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CEMAHTHUKA JIEKCEM GARDEN I WOOD
Y PEQJIEKCUBHOMY KOHTEKCTI
(HA MATEPIAJII ECE IEPEBO» JDKOHA ®AYJI3A)

Knouosi ciosa: rexcema, ceManmuxa, Mosa, KoHyenm, peghiexcii,
HeeILacHe HAVKOGUIL aHATI3.

BuBUCHHIO CEMAHTHKH CTiB, AKTYATI30BAHHUX Y KOHTCKCTaX PI3HUX THINIB, MPHIITAETHCS
3HAa4YHA yBara sk y Tpamuiiiuii [2, ¢. 81-91; 3, ¢. 52-54; 4, ¢. 96-131; 5; 6; 7 Ta in.],
Tak 1 B KOTHITHUBHIN miHreicTrui [1; 9; 11 Ta iH.]. 3a 000X MIX0diB AOCIIIKCHHS TaKo-
r0 IUIAHY CHPSAMOBAHI HA aHAI3 JAUHAMIKH MOTCHIIHHOIO Ta Peati30BAHOTO MIOAO MOBH.
Taxk, TpaauiiliiHe MOBO3HABCTBO PO3KPHUBAE CITIBBITHOMICHHS 3HAYCHHS B MOBHIH CHCTEMI
T4 CMHCIYy B MOBICHHI; KOTHITHBHA MapaJurMa BH3HAYAE KOPCJHLII MOTCHLIHHOTO Ta
peanizoBaHOro BepOai30BaHHX KOHLCMITYAJIbHHX CMHCTIB. BakIHBOK TESOPETHUHOI,
METOJOJOTIYHOK Ta MPAaKTUYHOK PHCOK AOCHTIHKEHb aKTyami3amii CeMaHTHKH CIiB Y
PI3HHX KOHTEKCTaX € T¢, IO TaKi CTYAll JO3BOIOTh KOMILICKCHO MiTIHTH OO0 PO3B’A3aHHA
JIBOX KapIHUHATBHHX MTUTAHb JITHIBICTHKH — MUTAHHA PO B3a€MO3B’ 430K MOBU 1 MHUCJICHHA
T4 MUTAHHA PO TUHAMIKY MOBH H MOBJICHHS.

Baromum 3100y TKOM TpaIuLiHHO IIHTBICTHKH B UAPHHI JOCTIIKCHB aKTyali3awii 3Ha-
YCHB JICKCEM Y PI3HUX KOHTEKCTAX CTAJIO0 PO3YMIHHA TOTO, IO TaKa aKTyami3auis € He Mpo-
CTOI0 Peati3auierd OAHOTO YU KLUTHKOX MOTCHUIWHUX 3HAYCHB, a ABJIsie co00r Olmpnn ckan-
HUH IpoLec 1 MOKE BKJIFOYATH 3aIy4CHHS A0 CKIAAy MOBJICHHEBHX CMHCIIB JOJATKOBOI
iH(opMalti, sika He BXOAUTH J0 3HAYCHHS CJIOBA SIK CHCTEMHOI MOBHOI oauuHuI [2, ¢. 90; 3,
c. 54;7,c. 155].

KorHiTHBHA JHIBICTHKA YCHIIIHO MOJCTIOE€ «CHIBBIZHOIUCHHS MOBHOTO 3HAYCH-
HS T4 KOHLCNTYaIbHOTO CMHCIY, IO MEPEAAETHCA OKPEMHM CIOBOM Y CHCTEMI MOBH Ta B
MoBIcHHD» [1, ¢.180]. Taka MoAenp [O3BOMAE MOACHUTH PO3ODKHOCTI MK KOHIICIITYaJTb-
HUMH CMHCIAaMH, IO PEIPES3CHTYOTHCSA CHCTEMHHM MOBHHUM 3HAUCHHAM CIIOBA Ta HOTO
MOBICHHEBUMH cMucIaMHu [ 1, ¢. 181]. MaTepianom JoCTimKSHHS A CTYAIH 000X HAMPAMKIB
€ TCKCTH, KOTP1 ONMUCYFOTh HAHPI3HOMAHITHIIUI ACTICKTH CBITY, TOOTO TEKCTH, Y SIKUX KOHLICTI-
TH aKTyaTdi30BaHO HEPEe(PICKCHBHO: OyMKa 30CCPSIPKCHA HA 30BHIIIHIX 00’€KTax, a HE Ha
caMii coOi.

Boanouac HEBUBUCHUM 3aIHIIAETHCS MUTAHHS MPO COCUU(iKy axTyamisamii CIiB y
pe(IeKCHBHUX HEBIACHE HAYKOBHX TCKCTAX, TOOTO B TAKHUX KOHTEKCTAX, AKi HC € BIACHE
HAyKOBHM aHATI30M, OJHAK V AKHX MOBLI LITCCIPAMOBAHO 1 CBIIOMO PO3MIPKOBYIOTH HAJ
CMHCIIOM TeBHOTO KoHuenTy. [loTpe6a B TakoMy AOCTIHKCHHI OOYMOBIIOETBHCA THM, IO
3JaTHICTh JI0 PePICKCUBHOI, TOOTO METAKOTHITUBHOI AISLIBHOCTI [8, €.5-6], € MUTOMOKO pH-
coro moauHH. [IparHeHHS AKOMOTa TOYHIIIE 3MOCTIOBATH MPOLICCH MHUCICHHS T4 MOBJICHHSA
JTFOJCH, IO € XapaKTCPHUM [UTS CYyYacHOI KOTHITUBHOI JTIHTBICTHKH, HEOAMIHHO nepeadayae
W OIMUC METAKOTHITHBHOI AisTbHOCTI T BUBYCHHA 11 BepOamizarii.

TakuM YHHOM, aKTYaJbHICTh PO3BLAKH BH3HAYAETHCSA THM, IO BOHA CIPAMOBAHA Ha
3’4CYBaHHA AOC1 HC BUBUCHHX MPOLICCIB aKTyali3aLii CCMAHTHKH CJIIB Y PE(ICKCUBHIX KOH-
TCKCTaXx.

006’ exTOM AOCT KSHHS 0OPaHO CEMAHTHKY JICKCeM garden 1wood y KOHTEKCTI perekcii
Haa cvucnamu kouuentie CAJl ta JIIC signosiauo. [IpeaMer MOCTIKEHHS — MPOLECH,
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skl B1AOYBAKOTHCS 13 CCMAHTUKOK BHIIEC3A3HAUCHUX CJIB y PE(DICKCHUBHUX KOHTEKCTaX. Me-
TOKO CTATTI € 3’CYyBaTH CEMAHTUYHI MPOLICCH, IO 3AIUCHIOIOTHCS T Yac akTyasisamii CuiB
garden 1 wood Ta iXHIX CHHOHIMIB Yy KOHTCKCTI HEBIACHE-HAYKOBOTO AHANIRY KOHIICIITIB
CAJl Ta JIIC.

Marepianom mocmimxenns € 108 texctoBux (pparmeHTtiB 3 ece [xona Daymsa «[e-
peBo»: 33 KOHTCKCTH B)KHBAHHSA JCKCEMH garden, 57 — wood Ta noxigHux, 3 — orchard
(cuHOHIMa c0Ba garden), 15 — forest (curoHIMA cJIOBa Wood). 1 BUBUCHHS (JaKTHIHOTO
MaTepiajy OyJio 3aCTOCOBAHO KOMIIOHCHTHUN, KOHTEKCTYaIbHHM Ta KOHICTITY aJIbHHH METO-
JId aHaJI3y.

Ece /xxona @aymsa «/lepeBo» MPUCBAUCHO PO3AyMaM HAA THM, SKHM YHHOM JCPEBO,
JiC 1 MPUPOAA B LILIOMY, & TAKOXK €A CIIPUUMAFOTHCS JIFOABMHU 3aXiaHO1 KyneTy pu. Ha Biaminy
BiJ BJIaCHE HAYKOBOTO TEKCTY, y Oenetpu3oBanomy ece k. Daynsa aHati3 neperuniTaeThes
13 CKOKCTHOK PO3TIOBIIIIO PO CBOE JUTHHCTBO, TIPO IO 0aThka, 13 PO314yMaMuU MPO CBOKD
TBOPHYICTH, 13 3AKIHKAMH MO-1HIIOMY CTABHTHCA OO0 MPHPOIH. X04Ya B TBOPI i BUKOPUCTAHO
LTHH P TEPMIHIB, OMHAK, OCKITBKH €CC HE € BJIACHE HAYKOBUM JOCIIIKCHHAM, Y HBOMY
BIACYTHI CKCIUTIIUTHHN OMMC METOAUKHU @HATIZY Ta KIHOYOBHX TCOPCTUYHUX KOHCTPYKTIB,
IO 3aCTOCOBAHI A/l TAKOTO AHAI3Y.

Taxkum ynHOM, ece k. @aymsa «JlepeBo» B LITIOMY € TCKCTOM Pe()ICKCHBHOTO THITY,
a HOro CTPYKTYPHHMH CICMCHTAMH € Hepe()ICKCHBHI KOHTCKCTH (OMMHC CBITY, 00 €KTIB,
cy0’€eKTIB, MOAIH Y HHOMY TOLIO) Ta pe(HICKCHUBHI KOHTCKCTH (PO3AYMH HaA Y IBICHHAMH PO
JepeBa, TicH, mpupoay, caau). Haseaemo npuxtaau 06ox kouTekcTiB: (1) « The back garden
was tiny, less than a tenth of an acre, but my father had crammed one end and a side-fence
with grid-iron espaliers and cordons. Even the minute lawn had five orchard apple trees,
kept manageable only by constant de-branching and pruning» [13, c.7]; (2) «What these
relatives very soon aroused in me was a passion for natural history and the country-side;
that is, a longing to escape from those highly unnatural trees in our back garden, and all
they stood for. In this, without realizing it, [ was already trampling over my father s soul.
More and more I secretly craved everything our own environment did not possess: space,
wildness, hills, woods ... I think especially woodland, ‘real’trees» [13, c.10-11].

V mepoiomy 3 HaBEACHHX BHUILE TCKCTOBHX (PparMeHTIB NEKCEMU garden Tta orchard
VIKHBAOTHCSL B HEPC()ICKCHMBHOMY KOHTCKCTI AJISl MO3HAYCHHS caay Ta (PPyKTOBHX JACPCB
K 00’€KTIB AIMCHOCTI. Y ApyroMmy (parMeHTi cinoBa garden, woods 1a woodland yXuTo B
KOHTEKCTI peaekcii Haa CUMBOTIYHHM 3HAYCHHAM CAJOBHX T JICOBUX ACPCB I aBTOpPA
— Ix.®ayn3a Ta tioro 6areka. [TokazHUKOM pe(DICKCUBHOCTI KOHTEKCTY (2) € nekceMa stood
for, AKa akTyamizye CBOE 3HAUCHHS «CHMBOMI3YBaTH, o3Ha4YaTH» (« 10 represent by way of
symbol or sign; to be an expression or emblem of» [12]). B 000X TekcToBUX (pparMeHTax
JeKceMa garden aKkTyaisy € CBIH JTEKCHKO-ceMaHTUYHUH BapiaHT (1am — JICB) «oropomxke-
HA AITSHKA 3¢MJII, BUKOPUCTOBYBAHA AT BHPOIUYBAHHS KBIiTIB, (DPYKTIB Ta OBOUIBY («An
enclosed piece of ground devoted to the cultivation of flowers, fruit, or vegetables» [12]). Ilpu
LBOMY B MEPIIOMY ()ParMEHTI JOJATKOBO BHUCBITICHO CEMY «OTOPOIKCHOY» 3a AOTIOMOTOH)
cJoBa side-fence, a B APYTOMY — CEMY «KYJIbTHBOBAHUH, HCIIPUPOIHHIY, KA €CIUIIKY €ThCA
3a TOMOMOTOI0 CI0Ba unnatural, a Takok B 000X KOHTEKCTAX JOJATKOBO BUALICHO CEMY «Jc-
peBay (mpoayOabOBaHO 3aBIKH BKUBAHHIO NCKCEMH frees). Jlekcema orchard y mepimomy
(parMeHTI aKTyami30BaHa 3 JOJATKOBHM BHCBITICHHAM CEM «JIepeBay (frees) Ta «KyJIbTHBY-
BaHHS, IITYYHA 3MiHA MPUPOTHOTO CTaHy» (de-branching and pruning).

Taxuit mpouec ayOmroBaHHS B KOHTEKCTI MIEBHOI CEMHU aKTyaJli30BaHOTO CIOBA 3a 10-
MOMOTOK 1HIIOTO CJIOBA YW CIOBOCHONy4YeHHA HaszeaHui W.A.CTepHIHMM mpouecoM
mAaTpUMyBaHHA ceM [7, ¢. 116-117]. Ha Hamy ayMKy, HA KOTHITHBHOMY PiBHI bOMY IPO-
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LeCy BlAMOBizae mpouec nmpo@)imoBaHHs HAHOLTPI 3HAYYINOI [ MoBL iH(popmMari [10,
c. 486, 490]; mpodinpoBana indopmaris Moxke Oy TH OXapakTepu3oBaHa sk (PoKyc ysaru [9,
c. 145].

Omxe, B 000X aHATI30BAHUX KOHTEKCTaX v (POKycCl yBaru aBTopa € ABi iAei, moB’s3aH1
13 CaaoM: YABJCHHS MNPO JCpeBa Ta NP0 KyJIbTHBYBAHHS/BIAJANCHHS BiA TPHPOIHOCTI,
BIATOPODKCHHS Bid OPUPOAH. Y HEPePICKCHBHOMY KOHTCKCTI L YSBICHHA JIHMIIC
aKTyami3yrThCs, a y Pe(ICKCHBHOMY — HE JIHIIC AKTYaTi3yIOThCS, a U YBOMITHCS 0
KOHLICIITYa7dbHOI OMOBHIII «KYJIbTHBOBAHC/HCMPUPOAHE — TPUPOJHE». Y paMmKax Iiei
OTO3HINT POTHCTABIIFOTHCS Torsiau camoro k. Maynsa ta norasau Horo Gateka (I was
already trampling over my father s soul). IlpupoaHe cB1I0MO KOHLCTITY i3y €TBCS K PSaJib-
HE, CIIPaB>KHE — HA MPOTHBArY KyJbTHBOBAaHOMY ([ think especially woodland, ‘real’ tree).
Taxk, coBo real He muue akryanizye cBoi JICB «Tol, 1o Mae peanbHe ICHYBaHHS» Ta «IPH-
POAHHI Y IPOTUCTABIICHHI IUTY YHOMY UM HAMAIbOBAHOMY » («Having an objective existence;
actually existing as a thing. Having an objective existence; actually existing as a thing» [12]
Ta «Natural, as opposed to artificial or depictedy [12] BiAnoBiaHO), a 1 30arauy €Tbca CEMOI0
«IPUPOAHUH Y TPOTUCTABJICHHI KYTTUBOBAHOMY ». L[ ceMa € 1HIMB1 Ay aIbHO-aBTOPCHKOIO
¥ BigoOpaxae imiocunkparuyni norsian Jx.@ayn3a va npupoay. Toit dakt, mo nekcema
‘real’ y31Ta MACBMCHHUKOM Y JAIKH, € AOJATKOBHM CBIOUCHHAM PE(ICKCUBHOI MPHPOIH
PO3TIAAYBAHOTO KOHTEKCTY: aBTOP HE JHILIEC TBOPYO BXKHB CJIOBO B HOBOMY 3HAYCHHI, a I
OyB CBIJOMHUM LOTO 1 TIPAarHyB MPHUBCPHYTH yBary 4uTa4da A0 TOTO, IO CJIOBO 7eal’ Mae B
KOHTCKCTI HOBHH, TONATKOBHH CMHCIL.

V pednekcHBHUX KOHTEKCTaX aKTyamizauii JexkceMu garden 3aBKAH 3OIHCHIOETHCSA
MpOLEC TMATPUMYBAHHSA OKPEMHX CEM LBOTO CJI0Ba. Lle MO)KHA TOACHHUTH THM, IO
METAKOTHITHBHA JISIBHICTH Mepeadadae cBigoMe (POKYCYBAHHS YBATH HA MICBHOMY ACICKTI
TOTO, IO 00Xy MYETHCS, POQLTHOBAHHS OKPEMUX KOHLICTITYAIbHUX CKJIATHHKIB.

Taki BUAITICHI CEMU MOXKYTh Oy TH JBOX THIIB: 1) y3yaabHO 3a(hikCOBaHI B CEMaHTHII
CJIOBa HA PIBHI MOBHO{ CHCTEMH (Ta, B1AMOB1AHO, BiAOOPaKCHI B CIOBHUKOBHUX JC(DIHILIAX );
2) 1AIOCHHKpATH4HI, IO TMOCTATh JHIIC B TECBHOMY KOHTEKCTI aBTOPCHKOTO TEKCTY.
3’4Cy€eMO, K1 caMe CeMH MATPUMYIOTECS B 000X BUITAAKAX.

V3yanbHo 3a()iKCOBAHUMH € Takl CEMH CII0BA garden: «KYJIbTHBYBAHH», KIIPOTHCTAB-
aeHHs mpupoai» (v acdiuiiii anaaizoBanoi nekcemMu B OKC(POpACHKOMY CIOBHUKY, HABEACHIH
BHIIIC, L[l CCMH MPEACTABIICHI CIIOBOM cultivation), «K0OMEKEHHsI, OTOPOLKEHH (enclosed),
a Takox «KBiTHY» (flowers), «ppykru» (fruit), «oBodi» (vegetables).

Sk mpuxnan akTyamizamii Ta mMATPUMYBAHHS CEM «KYJIBTHBYBAHHS» 1 «IIPOTHCTABIICH-
HS IPUPOI1» MPOoaHamizyeMo Takuil KOHTEKCT: (3) «He (Fowles's father — T.JI.) had in fact
a number of the traits [...]: on the one hand, a keen admiration of intellectual achievement
and of financial acumen (skill with yield), a love of the emotional, the Mendelssohnian, in
things like poetry and classical music, of brilliant virtuoso performances (he had no time
for garden_plants that did not put on ‘a good show’), of quintessentially city arts like the
music-hall [...]; on the other, an almost total blindness to naturey [13, c. 21]. HaBeacuuit
TCKCTOBHH (DPArMEHT, ¥ AKOMY PO3ILAAIOTHCA 1HTCICKTYAJIbHI Ta SMOUIHHI BIOZOOAHHS
0arbka, Mae pe()ICKCUBHHI XapakTep. Y LbOMY KOHTEKCTI ceMa IIPOTHCTABICHHS MPHPOIL»
cioBa garden Ge3MOCEPEAHBO CKCILTIKY €ThCA H JOAATKOBO IMIATPHMY €ThCA 33 JOTIOMOTO)
BUpasy an almost total blindness to nature; ceMa «KyIbTHBYBAHHA» — 3aBIAKH CJIOBOCIIO-
ayueHHIM intellectual achievement, financial acumen, brilliant virtuoso performances, ‘a
good show’). Y Taxuii cioci® mparHeHHs OaThbka BHPOIUYBATH TUIBKH Ti CaJOB1 POCIHHH,
AK1 JaxyTh FapHi IUIOAW I BUCTaBKU (‘a good show’) eKCILIIKYE€ThCS YEpe3 mapanienb i3
1r000B 10 OaThbka A0 IHTCICKTYalbHUX AOCATHEHD (intellectual achievement), KMITIHBOCTI

93



y (inancosii cepi (financial acumen) Ta BIPTYO3HOI TPH Ha MY3HIHHX IHCTPYMCHTaX
(brilliant virtuoso performances).

Crerudikoro aktyamizamii CeMH «KyJIbTHBYBAHHS» B PO3IISAAYBAHOMY KOHTCKCTI €
Te, IO ii CEMAHTHYHO MATPHUMYIOTH HE OKPEME CIOBO YH CIOBOCIIONYYCHHS, a JCKiTbKa
OB’ A3aHUX MK COOOK 32 CMHCJIOM CJOBOCIIONYYCHb, CEMAHTHKA SKHX PO3KPHUBAETHCA ¥
3B A3HOMY TEKCTOBOMY (pparMcHTi. TakuM YHHOM, MiATPUMYBAHHA aKTyaJi30BaHUX CEM
COBa garden 3OIUCHIOETHCS LULIXOM MIEKCHyatizayii — eKCIUTikaii BUCBITICHHX CEM Y
TECKCTOBOMY (DpParMeHTI, KOTPUH € JOTTYHO 3aBCPIICHHM.

Cema «OOMEIKCHHS, OTOPOIKCHHS CJIOBA garden aKTyai3y€eThCs Ta IMIATPUMYETHCH,
HANPHKIA, Y TAKOMY KOHTEKCTL: (4) «During very nearly all of the last thousand years true
human virtue (and virtuous beauty) has lain for European mankind in nature tamed, on its
knees inside the hortus conclusus, or emblematic walled garden of civilization» [13,¢.66-67],
Je cnoBO walled 6e3M0CEPEAHBO AKTYANI3Y€E YIBICHHS MPO OTOPOHKCHICTD, BIATIICHICTb.
OxpiM TOTO, Y LBOMY KOHTEKCTI MIATPHMY €ThCA CEMA «IIPOTHCTABJICHHA MPUPOII» 3aBIAKH
BepOanizauii Metad)opuHOTO 00pasy MPHUPYUCHOI EBPONCHIIMEH MPUPOIH, SIKA CTOITh HA
KOIIIHAX B OrOPOMKCHOMY cajy umBimisauii (nature tamed, on its knees inside the hortus
conclusus...). Takum YHHOM, MIATPUMYBAHHA OKPEMHX CEM Y PC(ICKCHBHOMY KOHTCKCTI
MOXe B1AOyBaTHCS K Memaopuina penpezenmayis BiINOBI JHUX CMHUCTIB.

PosrnsgHeMO 1e OAMH TPUKIAX TOrO, fAK CEMa «IPOTUCTABICHHA MNPHPOAD»
aKTyaNi30BaHOTO CJIOBA garden MOAATKOBO BUCBITJICHA 3aBIAKU TeKcTyamizawii: (5) «We
may think, now that the steward has so comprehensively reversed the old ratio of nature to
civilization, that such superstitious hatreds and fears of the wild are dead — and especially
their indispensable corollary, the idea of all virtue and beauty lying inside the confines of the
hortus conclusus. But I see little sign of it, and certainly not in the way ordinary householders
in Europe and America still run their own gardens — or in the considerable industry that
supplies their needs in terms of pesticides and herbicides. The one place — and ominously
close to us, both physically and psychologically — in which wild nature remains unwelcome
and detested is the private garden ...» [13, ¢.72-73]. AHani3oBaHUI TEKCTOBHUI (pparMeHT
JO3BOJISIE HAOYHO MPOACMOHCTPYBATH PI3HHULEO MK MPOCTHM i ATPUMY BAHHAM CEM (K BH-
KOPUCTaHHAM CIIOBA YU CJIOBOCIOIYYCHHS) Ta MIATPUMYBAHHAM CEM K TCKCTYaI3aALIER).
Tak, ceMa «OOMEKCHHS, OTOPOUKCHHD JOAATKOBO BHCBITIFOETHCS 32 JOTIOMOTOK BUPA3y
the confines of the hortus conclusus (pocTe MmiATPUMY BAHHA CEM ), & CEMa KITPOTHCTABICHHS
MPUPOAD» — 3aBIAKH CYKYITHOCTI M AKPECICHUX BHIIE (JParMeHTIB, AKi Yy CBOil CeMaHTHYHIH
OB’ SI3aHOCTI CTAHOBIISITH 3aBEPILICHUIN 3a CMHCIOM MIHI-TEKCT PO BOPOXKE CTABICHHS JIFO-
JIUHH IO MPUPO/IU B LIJIOMY 1 IPUPOIH B CaAy 30KpeMa.

Oxkpim y3yamsHO 3a(ikCOBaHHX ceM, B €ce «JlepeBo» I0AaTKOBO BHUCBITIHOIOTHCS TPH
1TIOCHHKPAaTHYHI CEMH CIIOBA garden: «KOHTPONBY (TEKCTOBHH (pparMeHT (6)), KIOPSIOK»
(texcroBuit pparment (7)) Ta «Oe3neka» (TexctoBui (pparmeHt (8)). Hampuxnaa: (6) «...
that minute garden ... a place he could control, that was different from all around it ...»
[13, ¢.23]; (7) «... as soon as such individual elements become no more than components
in a wider scene, they must be gardened, artificially posed and arranged, turned into mere
emblemsy [13, ¢.68-69]; (8) «... the depiction of not totally unrewarding exiles from the safe
garden of civilization ...» [13, c.72].

[NoaiOH1 mpouecH BiAOYBAKOTHCA MMiA Yac akTyatizauii B ece «JlepeBo» 1 nekceMu wood.
V cnoBHukoBil aediHiii («A collection of trees growing more or less thickly together (esp.
naturally, as distinguished from a plantation), of considerable extent, usually larger than a
grove or copse (but including these), and smaller than a forest; a piece of ground covered
with trees, with or without undergrowthy [12]) 3acB1A4EHO TaKi y3y3aJIbHO 3aKPIILICHI CEMH
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LBOTO CIIOBA: «ACPEBay (frees), «rpyma, 3i0paHus» (collection), «npupoaHicts» (naturally),
«poctu» (growing), «OIMU3BKO OTHE BiJ OAHOTOY (more or less thickly together), « 10CTaTHBO
BeIUKa ioay (considerable extent). Y pe(pAeKCHBHHX KOHTCKCTaX CEMAHTHKA CJI0BO Wood
3aBKIU AKTyaIi3y €ThCA Uepe3 MPOLeC MIATPUMYBAHHA OKpeMuX ceM. Hampuknan, y Hase-
JCHOMY HIDKYC TEKCTOBOMY (hparMeHTi (9) MIATPHMYKOTBCH CEMHU «aepeBay (they (trees))
Ta «rpyma, 310paHus» (social creatures, their society): (9) «Far more than ourselves they
(trees — T.JI.) are social creatures, and no more natural as isolated specimens than man is
as a marooned sailor or a hermit. Their society in turn creates or supports other societies
of plants, insects, birds, mammals, micro-organisms; all of which we may choose to isolate
and section off, but which remain no less the ideal entity, or whole experience, of the wood —
and indeed are still so seen by most of primitive mankindy [13, ¢.32]. Take mATpUMYBaHHA
BKA3aHUX BHILE CEM BiAOYyBAE€ThCH 3aBOIKH MPOLECOBI MeTaOpPHUYHOI penpescHTauii
CKIAJHHKIB «AcpeBa» Ta «rpyma, 3i0panns» kouuenty JIEPEBO. Tak, B aHami3zoBaHOMY
KOHTCKCTI CyTHICTh ACPeBa META(POPUUHO CKCILTIKYETHCS SIK COLIANbHICTh — HEOOX1THICTh
OyTtu (pocTtu) y rpymi. [Ipu upomy cama metaopa HaOyBae PO3TOPHYTOrO MOSCHCHHS B
LbOMY 3K KOHTCKCTI.

Jlexcema wood HabyBae BOChbMH 1[I0CHHKPATHYHHUX CEM B ece «JlepeBoy, sIKi 101aTKOBO
BHCBITIHOIOTBCA, 30KPEMa B TAKHUX PE(PICKCUBHUX KOHTCKCTAX:

«HEKYJIbTUBYBAHHS, HCBTPY YaHHs (MoauHU)»: (10) «But I must confess my own love is
far more of trees, more exactly of the complex internal landscapes they form when left to
themselves» [13, ¢.29];

«cBobomax: (11) «This is the main reason I see trees, the wood, as the best analogue of
prose fiction. All novels are also, in some way, exercises in attaining freedom ...» [13, c.79];
(12) «For me this secret wood, perhaps the strangest in all Britain, does not really rise like
a line of infantry. It rises like a ghost» [13, c.85];

«xaocw: (13) «... the immense variety of nature appears to hide nothing, nothing but a
green chaos at the core [...]. / A green chaos. Or a wood» [13, c.57];

«auHaMI4HICTBY: (14) «In some mysterious way woods have never seemed to me to be
static things» [13, c.58];

«uebesnekay: (15) «The only exception was golf, but I think that even there he (Fowles s
father — T.JI.) regarded the rough and the surrounding woods — on the course he played — as
something more than just a game hazard» [13, c.20];

«TaemHe, cBamicHHE»: (16) «Even the smallest woods have their secrets and secret
places, their unmarked precincts, and I am certain all sacred building [ ...] derive from the
natural aura of certain woodland or forest settings» [13, c.62];

«mpuxosysarm»: (17) «All through history trees have provided sanctuary and refuge
for both the justly and the unjustly persecuted and hunted» [13, c.78]; (18) «The reason
that woods provide this experience so naturally and intensely lies, of course, [...] in the
degree to which they hide what exists, at any given point, beyond the immediately visible
surroundings. In this they are like series of rooms and galleries, house-like, doored and
screened, continuous yet separate, or paged and chaptered, like a fiction» [13, ¢. 58];

«xurregaitnuii»: (19) «Older and less planned quarters of cities and towns are
profoundly woodlike |[...] Geometric, linear cities make geometric, linear people; wood
cities make human beings» [13, c.65].

Sk Gaunmo, B yCIX HABCACHHUX BHINC TCKCTOBHX (PparMEcHTaxX BHUCBITICHHA CeM
B1IOYBAETHCS 3aBIAKU MPOLECY TEKCTyamizauii, mpu upoMy y (parmentax (12), (18), (19)
B1A0yBaEThCs Takmk MmeTtadopuzaris. Y KOHTEKCTI (12) MPOTHUCTABISETHCS TPaAULINHHE
CIIPUHHATTS MIEBHOTO JTiCY JIOABMH Ta 1TI0CHHKPATHYHE CIPHUHATTS Horo DaymsoM: Jic He
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mixota (infantry), a npusua (ghost). Y KOHTEKCTI PO3BHUTKY AYMKH MPO CaH Ta JICH B €ce
«JlepeBo» Lie MPOTHCTABJICHHA 3IIMCHIOETHCS HE ITHILE MO JTiHIi «IMOBCAKICHHE, 3BHYAIHE
— MICTUYHE, HAA3ZBUYAWHEY, a W MO MiHIl «KOHTPOIb — CBOOOAa» (KHEBLIBHE — BLIBHEY).
Tak, 1IeThCs HE MPOCTO MPO MIXOTHHIIB, d MPO MIXOTHHLIB, BUITUKYBAHUX V CTPiH (/ine of
infantry); IPUBHA ke MAHIMAETHCA (rises) — TOOTO HOTO HIIIO HE MPHB’A3y€ OO0 3eMial. Y
Takui crocib nexceMa ghost HabyBae B KOHTCKCTI CEMH «CBOOOAAY.

V xoHTekeTi (18) mic, SAKUi TPHUXOBY€ Te, IO B HBOMY €, MCTa()OPHIHO MOPIBHIOETHCS
3 OyAMHKOM 3 OarathbMa KiMHaTaMHu Ta rajepesmu (like series of rooms and galleries, house-
like, doored and screened) un KHUTOIO, IO CKIAAAETHCS 3 HacTUH (paged and chaptered, like
a fiction), IPH IOMY CKCILTILMTHO BKA3y €TCSA OCHOBA TAKOTO MOPIBHAHHSA — YABICHHSA PO
Oe3mepepBHICTD (continuous) Ta BIIOKPEMIICHICTS (separate).

V xoutekcti (19) crapi micta (older cities and towns) MmeTa)OpUHO TIPEAC TABIICHI SIK JTIC
(woodlike, wood) 1 0CHOBA 1IOTO MOPIBHIHHS TAKOXK BKa3aHa OS3MOCEPETHBO — OTIOBHULIIS MK
CYBOPO PETIIAMCHTOBAHUM (KOHTPOJIBOBAHHM, YIIOPSIKOBAHHM ) TA TAKHM, 110 PO3BUBAETHCA
CTHUXIHHO (HCKOHTPOJIBbOBAHUM, XaOTUYHUM) (geometric, linear, less planned).

Taxum yuHOM, ¥ KOHTEKCTax pedaekcii Hax cyvucramu xoruentis CAJl TaJIIC B ece «/le-
PEBO» aKTyamizaLis CuiB garden 1 wood 3aBKIH Cy IPOBOUKY €THCS IMTPOLICCOM IMIATPUMYBAHHSA
okpemux cem. Lle#t mpouec 1yacto Mae popMmy TEKCTyamizamii — eKCIUTIKALIT BHCBITICHHUX
CeM Yy TEKCTOBOMY (PparMeHTI, KOTPHH € JOTIYHO 3aBEPLICHUM, HA MPOTHBATY MPOCTOMY
MATPUMYBAHHIO CEM, fKe momsArae y Bepbamizamii OkpeMoi CEMH 3a JOMOMOTOK CJIOBA
Y{ CIOBOCTIOIYYCHHS. Taka TEKCTyami3aiis MOKE CYMpPOBOIKYBATHUCS METa(OpHU3aLIED
YH BBCACHHAM MIATPHUMAHHX CEM O MEBHOI KOHUENTYanbHOI omo3uiii. B 06ox Bumaakax
mpo(LTbOBAHUIH KOHLCTI-TYATbHUH CMHCI, IO IEPEIacThCs MIATPUMAHOK CEMOK), CTae
Ourbiu excrutinuTHEM. Crienn(ikor MeTa()opuHHOT penpe3cHTalll TIATPHMAHHX CEM € Te,
MO B TAKUX KOHTEKCTAX CCILTKYEThCS (MaCTO AYKE PO3TOPHYTO) OCHOBA META(DOPUIHOTO
31CTaBJICHHS.

BupgineHa B po3BiaLi HOBAa Taldy3b CEMAaHTHYHHX CTYOlH — BepOamizoBaHI KOHTCK-
CTH HCBIACHC-HAYKOBOTO AHANI3Y KOHLCNTIB — BU3HAYA€ HAYKOBY HOBH3HY IMPOBCICHOTO
JOCTI UK HHS Ta OKPECIIFOE IIHPOKE MOJIE A IO JATBIINX KOMITICKCHUX CTYA1H MUCTICHHEBO-
MOBIICHHEBHX TMPOLIECIB, TMOB’A3aHUX 3 PC(PICKCHBHOKW TISANBHICTIO MOBLUB. YBEACHHA
JI0 HAayKOBOTO OOIry MOHATTS TEKCTyamizamii sk OJHOrO 3 PI3HOBH/IB KOHTEKCTYaIbHO-
IO MATPUMYBAHHA CEM aKTYaTi30BAHHUX CIIB CTAHOBHTb TCOPCTHUHE 3HAYCHHS PO3BIIKH.
[IpakTuyHe 3HA4YCHHS MPOBEACHOTO JOCILIKCHHS MOJATA€ B MOMKIMBOCTI 3aCTOCYBAHHA
3aMPONOHOBAHOTO MiAXOAY T4 METOAHMKH AHAMIZY I MPOJOBKCHHSA BHBUCHHS CCMaHTHKH
CIB y KOHTEKCTaX METAKOTHITHBHOTO BXKUBAHHS KOHIEMTIB. Taki CTy/aii € 0CoOIMBO 3aTpe-
OyBaHHMH B PyCJIi JOCIHKEHD 1TIOCHHKPATHYHHX ACTICKTIB KOHLCTITYai3amii CBITY JTHOIH-
HOK, KOTPUM MPHILTIETHCSA BCe OLIbIIE YBard B CyYacHIN JITHTBICTHLI.
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Tamwvana Jhmésa

CEMAHTHKA JIEKCEM GARDEN KM WOOD B PEQIEKCHBHOM KOHTEKCTE (HA
MATEPHAIJIE OCCE « IEPEBO» JDKOHA ®AVIIZA)

B craThe poanaTm3npoBaHbl CEMaHTHISCKUE TIPOTIECCHI, KOTOPBIE MPOUCXO ST TIPH akTyaln3a-
1M CIIOB garden M wood B KOHTEKCTe HecoOCTBEHHO HaywdHOTO aHanusa koHrentos CAJl u JIEC B
scce «Jlepesoy Jx.Dayisa. BelieneH u onmcaH nporiece TeKCTyalIbHOU HOJJICPKKHU CEM CIIOB, YIIO-
TpeOIEHHDBIX B peIeKCUBHOM KOHTEKCTE,

Knwoueswvie cnosa: nexcema, ceManmuxa, A3vik, KOHYyenm, peguiexcus, HecOOCHEeHHO HaYUHbIL
aHanus.
Tetyana Lunyova

THE SEMANTICS OF THE LEXEMES GARDEN AND WOOD IN THE REFLECTIVE
CONTEXT (IN THE ESSAY «THE TREE» BY JOHN FOWLES)

The article is devoted to the study of the semantic processes that follow the actualization of the
lexemes garden and wood used in the reflexive contexts of lay analysis of the concepts GARDEN and
WOOD in the essay «The Tree» by John Fowles. The process of textual support of the semes of the
words employed in reflexive contexts has been identified and described.

Key words: lexeme, semantics, language, concept, reflection, lay conceptual analysis.
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