKMX 3MIiHIOETBCS 3a4€KHO Bid IOpMBaHb «IAMOMH-
HOI BOAi» akTaHTa poamnosigi: «<How readily our thoughts swarm upon a new object,
lifting it a little way, as ants carry a blade of straw so feverishly, and then leave it»
[13]. CriorasiganHsA nAsSMM Ha CTiHI B KIMHATi BUKAMKAE B I1aM ATi repOiHi Kaleiaoc-
KOITiYHi CIOKeTH i3 BAaCHOTO KUTTs, XKUTTS T OTOYeHHsI Ta PO3AYyMM Ha «OHTOAOTId-
Hy» IIpo0./AeMaTHKy, BIIAeTeHi 3a MOHTa>KHIM IIPUHITUIIOM y TKaHUHY TBOPY.

ITpornec «ymisHaBaHHs» MASMU BUKAMKA€ Oa’kaHHS B OIIOBigaua HEBUMYIIIe-
HIX PO3MMCAiB, Mali>ke IHTMMHIX IIOPUBaHb A0 MOIIYKiB iCTMHM y TAMOMHAX CBOE]
rmam’sTi: «I want to sink deeper and deeper, away from the surface, with its hard
separate facts. To steady myself, let me catch hold of the first idea that passes. . . I wish
I could hit upon a pleasant track of thought, a track indirectly reflecting credit upon
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myself, for those are the pleasantest thoughts, and very frequent even in the minds of
modest mouse—coloured people, who believe genuinely that they dislike to hear their
own praises. They are not thoughts directly praising oneself; that is the beauty of
them» [13]. ¥V 11bomMy KOHTeKCTi aBTOp OesrocepeaHbO BBOAUTH UMTada y BHYTPIIITHi
CBiT reposi, poOUTDH 11OT0 MPUYETHUM A0 TAMOMHHOTO IIPOIecy HapOJAKeHHS JyM-
K11, AQIOUM IIPaBoO «IIiACAyXOBYBaTI» IIle He BepDaaizoBaHi ca0oBa. PeluItienT Takum
YIHOM CIIOCTepira€ 3a IpollecoM HapOA KeHHs 30BHIIIIHLOTO «s» IIepCOHaXa, sKe B
1104aAbIIOMy OyAe OOYMOBAEHUM COLiaAbHMUM, KyAbLTYPHUM cepedosuineM. Hapasi
Ile caMa OroJeHa rAnOuHHa KiHoua cyTHicTh: «All the time I'm dressing up the figure
of myself in my own mind, lovingly, stealthily, not openly adoring it, for if I did that,
I should catch myself out, and stretch my hand at once for a book in self-protection.
Indeed, it is curious how instinctively one protects the image of oneself from idolatry
or any other handling that could make it ridiculous, or too unlike the original to be
believed in any longer. Or is it not so very curious after all? It is a matter of great
importance» [13]. «[IpucyTHicTh» UnTaya B PO3BUTKY Ail TBOPY 3a0e31euyeThCs 3a-
BASKM 0CO0AMBIN popMi pO3NIOBiAi Bia ITepIioi ocodn, yBeAeHHIO KOMeHTapiB, caMo-
ipoHii, aa103i11 TOIIO.

Bipasxunis Byad csigomicTs repois y cBoiii mposi 11 OesrocepeaHbo B 40CAiAKy-
BaHOMY OIIOBiJaHHi CTPyKTypye 3a Midpoaoriaanm nmpuaHIuom. Kpim toro, 1mo sona
BBOAMTH OKpEMY CICTeMY CUMBOAIB i apxeTuIiis, mpo sKi MOBa ITige Ii3Hille, caMa
rAMOMHHA BHYTPIIITHA CyTHICTh iHAMBiAyaAbHOCTI TepOiHi, KOTpa CIIOCTepirae 3a as-
MOIO, Ma€ IpajaBHIO iMaHeHTHY CyOCTaHIIiI0. ATpUOYTUBHOIO 0CO0AMBIiCTIO Mido-
AOTIYHOL CBiZOMOCTI € pO3yMiHHs LIiAiCHOCTI CBiTy Ha IIpOTMBary HaMaraHHIO 110TO
aHaAiTUYHOIO po3JideHH:. B onosiganHi «Ilagma Ha cTiHi» CBiT BHYTpPIiIlIHBOIL IIpU-
pOAM «sI», IOTO CTAHOBAEHH:I i paljioOHaAbHMII CBIiT ITOBCAKAEHHOCTI, IIPMUCTOCYBAHHS
YTBOPIOIOTD €AHICTD, 3aBASAKNU AKill yTBEPAXKYETHCS «OyTTEBiCTE»: «But after life. The
slow pulling down of thick green stalks so that the cup of the flower, as it turns over,
deluges one with purple and red light. Why, after all, should one not be born there
as one is born here, helpless, speechless, unable to focus one’s eyesight, groping at
the roots of the grass, at the toes of the Giants? As for saying which are trees, and
which are men and women, or whether there are such things, that one won’t be in
a condition to do for fifty years or so. There will be nothing but spaces of light and
dark, intersected by thick stalks, and rather higher up perhaps, rose-shaped blots
of an indistinct colour—dim pinks and blues—which will, as time goes on, become
more definite, become —I don’t know what» [13]. Aas midpoaoriunoi ceigomocTi Bee,
1110 icCHy€ — oAyXoTBopeHe. Biarosiano, midpoaoriuna eK3mucTeHIIis — 11e eK3MCTeHIIisa
Ay, sika B aHIAi/ICbKOI MOAEPHICTKM peaai3y€ThCs B IIPOIieci caMOPO3BUTKY eMO-
TUBHO-BOABOBOI cpeput AI0ACHKOTO «si»: «/yIna — roa0BHe ¢irocodcpke i Xy 05KHE
MOHATTA B MucTenTi Bip A>xmnii Byad, miacymox ii posaymis mpo ictuny>» [4, c. 284].
besnepepsHe BHYTpIIITHE CITOHYKaHHS A0 IOIIYKY «iCTMHU» HajACKUAA€ iMITyABCHU B
IpajaBHIO TAMOMHHY CYTHICTb, ¥ BiKOBIUHY HaM’ATb, sIKi Y CBOIN I[iABHOCTI BiATBO-
PIOIOTH «CIIeHy» «IlepeAiCHyBaHH:I» eMollii: «Yes, one could imagine a very pleasant
world. A quiet, spacious world, with the flowers so red and blue in the open fields.
A world without professors or specialists or house-keepers with the profiles of
policemen, a world which one could slice with one’s thought as a fish slices the water
with his fin, grazing the stems of the water-lilies, hanging suspended over nests of
white sea eggs <..>» [13].

Y cBOII MeHTaAbHIll «IIe€PBUMHHOCTI» TepoiHs onosiganua B. Byad nopusaerscsa
A0 ecxaToA0TiYHOI MOTHBaIlil BAacHOro OyTTs. HamaranHs ycBiAOMUTH CITIPaB>XKHiCTh
iCHyBaHHsI CIIOHYKag€ ii ysIBY pO3IINMPUTU IIPOCTOPOBO-4aCcOBi peaAil, 3arAnOUTICD Y
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cytHicTs [Ipupoan: «One by one the fibres snap beneath the immense cold pressure of
the earth, then the last storm comes and, falling, the highest branches drive deep into
the ground again. Even so, life isn’t done with; there are a million patient, watchful
lives still for a tree, all over the world, in bedroomes, in ships, on the pavement, lining
rooms, where men and women sit after tea, smoking cigarettes. It is full of peaceful
thoughts, happy thoughts, this tree» [13]. OcobausicTs midpoaoriunoi cTpykTypm cBi-
AOMOCTIi B XyA0>KHBO-eCTeTnuHiil peaabHocTi B. Byad noasrae B mocriiinomy 3sep-
HeHHi aKTaHTa TBOPY A0 CBOTO «s1», 40 CBO€I IIPUPOAY i IPUPOAY B ITiA0MY, a BXKe I10-
TiM — 3B€pHEHHS 40 COLIIOKYABTYPHOIL €K3JCTeHIIil 4yepe3 1110 IICUXOAOIIYHY CUCTEeMY.

Crenudika «XyAOKHBOTO IICMXOAOTi3MY» aHIAIICbKOI IVCbMEHHMII igeHTH-
dikyeTnes Ha piBHI 00pasHOI cTpykTypu onosiganH: «[lasma na crini». [TogieBum
IEHTPOM TBOPY € AMHAMiKa BHYTPillIHbOrO MOHOAOTY TOAOBHOI repOiHi, sKa B MOTOII
CBOTX iIMAHEHTHIX HeBepOaAi30BAHIX CYAXKeHb OXOTAIOE IMMPOKi XPOHOTOTIHI KOOp-
Aunatu. i AyMKM, BIAIITOBXYIOUNMCD Big MPOGAEMH «BIi3HABAHHS MASMI», OKpec-
AIOIOTh OCOOMCTICHMIT MaKPOKOCMOC i 3aTaAbHOAIOACHKI MaciiTabu. Manepa nmucbsMa
Bipasxunii Byad He 403BoAsi€ 3MaAlOBaTH YiTKMIT XapaKTep Ireposl, OCKiAbKM BOHa
300pa>ka€ 0cOOMCTICTD Uepes3 aKlleHTallilo Ha iHTpOBepTHUX Moaycax 1i OyTTs. Takum
YIHOM, TepOIHs 40CAiAKYBaHOIO ONOBiAaHH:A — Ile KaAelJ0CKOI OKPeMIX eMOIlil],
OKpeMIX AyMOK, IIPO3piHb, Ilepe>XUBaHb i aconiarniit. O0pa3 LIeHTPaAbHOIO «sI» BU-
OyA0BY€ThCs yepes ii cTaBAeHH: 40 HaBKOAUIITHLOTO cepeJoBuia. PeluiieHT Takoio
MO/EPHICTCHKOIO MOETUKOIO MO3UIIIOHYETLCS CIIIByYaCHMKOM IIPOLeCy «HapOAKeH-
Hs» aKTaHTa fAK IAMOOKO IICHMXOAOTIYHOTO (peHOMEHa, IO CAiAKY€ 3a AMHAMIiYHOIO
pobOTOI0 mam’sATi ¥ CBiAOMOCTI IlepcoHaka BiJ, caMOTO IIOYaTKy TBOpY.

Y KiHIi TBOpY 3'SIBASIETLCS 11e OAUH «Oe3AMKUI» IIepCcoHaX, yBeAeHMI y KOpOT-
KII1, ade MICTKIII AiaAo0r i3 TOA0BHOIO repoiHel0. 3a Xy40>KHbOIO 4eTaAAl0 «ra3eTa»
MO>KHa iAeHTn}iKyBaT! IMOBipHY 4010Bidy CTaTh aKTaHTa, OCKiAbKI CaMe YOAOBIiKI
y ¢eminicrmunin xonnennii Bipasxkunil Byad cxmnapni 40 abcoaotnsanii 3HaueHHs
30BHIIITHBOIO CBiTYy 3 1OTO MepPKaHTUABHMMM i IIparMaTMYHUMM YMHHUKamu. Tak,
>KiHOYa rAMOMHHA CYTHICTD JKiHKI 403BOASIE 111 3HaTH Oiabi iHpopMaTHUBHY i MicT-
Ky IIA5IMY Ha CTiHi, sIKa B IIOAaABIIIOMY BUSBUTLCS PaBAMKOM, TOAiL K A4S 9OAOBi-
Ka AMIIe IIpeca CTa€ MMOBIPHUM OCepeaKOM IAMOOKOI i €MHOI CeMaHTMKI ITOBCAK-
AEHHOCTI: «<...>the masculine point of view which governs our lives, which sets the
standard, which establishes Whitaker’s Table of Precedency, which has become, I
suppose, since the war half a phantom to many men and women, which soon—one
may hope, will be laughed into the dustbin where the phantoms go, the mahogany
sideboards and the Landseer prints, Gods and Devils, Hell and so forth, leaving us
all with an intoxicating sense of illegitimate freedom —if freedom exists <...>» [13].

Cucrema apxeTUITHNX JeTaAel-00pasis y onosiganHi «[Lasgma Ha cTiHi» THM un
TUM YMHOM areAloe€ A0 HaOyTOTO eMOTMBHOIO Ta COLIIOKOMYHIKALiIIHOTO A0CBidy
rO/A0BHOI IepoiHi TBOpPy. ¥ mporieci 4eKogyBaHHs X PaKTUYHO 0OpasiB-aeTMOo-
TUBiB TBOpYOCTi Bipaxunii Byad siakpusaeThcs posaora naommHa CBiTOTASAHUX
OpiEHTUPIB aBTOPKM, OCKIABKM AiTepaTypi 3 aKIIeHTOM Ha IICHMXOAOTIYHMX YMHHUKAX
Y XyAO0>KHBO-eCTeTIUHil I1iAiCHOCTI TpMTaMaHHNMIT YacTKOBMit apTodiorpagdism. Tak,
00pas-geTaab «AI0CTePKO» CUMBOAi3y€ MOCTIITHNUIA ITPOIIeC IIOIIYKY CBOTO «s-y cO0i»,
izeHTH@iKaIliio CBOEI CyTHOCTI Yepe3 eMaHaIlil0 IPMUXOBAHOIO €eMOTUBHO-BOABOBOTO
CaMOPO3BUTKY Ha TiA€CHICTh Ta YCBi4OMAEHHsI CBOTO MICIISI B COLIIOKYABTYPHIN €K3MC-
TeHii: «Suppose the looking glass smashes, the image disappears, and the romantic
figure with the green of forest depths all about it is there no longer, but only that shell
of a person which is seen by other people—what an airless, shallow, bald, prominent
world it becomes! A world not to be lived in. As we face each other in omnibuses and
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underground railways we are looking into the mirror that accounts for the vagueness,
the gleam of glassiness, in our eyes» [13]. OOpa3-aeTaab ckarepTHM yocoOAI0€ de-
HOMEH «TpajuUllisg» y CBITOrAsAHiN cucTeMi repoini. Ile cmmMBoa pogMHHO-CiMeITHOI
cOOOpPHOCTI, Mipa MOpaAbHO-eTUYHMX ITIHHOCTEI Y COITiyMi, BiAHOCHICTh ITOCTiITHOCTI
aATOPUTMY CyCIiAbHUX BigHoIIeHs: «There was a rule for everything. The rule for
tablecloths at that particular period was that they should be made of tapestry with
little yellow compartments marked upon them, such as you may see in photographs
of the carpets in the corridors of the royal palaces. Tablecloths of a different kind
were not real tablecloths. <...>What now takes the place of those things I wonder,
those real standard things? Men perhaps, should you be a woman» [13].

LlenTpaabHa AeTaab-CMMBOA y TBOPI — ILAsIMa Ha CTiHi, CIIOCTePe>KeHHs 3a SKOIO i
BI3HAYAIOTh CIOXKETHY AMHaMIKy OITOBigaHH:, y (piHaai iazeHTniKyeThCs 3BUIaitHuM
pasaukoM. Ilasma cama gekoayeThes K O3HaKa HeAOCKOHaAOCTi, HeAOBePIIeHOCTi
peaAbHOI AiICHOCTI, 30BHIIIIHBOIO CBiTY, IIJO y CBOII CyKyITHOCTI CIIOHYKa€ A0 IOIIy-
KiB CITpaB>XHOCTi OYTT:I, A0 MOLIYKiB iCTMHM Y BAACHI AI0ACBHKiii CyTHOCTI: «But as for
that mark, I'm not sure about it; I don’t believe it was made by a nail after all; it’s too
big, too round, for that. I might get up, but if I got up and looked at it, ten to one I
shouldn’t be able to say for certain; because once a thing’s done, no one ever knows
how it happened. Oh! dear me, the mystery of life; The inaccuracy of thought! The
ignorance of humanity! To show how very little control of our possessions we have—
what an accidental affair this living is after all our civilization—let me just count over
a few of the things lost in one lifetime, beginning, for that seems always the most
mysterious of losses—what cat would gnaw, what rat would nibble —three pale blue
canisters of book-binding tools?» [13]. Metamopdo3za nasiMa-paBAnK 3HaMeHY€ CO-
6010 nepemory ITpupoau i ckopiire 3a Bce IpupoAM «si» BKe AK MaKpoKocmy: «Ah,
the mark on the wall! It was a snail» [13]. ApxeTun «paBauk» iAeHTN}PIKYeThCS SIK
(enomen TepriinH#, a BiAIIOBIAHO J1 aKyMyAIOBaHH: yacy «B co0i», TOOTO mpupoja €
«I», «5I» € B HpI/IpOAi.

Omnosigannsa Bipaxunnii Byad «Ilasma Ha crini» cunTesye B cobi umcaeHHi Mo-
AYCU CTPYKTYPYBaHHS XyA0>KHbO-eCTeTUYHOI 11iAiCHOCTI paHHBOTO MOAEPHICTCHKOTO
TBOPY 3a IPUHLINUIIOM IICUMXOAOTi3MY. YBEAeHHs «IIOTOKY CBiZOMOCTi» SIK OCHOBHOI
¢popmu CIO>KeTHO-KOMITO3UIIIITHOTO KOMIIOHEeHTa TeKCTy BI3HayalOTh OCHOBHI Tema-
TUKO-TIpOOAeMHi KoHCcTuTyeHTH. OOpa3Ha cucreMa OIOBidaHHA (POPMYETLCS IIeH-
TpaAbHUM aKTaHTOM — Oe3iMeHHOIO repoiHelo, Yy CBiAOMOCTi SIKOI iAeHTudikyeThes
CYKYIIHICTb CMMBOAiB, AeTaJell, apXeTUIIiB Ha OCHOBi acoIiaTMBHOTO MeHTaAbHOIO
¢penomeny nmam’sTi i rAMOMHHOI €MOTUBHO-BOABOBOI IIAOIIVHN BHYTPIIITHHOTO CBi-
Ty HepcoHaXka, Je MpPOrasAaioThcst MidoaoreMHi ippaljioHaabHi 3B sa3km. [epoins-
OIlOBiday y HepepOaAbHOMY Aia103i i3 MAAMOIO-PaBANKOM Oe3rocepeiHbO BIIyCKa€
peLnIlieHTa B MAaKpOKOCM CBOET JKiHOYOI CYyTHOCTI, KOHIIeNITyaAbHa HaBaHTa>KeHiCTh
KOTpoi 0Oa3yeThcsl Ha crenu@iyHOMy, HeOpAMHapHOMY CBiTOOOpasi aHraiichkoi
HNVICbMEHHUIII, 3yMOBAEHOMY CKAAAHICTIO II iHTeAeKTyaAbHO-AyXOBHOI OCOOMCTICHOL
KYABTYPH.
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TAMEP MYBBA®AK

[ICXOAOIM3M  KAK ~ OCHOBA  IIOCTPOEHUSI ~ MOAEPHICTCKOTO
TEKCTA B PACCKASE BUP/KVHII BYAD JIATHO HA CTEHE» («THE MARK ON THE
WALL»)

B craTpe aHaam3upyercs crrenuduka IICUX0A0TU3Ma MOAEPHUCTCKOTO pacckasa «[LaTHo
Ha CTeHe» aHIAMIICKON IucareabHnsl Bup axunym Byad. ViccaeayeTcs criocod mocTpoeHus
TeKCTa CpPeACTBaMM «XyJOKeCTBEHHOTO IICUXOAOTM3Ma» Ha BCeX YPOBHAX XYAOXKeCTBeHHO-
DCTETUYECKOI 11eA0CTHOCTH.

Katouesvie caosa: NCUXOAOZUIM, .MO()EPHL{S.M, «NOMmMoK COSHaAHUsL», aemw\b, apxemurn.

TAMER MUVVAFAK

PSYCHOLOGISM AS BASIS OF MODERNISTIC TEXT'S CONSTRUCTION IN THE
VIRGINIA WOOLF’'S STORY «THE MARK ON THE WALL»

In the article the specific of modernistic story’s psychological analysis is analysed «The
Mark on the Wall» of the English authoress Virginia Woolf. The method of text facilities’
construction of psychological analysis is probed at all levels of aesthetic integrity.

Key words: psychological analysis, modernism, «stream of consciousness», detail, archetype.
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