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KOHIEIITYAAbHA BIHAPHA OIIO3UNILIS
«[IPABAA :: BPEXHS» B ECE A’KOHA BEPTEPA IIPO
TBOPYICTD ) KAHA-MIIIEAST BACKIS: KOTHITYMBHO-
AVICKYPCVIBHUN AHAAI3

Y cmammi 3 0noporo Ha KozHImusHo-OUCKypcusHuil 110xio 0o BUGHeHH MO6U 3’1C06aH0 cneuudpixy eep-
Oanizauii konyenmyarvtoi Oinapror onosuuii [IPABAA :: BPEXHS ma duckypcusiy poab uiel onosuuir 6
ece nucoMeHHuKa U Mucmerymeostasus, Jxora bepzepa npo meopuicrmo xydoxcruka XKara-Miwers backis.

KAato406i cA06a: KOHIIEIIT; KOHIIeNITyaabHa OiHapHa OIIO3MITisl; KOTHITMBHO-AVICKYP-
CUBHMII iAXiA; eceICTMYHMIT AUCKYpPC PO MucTenTso; onosuiisa ITIPABAA :: BPEXHSL.

INocranoBka 1Ipo6.aeMn. BukoprcraHH: A104MHOIO OIHAPHMX OIO3MIII SIK «yHiBepCcaAbHOTO 3aco0y ITi-
3HaHHA CBiTY» (Pyanes, 1999, c. 38) ciarae apxaiaHmx yacis, KoAU 4451 IpeACTaBAeHHs BCbOTO CKAaAHOTO i Pi3HO-
MaHITHOTO KOMILAEKCY VsABA€Hb IIPO OCHOBHI ITapaMeTpH BCecBiTy OyA0 BUPOO/AEHO AOTENHuUiI i BoAHOYAC
HIpocCTHii ciocio omucy — cucteMy OiHapHux onosuilin (Liysesy, 1990, c. 5). docaiaxenH: GiHapHMX OIIO3UIIIN 3
BEAVIKOIO IHTEHCVBHICTIO pO3II0YaAVC ITiCAsI ONICY OiHapHUX AVIepeHIIITHIIX O3HAK Y CTPYKTYPHiit AiHTBicTIII
(Pyanes, 1999, c. 38) i Ha cydacHOMY eTarli 34iJICHIOIOTLCA B LILAOMY PsAAi TyMaHITapHMX HayK 3 METOIO 40KAaAHO
ITpoaHaAisyBaTyi i KpUTUYHO OCMUCAUTY OiHAPU3M SK OAVH i3 PyHAaMEHTaAbHMX IIPUHIIUIIB AI0ACBKOTO MIC-
2enHs1. KorHiTHBHA AiHIBiCTMKa 3aKOHOMIpPHO BKAIOUNAA MMUTaHHA ITpo OiHapHI OIO3MITIT A0 KOAa pO3TASIAyBaHIX
AOCAIAHUIIBKIUIX TIUTaHb, OCKiABKM BUBUEHHsI OiHapHIIX OTIO3MITilN € OAHMM i3 IIASIXiB MOAEAIOBaHH: MOBHIX Kap-
TUH CBIiTY, IIJO BXOAUTH 40 KO./1a OCHOBHMX 3aBAaHb 11i€i CyJacHOI MOBO3HABYOI ITapaTIMIL.

Amnazi3 ocraHHIX 40CAiAKeHb Ta IMyOaiKartivi moa0 Temi. CydacHi A0CAiA KeHH:T OiHAPHIIX OMTO3MIIIN 34iT1-
CHIOIOThCSI, 3 OAHOTO OOKY, Y HAIIPSIMKY IPYHTOBHOI iHTepIIpeTartil poAi GiHapu3MY SIK IPMHLIVITY MVICAEHHS! AIOAVHI
(BopoGresa, 2005) i peromenty kyastypu (Kyriprisirosa, 2002), a 3 Apyroro 60Ky, y HAIIPSIMKY OITCY OKpeMIIX GiHapHIAX
OITOBMLII1, TEPEBAXKHO TVX, KOTPi MAIOTh BaKAVBE 3HAYEHHSI B TIEBHIl KyABTYPi it KyAbTypax (Harp., Jytuax, 2011;
Viemanaosa, 2016; Myparosa, 2010; oromapesa, 2008). o Takyx KyABTyPHO 3HaYyIIVIX OTIO3MLI HAAEXKITh i GiHapHa
onosuis [IPABAA :: BPEXHSI (HETIPAB/A), sixa Hapasi oTpyMaa OIiC B aclieKTax AiHIBOKY ABTYPOAOITYHOI CTIe-
1mixm (Arrexosa, 2009; 3emckosa, 2006; Maseriosa, 2015; I'Ti1, 2014; IOran, 2016) Ta cemanTiraramx (Josrmii, 2016) i
KOTHITVMBHO-TIparMaTUIHIX ocodausocTel (3emckosa, 2006) yTiaeHHs! B KOHKPETHOMY MOBHOMY Matepiai.

BuaisenHs HeBupimeHNX paHille YacTHH 3araabHOI Ipo0aeMu, SIKMM IIPHUCBSII€HO CTaTTIO.
MoBHuM MaTtepiaa0M BUBYeHH: BepOalizoBaHNX OiHAPHIX OIIO3UIIil IlepeBakHO € napemil (Amekosa, 2009;
I, 2014; IOran, 2016) abo TekcTu Xya0KHBOI AitepaTtypu (Josruii, 2016; 3emckosa, 2006), a TakoX AaHi
MICUXOAIHTBiCTMYHOTO eKcriepuMeHTy (Maseriosa, 2015). EceicTianmii TUI AMCKYPCY, 30KpeMa eCceiCTIIHII
AVICKYPC ITIPO MIUCTEIITBO, Hapa3i He OTpMMaB HaAe>KHOTO BUBYEHH:I 3 TOYKH 30PY KOTHiTMBHO-AMCKYPCYBHOI
crernQikyt BUKOPUCTaHHA B HbOMY KOHLIENITyaAbHMX OiHapHIUX OITO3MIIIIA.

dopmyaoBaHHSI METU Ta 3aBAaHHA AOCAig’KeHHs. MeTolO pO3BigKM € 3pOOMUTM BHECOK Y
PO3B’sI3aHHS MUTaHH: IIPO 0CO0AMBOCTI BepOaaisariii Ta AMCKYPCUBHY pOAb KOHIIENTYaAbHUX OiHapHMX
OITO3UIIi B €CeiCTUYHOMY AMCKYpPCi ITPO MUCTEIITBO. 3aBAaHHIM CTaTTi € BU3HAUEHHs 0COOAMBOCTEN Bep-
0aAbHOTO ONPUABHEHH: KOHIleNTyaabHOI OiHapHOi onosuii ITPABAA :: BPEXH/ B ece A>xona beprepa
npo TeopuicTs JKana-Mirteas backis, a TakoX 3'sicyBaHHS AMCKYPCUBHUX c])yHKL{iIZ IIi€T OTIO3UITIT.

YcTanoBaeHHsT HOBU3HM AOcAiAKeHHs. HoB1sHa 40cAiAKeHHs IoAsTa€e B 3aCTOCYBaHHI KOTHITMBHO-AYVIC-
KYPCUBHOTO ITiAX0Ay A0 aHaAisy OiHapHoi ortosuiii [TPABAA :: BPEXHSI B eceicTiaHOMY AMCKYPCi ITPO MIUCTELITBO.

Buxaaa ocHOBHOTrO MaTepiaay AocaigxeHHs. B ece /;xoHa beprepa npo tBopuicts JKana-Mireas
Backist BepbOaaisariist KoHIenTyaabHo1 6iHapHOI ono3uiiii [IIPABAA :: BPEXHI BiaOyBa€eThcst 4gBoMa cIio-
cobamu. Ilo-niepire, 061ABa KOHIIENTH, SIKi CKAAAAIOTh 110 OIO3MIIIIO, €KCILAIIIMTHO aKTyaAi3yIOThCs B O4-
HOMY I TOMY X KOHTeKcTi, Hanipukaaa: Normally when women and men want to contest the lies they are living
among and under, they put forward as counter-assertions the truths that are being hidden (Berger, 2015, p. 483). Y
HaBedeHOMY ¢parMenTi KoHIlenT [IPAB/A BepbasizosaHo 3a 4011OMOTIOIO cA0Ba fruths, a korrent BPEXH]
— 3a AOIIOMOTOIO AeKceMH lies y Me>Kax OAHOIO CKAaAHOMIAPAAHOIO pedeHH:.

ITo-apyre, B aHaAi30BaHOMY €Ce eKCILAIIUTHO aKTyaAi3ye€ThCs AMIIE OAVH i3 KOHIEITiB-CKAaAHMKIB
ontosunii ITIPABAA :: BPEXHSI, a opyruii KoHIenT-cKAaAHMK y IIEBHOMY KOHTEKCTi iMITAiKy€ThCs, HaIlpUK-
aaa: Confronting his work, or being confronted by it, has little to do with High Culture or VIPs but a lot to do with
seeing through the lies (visual, verbal, and acoustic) that are imposed on us every minute. Seeing those lies dismembered
and undone 1s the revelation (Berger, 2015, p. 483). Y mipomy ¢pparmenTi 3a 401momoroio aexcemu lies ekcriai-
nuTHO onpusisHeHo KoHnenT BPEXHL. Konuent ITPABAA He Ma€ B 11bOMY KOHTEKCTi ITPSIMOTO CAOBECHOTO
ITO3Ha4YeHHs1, O4HaK BiH iMnaikyeTtscsa koHienntom OAKPOBEHH, Bep6aaizosannm aexceMolo revelation.

IToueprose BuKopmcTaHH: 000X IIMX CITOCODIB aKTyaai3allil B ece 403B0As1€ cPOKyCyBaTH yBary 4MTada
caMe Ha KOHIIeNTyaAbHiit OiHapHiit orosuii [IPABAA :: BPEXHSI, sixa € BuU3HauaAbHOIO 4451 (POPMYBaHH:
CMUCAY BCBOTO ece, i BOAHOYAC YHMKHYTM OAHOMAHITHOCTI y BUKAaJi, o6 He BUKAMKATH B YMTada Bpa-
>KeHH:I MOHOTOHHOCTI 11 TMM caMIM He BTpaTUTH J10TO yBary.

Y xonnentyaabHii onosuilii IIPABAA :: BPEXH nepmmnit kommnonent (ITPABAA) nos’ si3anmii 3 mmo-
3UTHUBHOIO OLiHKOIO, a ApyTuit (BPEXHI) — 3 HeraTusHOI0. B aHazizoBaHOMY ece 1151 OITiHKa IMMOCUAIOETHCS
3aBAsJKIM KOHTEKCTyaAbHIiN akKTyaaizanii. Hampukaags, y HaBegeHOMY nepmmM y mift crarti ¢pparmenTi
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11A€ThCsI PO Oa’kaHHs AI0Aell BUCAOBUTUCS Ipotu OpexHi: [...] women and men want to contest the lies
[...] (Berger, 2015, p. 483). Y>xura B 1IbOMY KOHTEKCTI A€KceMa contest CIIpUsIE akTyali3aliil CMUCAY «BUCTY-
IIMTY IIPOTY TOTO, IIIO € HEIIpaBUABHIM Y HECIIpaBeAAVBYIM», SIKE BUpa’ka€ HeraTUBHY OIIiHKY: 3a AaHUMU
TAyMauHOTO CAOBHMKA, I1e¥l CMIICA € CICTEMHOMOBHIUM 3HaueHH:AM cAoBa: contest — «If you contest a formal
statement, a claim, a judge’s decision, or a legal case, you say formally that it is wrong or unfair and try to have it
changed» (Cambridge Dictionary). Ot:xe, B ece pOPMYETHCS OLIHHNUI CMIUCA «AI0AU XOIYTh BUCTYIIUTH
npotu OpexHi, 00 BOHa € HeIIPaBIABHOIO i HeCIIpaBeAMBOIO».

Kpim poro, mocnaeHHs oniHOK, o’ s3annx i3 koHuenrramu ITPABAA 11 BPEXH?, BiaOyBa€eTscsa B A0-
CAiA>XKyBaHOMY ece MIAsXOM (POPMYBaHHS CMICAOBUX 3B 5I3KiB, 3 04HOTO OOKY, MixK KoHIleriToM [IPABAA i
koHilenntamMmy CBOBOJA ta 3BI/IBHEHHI, a 3 apyroro 60Ky, Mixk konneritom BPEXHSI Ta koHnerrtamMmu
I[TPUTHIMEHH?, IIOHEBOAEHHSI, HEBOASI, nHanipukaaa: The paintings are expressive and, and the same
time, absolutely unpronounceable. [...] And their illegality is intimately connected to the fact that the vivid images
celebrate the invisible. Thus no lie can net them; they are free. Indeed they are an exemplary demonstration of
freedom! An incitement to freedom (Berger, 2015, p. 485). Y HaBeaeHomy ¢pparmenti kornent PEXH me-
tadpopuuno koHnenrtyaaizyerscs sk CITKA, V SKY AOBASATb AIOAEN (lie can net them). Byayun B Kon-
TekcTi mporucrasaenum konuenty CBOBOAJA, axTyaaizoBaHOMY 3a 40IIOMOIOIO AeKceM free i freedom,
xonnent CITKA crae Takoxx mapuHOIO AXepeaa 441 KoHIenTyaabHoI metadpopu ITPYITHIYEHHS/HE-
BOA € CITKA. Ockiasku xonent CBOBOAA onpusiBHEHO B KOHTeKCTi Tpudi (they are free; an exemplary
demonstration of freedom!; An incitement to freedom), mpu 11bOMy OAMH pa3 B €MOLIIIHO HaCHa>KeHOMY BU-
C/Z0BAIOBaHHi, IyHKTYallilfHO ITO3HaY€HOMY 3HaKOM OKAMKY, TO B KOHTEKCTi ITOCUAIOETHCS aKCiOAOTigHMIT
ckaagHuk KoHenty CBOBOJA, a came — To3UTHBHA OITiHKa.

A>XOH beprep, BUKOPUCTOBYIOUM y CBOEMY ece KOHIIeIITyaAbHY OiHapHy omosuniio IIPABAA :
BPEXHSI aas iHTepIIpeTanii XyA0>Hboi TBOpuocTi JKana-Mirmeas backis, po30ya0Bye ABi KOHIIENITyaAbHi
MoJeAi CITiBBigHOIIIeHH: 11X KOHIenTiB. OOMABI MOAeAl CIMpaloThCs Ha TaKi CMUCAU: «IIpaBja € IPUXO-
BaHOIO», a «OpexHsI € AeTKO IIOMITHOIO», HalpuKAaa: Basquiat chose a different strateqy. He sensed that hidden
truths cannot be described in any of the languages commonly employed for the promotion of lies [...] (Berger, 2015,
p. 483). Y HaBegeHOoMy (pparmeHTi caoBocrioAydeHHs hidden truths BepOaaisye cMuca «1pasja € IpUXOBa-
HOIO». Mogeai criBBigHomenH: koHnenTis IIPABAA i BPEXHI sk ckaagHMKiB KOHIIeNITyaAbHOI OiHapHOL
OITO3UMII € TaKMMM: 1) «ITpUXOBaHYy I1ig OpexXHeIo IIpaBAy CAia BiAKpUTU», 2) «HEBUAUMY IIpaBAy CAi 3aAU-
IIUTY IPUXOBaHOIO».

ITepia Mogean, «IIpuxoBaHy Mig OpexHelo IpaBAy CAig BiAKpUTI», aKTyali3y€ThCs, 30KpeMa, y TaKOMY
koHTekcti: Normally when women and men want to contest the lies they are living under, they put forward as
counter-assertions the truths that are being hidden. James Baldwin and Angela Davis are examples from an
earlier period both of them, being black, fought against of the same lies (Berger, 2015, p. 483). Y HaseaeHOMY par-
MeHTi CMHTaKCUYHa CTPYKTypa they put forward as counter-assertions the truths that are being hidden axtyaaizye
CMIICA «PO3KpUBaTH MIpaBAy Ha IIpOTMUBary OpexHi», a MPOIMO3NIIiliHa CTPYKTypa James Baldwin and Angela
Davis fought against of the same lies akTyaaizye cMuca «1poTu OpexHi caia Ooportucsi». 3araaoM y CBOill B3ae-
Mogail BuJiaeHi BepOaabHi CTPYKTYpPM KOHCTPYIOIOTh Y KOHTEKCTI ece CMUCA «IIPUXOBaHy IIig OpexHeio
npaBay CAig BiAKpUTI».

Apyra Mozean, «<HEBUAMMY IIPaBAy CAiA 3aAMIINTHU IIPUXOBaHOIO», aKTyali3oBaHa, HaIlpUKAaJ, y Ta-
KoMy KoHTeKcTi: One of his self-portraits, Autoportait (1983) is like an assembly diagram for fitting together a shirt,
a pair of arms, two kneecaps, a skull, and some boots. The space for him as a man is intensely there; but he, within it,
is invisible and so cannot be captured by any official lie or clichii (Berger, 2015, p. 484). Y napegeHOMY pparmenTi
KOHCTPYIOBaHH:I CMICAY «HEBUAVIMY IIpaBAy CAi4 3aAMIINTY IPUXOBAHOIO» 3AiICHIOETHCS 3a 40TIOMOTOIO
CMHTaKCU4HOI CTPYyKTypu but he is invisible and so cannot be captured by any official lie or clichii. Ix 6aunmo,
KOHIleNITyaabHa OiHapHa onosunis ITIPABAA :: BPEXHSI BzaeMogi€ B TeKCT1 aHaAi30BaHOTO ece 3 KOHIIeI-
TyaabHoIO ontoauitiero BUAVIME :: HEBUAVIME.

Slkimo mepia Mo4eab, «IIPUXOBaHy I1i4 OpexHelo IpaBAy CAi BiAKPUTHU», 3aCTOCOBaHa B ece 445 Xa-
PaKTepUCTUKY TBOPYOCTI iHImux MuTHiB — Axxerimca boaayina (James Baldwin) Ta Anaxean Jesic (Angela
Davis), To gpyra MoJeAb, «IIPUXOBaHy I1ig OpexHelo IpaBAy CAi4 3aAUIINTU IIPUXOBAHOIO», — caMe AA iH-
Teprpertariii TBopyocTi JKana-Mimeas backist.

B ece A>xxona beprepa 11s1 apyra Moaeab, «HEBUANMY IIPABAY CAi4 3aANIINTY HPUXOBAHOIO», IIOB's13aHa
3 KOHTeKCTyaAbHO aKTyadizopaHumu onosutiamu OOIIIVMIHA BAAAA :: TIPOCTI 2104, O(I)ILIII/IHA
MOBA :: HEO(DILIII/IHA MOBA, OITPECOPI :: HPI/IFHI‘IEHI/HOHEBO/IEHI Ipu LbOMY AiBi 1 mpasi
CKAaAHUKM LIVX OIIO3UIIiI BCTYIIAIOTh Y CMUCAOB] 3B"5I3KM OTOTO>KHEHH, BiAIIOBiAHO BUTBOPIOETLCS CMICA
«odiniriHa Baaja — Iie OIIpecop, sAKi BUKOPUCTOBYIOTh OQillilfiHy MOBY A451 OpexHi, ITJ0 IIOHeBOAIOE AI0AeT,
a IIpOCTi A104M1 — I1e IPUTHIYeHi/TIOHeBOAeHi, SIKi TOTPeOyIOTh HeOpIiLIiITHOT MOBU A4S BIAKPUTTS IIpaBAM i
3BiABHEHH:», HanpuKAaA: [...] he [...] saw every official language as a code of conveying false messages. His
strategy as a painter was to discredit and split open such codes and to let in some vibrant, invisible, clandestine
truths — like a saboteur. His ploy as a painter was to spell out the world in a language that is deliberately broken
— ontologically broken (Berger, 2015, p. 483). ¥ naBeaeHoMy ¢pparmenTi mpo 0co0AMBOCTI XyA0XKHBOI MOBI
Kana-Mirueas backist caosocrioaydenss official language akTyaaisye KOHLEIIT O®ILIMHA MOBA, a cun-
TaKCU4YHA CTPYKTypa a language that is deliberately broken — xonrierrr HEO®ILIIMMIHA MOBA. KonrenityaabHa
cnoayka HEBUAVIMA ITTPABAA onpusBHeHa 3a 40IIOMOIOIO CA0BOCHIOAYJIeHH: invisible truths, a KOHIINIT
BPEXHI — caosocrioaydenHs false messages. Y cBOIl B3a€MOAiIl BIAiAeHi KOHIIeNITyaAbHi OAMHUII KOHCTPYIO-
IOTh B aHaAi30BaHOMY KOHTEKCTi cMuca «MoBa JKana-Minteas backis sk XyA0>KHMKa — BigMiHHA Big oQiIiii-
HOI MOBM, BUKOPVICTOBYBaHOI A4 IlepeJadi OpexHi, 114 iHIITa MOBa 403BOAA€E HEBUANMII ITpaBAi iCHyBaTI».
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CaMe 3 or10pOIO Ha I1eif KOHTEKCTYaAbHO BUTBOPeHMII B ece cMuca JkoH beprep BuTAymMadye KapTUHI
JKana-Mirmeas backis, Hanipukaaa: His painting Boy and Dog in a Johnnypump (1982) is a screen of splashes
spelling out the excitement, the fury, the fun of a boy and dog on a stifling summer day in Brooklyn dousing themselves
with jets of cold water from fire hydrant. But neither dog nor boy can be identified. They have very strong and precise
features, but none of these features can be accommodated on an identity card. And all the features demanded
by IDs have been scratched out or painted over. This doesn’t mean that the dog and the boy are being evasive; it
simply means they are free (Berger, 2015, p. 484). Y nromy ¢pparmenti JxoH Beprep po3kpusae XyAoxxHi
0CcO0AMBOCTI KAPTUHU XyAOKHIKA, a CaMe: BiACyTHICTh TaKUX PUC 300paskeHNX XA0ITInKa i cobaku, ski 6
A03BOASAAN 1X iAeHTHdiKyBaTH. A A5 IIHOTO BUKOPUCTAHO ABi CMHTAKCUYHI CTPYKTYpu: but none of these features
can be accommodated on an identity card; And all the features demanded by IDs have been scratched out or painted
over. IIpyu 1boMy iMIIAIKy€TBCS, III0 JKUTTEBO BasKAMBI PUCH XAOI4YMKa i cobaku (the excitement, the fury, the
fun of a boy and dog) 3aanIaloTes MPUXOBAaHUMMY, HeBUAMMIUMMI. OT>Ke, CTBepA>KY€EThCA B ece 3a 4OTIOMOIOI0
IIPOIIO3UIIIITHOI CTPYKTYpH they are free, 110 300pa’keHi XA0IMYIMK i cobaKa 3aAMIIAIOTHCA BiABHUMIL.

ITepexoasan A0 MUTaHHS PO AMCKYPCUBHY POAb KOHIENITYaAbHOI GinapHoi onosumii IIPABAA ::
BPEXHI B ece Axxona beprepa ripo tBopuicts JKana-Mimreas backist BapTo Big3Ha4NTH, IO BKa3aHa OI0-
3UIIis BUKOHYE B aHaAi30BaHOMY ece ABi AucKypcuBHi QyHKIIiI. ITo-Tiepie, 1151 ormoa3niisa BMKopucTaHa 445
iHTeprperawii MIUCTELILKMX TBOPiB XyaoxHMKa JKana-Mimeas backist i 444 BUTayMadeHHs IXHBOI CITenu-
dixu, Hanipuxaaa: With this extensive alphabet, he gives everything a name that belongs to no official language
and therefore can enter no official record. The paintings are expressive and, and the same time, absolutely unpro-
nounceable. They can be read silently or they can be remembered wordlessly or they can be replied to by another painting
or by another direct action, but they cannot be pronounced in official discourse. And their illegality is intimately
connected to the fact that the vivid images celebrate the invisible. Thus no lie can net them; they are free. [...]
an incitement to freedom (Berger, 2015, p. 485). ¥ HaBedeHOMy (pparMeHTi aKTyaAi30BaHO TaKi KOHLIEIITH
(BiamosiaHi BepbaabHi O,ZI,I/IHI/ILII HaBeJeHi B Ay>kKax): OCILIVIHA MOBA (official language), HEO®ILIIMHA
MOBA (cannot be pronounced in official discourse; illegality), BPEXHSI (lie), HEBUAVIME (the invisible), CBO-
BOAA (free, freedom), ITIABYPIOBAHHI (incitement). ¥ B3aeMoaii akTyaaizoBaHi KOHIIEIITH KOHCTPYIOIOThH
y KOoHTeKcTi cMuca «Kan-Mimeas backis He mocayrosyBascs y CBOIX TBOpax ocl)iuiﬂHOIo MOBOIO, J10TO He-
odiniriHa MoBa I10B’sI3aHa 3i 34aTHICTIO JI0TO TBOPIB BUpa’kaTy HEBUAVME, a TOMY BOHM BiAbHI i1 g0y pIo-
IOThb IA54a4iB CTaTy BiABHUMI».

Taxuit cM1CA KOHCTPYIOETBCS B ece KiabKa pasiB, 3aBASIKM YOMY OCHOBHUII CMICA ece, SIKMII MO>KHa
npeacrasuty Tak: «Kan-Mimeas backist cTBopuB BaacHy MOBY, 3aBASIKM SAKil BiH Mir BUpa3UTU IpaBAy Ta
cB0OOAY Ha IpoTuBary OpexHi 71 IIOHEBOAEHHIO, HaB sI3yBaHMX OQilliiIHOIO MOBOIO», BUAIASETHCS i ITOCK-
atoetscs. Hanipukaag, y gpparmenti Each painted figure or animal or object imagined by Jean-Michel Basquiat has
borrowed a T-shirt from death in order to become impossible to arrest, invisible and free. Hence the exhilaration (Berger,
2015, p. 485) Bepbaaizosano konuentu HEBVAVIME (invisible), CBOBOAJA (free) i ckoHCTpyTi0OBaHO cM1CA
«yci 300paxxeni JKanom-Mimreaem backist pirypu € HeBuAMMUMM A451 OPiLIiIHOI BAaAy, @ TOMY BiABHIMI».

Apyroio AucKypcMBHOIO PYHKITI€IO KOHIlenTyaapHOl OiHapHoi onosumii IIPABAA :: BPEXHSI B ece
Axona beprepa nipo teopuicts JKana-Mimeas backis € pernpesenTanis norasais beprepa na cycriapny
pOAb MUCTEILITBA 3aral0M, HallpukAa: Because the invisible cannot be lied about (Berger, 2015, p. 484). ¥
HaBeJeHOMYy ¢parMenTi akryaaizosano KoHuentt bPEXHSI (be lied) i HEBUAVIME (the invisible) i ckon-
CTPYyJOBaHO CMIICA «IIPO HEBUAVMe He MOKHa 30pexaTi», AKIIl y KOHTeKCTi ece HaOyBa€ CTaTyCy MaKCUMI
AZs1 MUTIIiB, KOTpPi He ITOB s13aHi 3 0ililiHOIO BAaA0IO 11 He3aAeXXHi Bi4 oQilliiiHOI KyABTypu.

BuicHOBKM Ta IepcrieKTuBM JocaigxeHHs. [ligbusaioun miacyMKn MpoBe4eHoro 40CAiAXKeHH:I, 3a-
3Ha4MMO, 10 B ece J>xoHa Beprepa mmpo tBopuicTs JKana-Mimeas backist BucaoBaeHo ckaagHy CyKyIIHiCTh
iaeit: mpo crieruiky TBopuocTi backis, a Takox mmpo TBOpuicTh y3araai. Kaiogosy poas y sucaoBaroBaHHi
1MX igeli i KOHCTPYIOBaHHI OCHOBHOTO CMICAY ece Biirpa€ KOHIeNTyaabHa OiHapHa onosunis [IPABAA ::
BPEXHSI, onpussHeHa 3a A0IIOMOTOIO BepOaAbHMX OAMHNIT pi3HMX piBHIB. Oco0AMBICTIO aKTyaai3allii 3a-
3Ha‘1eHo'1' OIIO3MUIIil B HpoaHaAisoBaHOMy ece € ITOCUAEHHSI OITIHOK, acomirioBaHux 3 koHientamu I IPABAA

:: BPEXHS, a takox BzaeMogais onosunii [IPABAA :: BPEXHI 3 xiapkoMa iHmmMy 6iHapHNMMM OIIO3U-
L[I}IMI/I HacamIiepes A BUAVIME :: HEBUAVIME, O®ILIIMHA BAAAA :: TIPOCTI AIOAV, ODILIINHA
MOBA :: HEO®ILUIMHA MOBA, OITPECOPH :: ITPUTHIYEHI / TTOHEBO/EHL AuckypcusHi QyHKIII
ontozunii ITIPABAA :: BPEXHSI y mpoaHaaizoBaHOMY ece OB sI3aHi 3 iHTepIipeTariieio TBopyocTi Kana-Mi-
mreast backis i Cl)OpMYAIOBaHH}IM MorasAis Ha poab mucrertsa. CyKymnHo Iii (byHKui'l' 3a6e3nequOTb SIK Ha-
AeXKHy KOHKpeTHU3allilo, Tak i BiAIIOBiAgHe y3araAbHEHHs BUCAOBAEHNX AYMOK, TUM CaMUM HaJalO4uM ece
rAMOVHY Ta 3HAYYIIOCTI.

IlepcriexTuBM A0CAigKeHHs BOada€MO y BUBUEHHI PO.i KOHIIeITyaAbHOI OiHapHOi onoauilii [IPABJA
:: BPEXHSI B ece mpo MICTeIITBO iHIIIMX aBTOPiB 3 METOIO BUSABUTHU 3aKOHOMipHOCTI BUKOPMCTaHH:I 1i€T KOT-
HITMBHOI CTPYKTYPU B Cy4aCHOMY €CeiCTYHOMY AUCKYPCi IIPO MUCTELITBO.

CIINMCOK BUKOPUCTAHUX A°KEPEA

Amnexosa XK. III. ZlMHrBOKy ABTYpHas crieriuduKa KOHIIEIITOB «IIpaBAa» U «A10XKb» B PYCCKOiT 1 KabapAMHCKOI Ia-
PEMIOAOTIYeCKUX KapTUHAX MUpa : ANC. ... KaHA. ¢puaoa. Hayk : 10.02.19 / Kabapauno-baakapckuit roc. yH-T
M. X. M. bepb6exosa. Haapunk, 2009.

Bopobsesa E. }O. bunapHOCTb 1 ee apXeTUII4YecKre OCHOBaHIL : aBTOped. AMC. ... KaHA. puaoc. Hayk : 09.00.01 / Om-
CKII1 ToC. Ite. yH-T. Omck, 2005.

Aosruir O. Onmosunust mpasja / A0Xb B catupax AHToxa Kantemunpa: Myukpoduaoaorndeckuit moaxoa. Prawda i
kiamstwo. Problematyka Interpretacje Konteksty / red. tomu Danuta Szymonik, Walentyna Krupowies, “Conversatoria
Litteraria” : mikdzynarodowy rocznik naukowy. Siedlce : Bacska Bystrzyca, 2016. S. 39-54.
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TETYANA LUNYOVA

THE CONCEPTUAL BINARY OPPOSITION «TRUTH :: LIE» IN JOHN BERGER’S ESSAY ABOUT JEAN-

MICHEL BASQUIAT’S ART: A COGNITIVE-DISCURSIVE STUDY

This study focuses on the analysis of the binary opposition TRUTH :: LIE verbalized in John Berger’s essay about Jean-Michel
Basquiat’s art. The research is based on the modern studies of binary oppositions and grounded in the cognitive-discursive approach
to the language study. An analysis reveals that the opposition TRUTH :: LIE is verbalized in Berger’s essay by a range of linguistic
means which belong to different language levels. The verbalization of the opposition TRUTH :: LIE is connected with the highlighting
of the evaluative components «good» — «bad» of the concepts TRUTH and LIE. This opposition interacts in the context of the essay
with a number of other oppositions, namely VISIBLE :: INVISIBLE, OFFICIAL POWER :: ORDINARY PEOPLE, OFFICIAL
LANGUAGE :: NON-OFFICIAL LANGUAGE, OPPRESSORS :: THE OPPRESSED. Together they construct the main meaning
of the essay which can be represented as follows: «Jean-Michel Basquiat created his own language which enabled him to express the
truth and freedom as contrasted with the lie and oppression brought by the official language». The binary opposition TRUTH ::
LIE performs two discursive functions in the essay: it serves to interpret Basquiat’s art as well as to express Berger’s views on the
mission of art in the modern society.

Key words: concept; conceptual binary opposition; cognitive-discursive approach; essay discourse about art; op-
position TRUTH :: LIE
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